uate 





NINEPENCE 

















The 
LMPRO 
NEW LIGHTWEIGHT 


S ti bist 


—lémm. SOUND PROJECTOR 


© FOR EDUCATION 

® FOR ENTERTAINMENT 

© LIGHTWEIGHT AND STREAMLINED 
e 

* 

- 


WONDERFULLY QUIET OPERATION 
SUPERB SOUND 
LOW PRICE 


Price : £157.10.0 
reamiined Varns Trans 





Obtainable from authorised 
AMPRO dealers 








' 
De amazed ana ue rrite 


SIMPLEX-AMPRO LTD 


27 28 SOHO SQUARE, 
LONDON, W.|! 








“ 


WALLACE HEATON 


td 


127, NEW BOND STREET, LONDON, W.I 


SPECTO PROJECTORS 
Standard Model 


@mm., 200w. lamp ; 9.5mm., 100w. 
lamp ; i6mm., 100w. lam 5 
° 


With 100w. lamp— 
AC model 
AC/DC model 
Educationa! Mode! 
95mm. 250w. ; 
AC model 
AC/DC model 
Dual 9.5 lémm. 
250w. lamp. AC model £56 0 0 
AC/OC model ois ay ie 06 
Analysing Projector, 
moana , £67 10 0 
Any model can be supplied with 
900ft. spool arms 








EASY PAYMENTS 
Write today for details of our 
easy Payment Plan 








PAILLARD HI6é 
THE ARISTOCRAT OF 
témm. CAMERAS 
Now available from Stock 
Specification includes: Kern 
anastigmat lens, turret head, 
variable speeds 8-64 f.p.s., 
single shots, reflex focuser, 

lax compensated finder, 

@ counter and automatic 
threading. Prices : 
With Switar {/'.4 lens €20686 
With Cooke {'1.5 lens £17660 
With Switar '* (/15 Yvar 
1Smm. & 75mm. lenses £27883 0 
Leather case éié 0 6 
Mlustraced list with full details 
on request. Also available on 





easy payments. 











SECONDHAND CAMERAS & 
PROJECTORS AT THE 


LOWEST PRICES 
IN BRITAIN 


6mm. Cameras 
Eumig C.4, (/2.5 lens cis 0 
Agfa Movex, (/2.8 lens €i7 10 
Emei C.96, {/2.5 lens ci? ie 
Siemens, {'2.2 lens a27 10 
Cinemaster lf, {2.5 lens C32 10 
Dekko 110, 1/2.5 lens, case 

£37 10 
Revere 99, wurret head C76 06 


9.5mm. Cameras 
Coronet, {'2.9 lens <4 10 
Pathescope Lux, { 3.5lens £9 
Ditmar, {2.8 lens, 2 speeds 

cis 16 


léemm. Cameras 
Stewart Warner, {3.5 lens 
0 

Kodak B, {/3.5, 100%. capacic 

as 0 
Filmo 75, {/3.5 lens is 0 
Filmo 70, {/3.5 lens <2 10 
Kedak 6B Junior, {/1.9 lens 


<0 3 
Movikon K, {/2.7 lens 77 10 
Filmo 70D, {/2.9 lens <9? 10 


Filmo 700, Cooke f/1.5 lens 
ais 0@ 


8mm. Projectors 
Kodak 30, 100w. lamp 
Kodak 20, 200w. lamp 
Keystone L.8, 500w. lamp 


Kodak 70AR, S00w. lamp £32 


£12 
ais 


Pathescope Gem, |00w. lamp 


0 
Pathescope 2008 Pius a9 10 


lémen. Projectors 
Kodak C, i00w. lamp 412 6 
Kodak D, 300w. lamp €27 10 
Kodak EE, 300w. lamp G35 06 
Siemens Standard, 


Specto E, 250w. larnp 
Bolex G.3, 8/9.5/l6mm. 


Y, single 


Filmo 138, 750w.tamp 4125 
The above is only a small selection 


“ACES” TO “ARCS "WE 

HAVE THEM ALL 
Why visit us in New Bond Screet 
when can buy & projector 
locally /—Because we have a large 
selection from which to choose, 
and the experience which enables 
us to give you sound unprejudiced 
advice. n't waste money by 
making an unwise choice. See a 
selection of equipment and seek 
our mon. Take our tip and 
visit Wallace Heaton. 


DON'T FORGET | 
RING MAY 751i 
for all your movie queries 














LIBRARY HIRE ADVANTAGES 
Anyone in the country who owns 
& projector will realize after a short 
time what hiring flims from the 
Wallace Heaton Library means. 
Our service offers the wide kaow- 
ledge of experts who have spent « 
lifetime in the film industry. 
FILMS BY POST 
Special attention is given to ail 
t orders. Programmes are 
five days ahead, thus 
ensuring delivery. Our Rewind 
and Cytting rooms are without 
question among the finest in the 
country. Every film is re-inspected 
alter each show, to guarantes 
trouble free projection. 
ves are now available for 
films in 9.5mm. and l6émm. sound 
and silent and 8mm. and filmatrips 
Write today for your list and full 
hiring details. 





CARRIAGE FREE ON ALL ORDERS OVER £2 
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SERVICE for Producers 


WHATEVER your problems as a Film Producer, Exhibitor or Amateur 
Cine enthusiast, Kay's Service is ot your disposal with helpful 
advice, courtesy and a host of experts using only the best equipment. 


KAY FILM PRINTING SERVICE. Full laboratory service DAY 

and NIGHT for all professional and amateur work. i6émm., 35mm. 

OPTICALS. SOUND and SILENT processing. 

KAY STUDIO SERVICE. Full Studio facilities. R.C.A. l6mm., 35mm. 
ndard and Push Pull Sound recording. Title Department. Diagrams 

Editing Rooms 

KAY FILMSTRIP SERVICE. Scripting. Research. Photography. Art 

NVork. Filmstrip negatives and printing. Boxing 


LABORATORIES : STUDIOS: 
22 ho Square, W.!. GERrard 7811 72a, Carlton Hill, N.W.8 
49a, Oxford Rd., N.4. ARChway 3050 Maida Vale |14! 


ssonquyxy p> 
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ete See eaetese Pe ete ss Pete t ees test Sti et Get te i. Siete tse, ta 
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PREMIER 16mm. 
de luxe JOINER 


% Precision made to be constantly used and 
relied upon for a perfect 3/32" splice 
{Also a model for 1/16" negative joins.) 


*% Adjustable dry scraper 
% In use in all leading libraries and laboratories. 
Moderate in cost, 6 6 0. 


ALSO THE PREMIER JUNIOR JOINER— 
equally efficient and precise in use though less 
elaborate. Price 2 12 6 


(Trade and Export enquiries invited for this and other equipment.) 


16 mm. REWINDER 16 mm. 
f4-4- 0 PROJECTOR STAND 


16 mm. FILM EDITOR BETTI Save Lem Ati le, ee a ee 
$-15°0 


fS- 15-0 LONDON WCI Tel Holborn 2944 





SS Se eS ee eS S. | 
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WALLACE HEATON kz 


166 VICTORIA STREET, S.W.1 (VIC. 112!) 
HE NEW iémm. DANSON EASY PAYMENTS 








SOUND PROJECTOR > ARRANGED On. ALL APPARATUS * 
deal f Home use; compact; 300 watt OVER iO. wll Details from : 
amp 5 complete with speaker, etc. Dept. E.P., 166 Victoria St., $.W.!. 






















































£125 
[32 down and 24 months at £4-9-2 per month GEVAERT MICROGRAN CINE FILM 
mull Details from 8mm. Double-Run is te 
"W.H.", 166 VICTORIA STREET, S.W.!. lémm. 50fc. “41 6406 
témen. 100%. oe ee 
LOJECTORS (Processing included) 
mm. Pathe “Gem"’ a37 te 6 
mm. Specto us 0 0 8mm. Paillard Bolex, {2.8 (new) ase i7 6 
mm. Pathe "‘Ace’’ (New Model) asi7é 8mm. G.B.-Bell & Howell *’Sportster’’ (new) CS7 9 3 
16mm. Dual Specto 443 10 © =iémm., B. & H. ‘Autoload’, 1/15 (new) 4128 © © 
m. Specto 1% 0 6 9.5mm. Pathe H, {/1.9 (new) «Mi3 65 
m. Kodascope 46 633 © 8 95mm. Ditmar, £/2.5 (2 speeds) (s/h) ais t7 6 
m. G.B.-Bell & Howell (400 watt), with 9.$mm, Pathe H, 1/25 (s/h) 416 10 0 
ited case £644 3 4 95mm. Pathe Motocamera, f/3.5 (s/h) ate 
m. Specto (Silent) 43% 0 8 95mm. Eumig, 1/2.8 Trioplan (s/h) cis 18 6 
mm. Pathe ““Gem'"’ (Silent) eo 0 6 a. 
. r - 
seo i Bell & Howell 602 (with Trans — THIS MONTH'S SPECIAL 
m. Victor Sound Projector ci47 08 0 iémm. Paillard Bolex (TURRET HEAD), I* f/1.5 
m. G.8.-Bell & Howell 601 Sound Dalimeyer: 2° £2.9 Dalimeyer; 20mm. (1.5 
Compact) aie 10 @ Dalimeyer Wide Angle, complete with carryin 
tto (with Transformer) 4237 10 «6 case cite 0 4 
CINE APPARATUS CATALOGUE MAIL ORDERS AND POST 
fully iMustrated catalogue containing details ENQUIRIES executed promptly and 
Cameras, Projectors, and all Accessories. with individual Attention. & 
Dept. A.C., 166 Victoria Street, $.W.I. Dept. M.O., ee ro Street, 
47 BERKELEY STREET, W.I. 
meras Projectors 
m. Cine Kodak, {/3.5 lens ai 0 Bolex 16-9mm. Dual projector <79 10 «6 
m. De Jur Citation, {/2.5 coated, 4 speeds £44 10 © lémm. Agfa, 100 wate <iz2 10 6 
m. Cinemaster, {/2.5 coated, 4 speeds 432 10 @ lémm, Ensign 1008 ci4 0 06 
am. 8. & H. 70DA, turret, 3 lenses, bronze £235 0 0 lémm. De Brie sound projector, complete €160 17 6 
am. B. & H. 7ODA, curret, 3 lenses, black. .4135 0 06 lémm. Victor 40 sound projector <1458 0 0 
am. Zeiss Movikon, { 1.4 Sonnar <ise 0 0 térmmm, G.B. C516 projector a0 0 6 
am. Ensign Kinecam, {/2.6 Cinar 432 10 0 9%.5mm. Pathe 2008 as ie 0 
am. Kodak B, {3.5 lens mm 10 0 8mm. Universal projector, 500 watt 432 10 6 
am. Kodak M, £/3.5 lens, 100° cap. 432 10 0 Bmm. Keystone projector, 300 watt amie eo 
All the above secondhand—Guaranteed 
Accessories 
ston Cine Meter ovis @ iiford Splicer, lémm a@é6e 
ign Universal Splicer asso Yade Animated Viewer as ee 
ign Popular Splicers aii 6 Haynor Animated Viewer aie 
NEW CAMERAS lémm. Keystone Magazine Loading, {/1.9 
m. Cine Nizo, turret head for 2 lenses, coated, 4 speeds “97 10 6 
4° 2.8, 13mm. 1.9 €i22 7 tomm - S H. Autoload, f/1.5 Cooke coated, 
in. B. & H. Sportster, {2.5 coated, 4speeds 457 9 3 4 spe cima 60e6 
n. Bolex Camera L.8, {/2.8 coated, 4speeds 459 17 6 6mm _ H.16, turret, 3 lenses, {*, 3”, 
n. Dekko, {2.5 coated, 4 speeds 45 3 0 W.A., Yvar lens, and case o43 25 
NEW PROJECTORS 
| B. & H. 6mm. 613 projector, 800 arms, Ditmar i6mm. Dual projector 437 10 @ 
50 watt, and transformer 35 10 «6 Dekko 8mm. projector, 500 watt aw ie 6 
cko 16mm. projector, 500 watt 6 0 0 G.-B. & H. 8mm. Screenmaster, 400 watt ass 0 6 
cto l6émm. projector 3% 10 0 Dekko 9.5mm. projector, 500 wart a9 10 0 
cto lémm. projector, Educational model 448 16 6 Dekko 9.5mm. projector ae ee 
SOUND PROJECTORS 
3. & H. 601 sound projector £237 16 0 Ampro Stylist projector 4iee 0 6 
3. & H. 601 Compact projector ... 4210 10 6 Danson sound projector ; <i 668 (68 





RING GROSVENOR 269! 
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THE 


QUALTAP 


Recorder Panel 


£13 13 O 


ideal for home, amateur dramatics, office uses, etc. Any component used 
in our recorder can be supplied separately. Price Lists free on application. 


Record through your own radio. Your own A.C. radio or gram can be 
ssed for recording and playback of broadcast or records, without use of mike 
and whilst listening, without alteration, if used in conjunction with the Qualtape 
Pre Amp. Microphone can of course be used for any other recording. 


We also have a screened Oscillator unit which converts your cine Amplifier 
nto recording Amplifier. Three connections and one resistor required only. 


ELECTRONIC SERVICE (Hallamshire) LTT. 


93-95 BUTTON LANE SHEFFIELD Tel. No. cape 2 2168 


BUY - SELL - EXCHANGI! 


CINE CAMERAS PROJECTORS 
Zeims Movicon ii, 1* 1/1.4 Sonnar and 3° B. & H. 606 Screen Master, Brmm.., . oT 
4 Sonnar, all in fieted case ci97 8 8 Kodascope 8mm. Eight-46, 200w. £33 
7 








Keystone K.50 t6émm, Magazine, {/1.9 Dejur 1,000 Bmm., 750w., case, 5/ h, 
ated Wollensak ams i7 6 perfect condition. 
B. & H. Sportster 8mm., {/2.5 coated, PB ona Stylist with Transformer, bape” 
with case 2 
Miller Gmm., {/1.9 costed in focusing 
Mount Pathe 9.5mm. Gem, 100w. 
Keystone Gmm., 12.5 coated Sofi l6mm. Sound Projection 
G Bmm., 1/2.5 Berthior Dekko 8mm., 500w. ‘ 
Paillerd Bolex LB, (2.8 Yvar, with 
pigskin case ACCESSORIES 
Pathe WEBO 9.5mm... 1/25 Zellem Magic Title Letter 
Pathe H Motor Camere, 25 Kay's Plastic Letter 
_ - Crowtown Titler 
BOOKS Focal Cine Chart 
Focal Books Weston Cine Meter 
tow to use Colour Case for Cine Meter 
How to Script Ensign Popular Splicer, 8mm., 9.5mm., 
How to Direct lomm. 
fow to Project Margvet Tri-Film Splicer 
tow to Process Bell & Howell |émm. Splicer 
How to Tithe Pathe Film Mender 
Travel with a Cine Camera Johnson's Film Cement 
Family Movies Ourdoors Actina Easisec Tripod 
Filmstrip and Slide Pro ection Exposing Cine Film 
Bercer Colour Movies Kodachrome and Ektochrome 


ON! VERSI TY CAMERAS 


. $ST.MARYS PASSAGE - CAMBRIDGE 
ave 22.BUTE STREET. LUTON 16. KING STREET. READING 





NINH ee eee & 
eeocoocoeoeoeoeo 
Seeeecocooece e02000°0 
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if you have never used a Bolex cine camera, an entirely new experience 
in picture making is in store for you. Your own “know how’”’ plus Bolex 
many refinements will take you into a new class of film makers—the pro- 
fessional amateurs. You will start making different far better pictures with 
your very first foot of film, and soon, as you get to know your brilliant new 
instrument, you will be producing pictures full of exciting professional polish. 


Look At These Bolex Features 


REVOLVING LENS TURRET. 3 lenses of different focal lengths permit long shots, medium 
shots or close-ups from one position. Chonge over of lenses is instanteneous. AUTOMATIC 
DAYLIGHT LOADING. film is simply threeded in — the motor does the rest. The film even 
forms its own loops. MULTIFOCAL VIEWFINDER gives razor shorp field of view for \Smm., |", 
2’. 3°. & end 6 lenses. PARALLAX CORRECTING DEVICE guorentees any subject not 
less then 20” from the comere is correctly loceted in the frome. SWISS PRECISION BUILT 
MOTOR mode like o fine wotch. Responsive end flexible. Storts instantaneously — stops dead 
Every single frome is alwoys properly exposed. SINGLE FRAME OPERATION for stills end 
enimetion sequences. HAND CRANK for forword or reverse for special fodes. ALL SPEEDS 
from 8-64 fromes per second. POOTAGE COUNTER odds or subtrects in forword or reverse 
FRAME COUNTER for use in fodes, dissolves, super-impositions, etc. 


For fully descriptive literature and your Bolex dealer's address write to the sole U.K. distributors 


CINEX LTD. (16mm. Sates) 9/10 North Audiey Street, London, W.! 
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CinEMaART 


(Proprietor : T. CASSIDY) 


HIRE PURCHASE TERMS AVAILABLE ON 
ALL EQUIPMENT VALUE 415 AND OVER 


USED PROJECTORS 
lémm. Siemens ‘Supertux’, 400 wact 
900K. arms, case. Excetieont cond 
iémm. Malee, 300 wart, 400fc., case 
lémm. Ensign, 100 watt, transformer, 
case. Reconditioned é 
lémm. Pathe “Gem"’, 900%. arms 
New, but slightly marked 
lémm. Specto, standard model. 400fr 
{ome to, educational, 250 watt 
9.5mm the "Gem", 900f:. arms 433 
9.5mm. Pathe ‘Home Movie’, 400% 
arms, translormer model, | amp 
lighting ats 
8mm. Kodascope 8 30, |00 wart ais 
8mm. Keystone, 300 wart, as new ase 
8mm. Specto, 200 watt. shop soiled 


ALL OUR EQUIPMENT iS GUARANTEED 
to be in good condition. Prices do not allow 
for post or carriage. We undertake repair of 
cine projectors ; estimates submitted after 


Now available in 3 sizes, the BAUCHET examination 


CINE FILMS USED DUAL PROJECTORS 
combine latitude and colour correction with Specto 9.5 i6mm., 900K. arms ao 


extremely fine grain Pathe 2008, 9.5. i6mm. 200 watt, 900 


The anti-halo backing cuts out all “‘flaring” NEW PROJECTORS 

j whites where contrast is strong. 9.5mm. Specto, 900ft. arms 

Prices Exclusive of Processing : 9.5mm. Dekko, 500 watts 

; 9.5m. Pathe ‘Ace’, latest model 
x 8mm. (Double run) 467 8mm. Kodascope 8 46, 200 wart. case 
f 3 Films 30ft. x 9.5mm ig 3 8mm. G.B.-Bell & Howell 606, 400w 
of 50ft. x 16mm 21 10 8mm. Meopta ‘Atom’, 200 watt, case 
f 100ft. x 16mm 38 10 CAMERAS 


(Including Purchase Tax) 16mm ng, porn Kodak, {|.9 focus- 
ing tens, 3 speeds, leather case, con- 
professional processing is preferred dition perfect 
ble Finishers may be recommended upon 8mm. Kodak, mode! 20, f/!.9 focusing 
t lens, leather case, as new 
8mm. Agfa ‘Movex’, {/2.8 lens, case, 
é 


as new 
8mm. Paillard-Bolex 8, {2.8 focus- 


ing lens, 4 speeds, case. New «sv 
8mm. G.B.-Bell & Howell ‘Sport- 
ster’, {2.5 lens, 4 speeds. New as 


8mm. Dekko, (2.5, 4 speeds, shop 

10 Dane Street, High Holborn, London, W.C.I. soiled. with maker's guarantee 
CHAncery 75667 List £45 

| | 9.5mm. Miller, {/ 1.9 focusing lens, vari- 


PROCESSING 9 Fmndg owe 2.5, J speeds, as new os 


9.5mm. Eumig, {/2.8, coupled photo- 
OF cell, case cis 
lémm. SOUND PROJECTORS 
G.B.-Bell & Howell 601, 750/!,000 
watt lighting, complete with speaker 
and transformer 4237 10 
Hatton ‘Supersound’, S00 watt, 
speaker and transformer, in two 
cases, recently overhauled a7e «60 
WE WANT TO BUY good condition 8mm. 
fiims ; also spool-loading !6émm. cameras. 
Let us know what you have and we will make 
an approximate offer by return 


8mm. — 9.5mm. —lémm. REVERSAL 
SUPER PANCHRO 























from your Deoler or write for Cine List to >— 











REVERSAL FILMS 
mn 44 


Brn uding splitting) 30ft 
34 SO. l6mm. 66 100%. lémm. 12/- 
5-10 DAY SERVICE 
Repairs and Spares for ali Ciné Apparatus 


HOWELL’S CINE SERVICE 7 The Boulevard, Balham Road, 


2} MOLTWHITE AVE., ENFIELD, MIDDX. Balham, London, $.W.17 
Phone . Enfield 5665 Phone : BALham 2303 


























EASY TERMS 

Are you sware that we are offering you the most 

terms in the country! Our sensational 
PAINT AIN AINED HIRE PURCHASE ic the opportunity 
of « life-cime to acquire that coveted projéctor with 
the minimum of outlay and subsequent 
expenditure. Our H.P. is entirely self-financed-—you 
are THOT dealing with a third party and are thus 
assured of utmost privacy, and the minimum of fuss 
and delay in carrying out the transaction. Why 
not send for full details and proposal form NOW ? 
You save money by dealing with us... 


NEW LIGHTWEIGHT PROJECTORS 


THE SOFIL MINOR~recently introduced by a well- 
known manufacturing firm, the SOFPIL is the answer 
to high performance combined with REAL portability 
No larger or heavier than a standard typewriter-— 
entire equipment including speaker, amplifier, 
projector leads, and transformer packs into a SINGLE 
CASE {i* = fi" = 9, and weighs under 26 ib. The 
quality of sound and brightness of projected picture 
is truly amazing, and projector is extremely quiet 
running and simple to operate. 


TWO MODELS ARE AVAILABLE— MINOR’, single 

case, 4 watt output i ae oe 

DE LUXE MODEL—comprising case for projector 

and separate case for 10° super quality loudspeaker, 

price aime 0 6 

Descriptive leaflets and details of our terms with 
pleasure. 


THE DANSON SAFAR. A first-class I6mm. sound 
projector suitable for Home, School or Small Hall, 
and incorporating many unusual features—built-in 
transformer, 2, . capacity, governed variable 
speed control, coated lenses, two case job, both 
ite” =x 69° = TIE", variable tone control, amplifier 
and projector mechanism instantly accessible, etc., 
etc. The price—4£12S-6-0 or 025-04 deposit. (Trade 
enquiries invited.) Beautifully illustrated brochure 
available on request 


THE AMPRO STYLIST—fashioned after its big brother the Amprosound, this l6mm. sound projector is trimmed 
of such refinements as still picture, reverse motion and large output amplifier, but is built to the very high standard 
one expects from Messrs. Simplex Ampro Ltd. Beautifully finished, 750 watt or 1,000 watt lighting, Class A 
amplifier, 3) watts UNDISTORTED—2 units only Price with transformer €169 10 0 or €33 i 0 deposit 

Be the proud owner of one of the above remarkable machines by taking advantage of our sensational easy terms, 
Details with pleasure 

TAPE RECORDERS. The popular SOUND MIRROR is still available and is undoubtedly a most handsome instrument, 

iving first-class quality reproduction of both speech and music. Output approx. 34 watts in push-pull, provision 
for mike gram/radio inputs, and socket for extension speaker. PRICE, including crystal mike and tape, 476 6 6. 
Extra reeis of tape 25 - each. 
ACE Tape Recorder. A new model incorporating the following features——records two tracks on one reel of tape ; 
3 cape speeds ; 10 watts push-pull output ; detachable "seer Ste lead ; portable ; 2 mike inputs ; |! gram/radio 
input ; price including crystal mike and super tape £59 13 

Wirek WIRE Recorder. A most versatile instrument te a crystal gram. pick-up and turntable for 
reproduction of 12° records at 78 r.p.m. One bobbin of wire plays for | hour. Instrument is extremely portable and 
complete with mike at the very reasonable price of 476 10 6. 
CRASH IN ON THIS MOST FASCINATING HOBBY—SUITABLE FOR HOME USE, EDUCATION, RADIO, STAGE 
ARTISTES, MUSICIANS, ETC., FOR REHEARSALS, BUSINESS PURPOSES, ETC 

.. . AND AGAIN OUR EASY TERMS WILL HELP YOU. 

TAPE : SOUNDMIRROR PAPER 25/6; E.M.1. PLASTIC 28.6; G.E.C. HIGH COERCIVE 30/6. EACH REEL |,200h 
in LENGTH. 
We have the largest stocks of sivent and sound projectors, cine cameras, enlargers, and all accessories ever assembled. 
Write for our Cine Catalogue, price éd. 
SOUND FILM LIBRARY. One of the best and biggest—!6mm. Catalogue 6d. ; Silent Catalogue (all sizes-——over 
2,000 reels) i0d. 


mR. V¥. PROFFES F Lip 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (32 lines) ‘Grams ; “Electro’’ Bolton 








The MOVEX 8L Cine Camera) FWO NEW 


A superb 8mm. movie 
camera with built-in 
electric exposure meter 
(Lucimeter) coupled to 
lens aperture control, 
automatically ensuring 
correct exposure. Fixed WINNERS! 
focus {/2.8 coated and 
color corrected lens 
Motor exposes 6ft. of film 
at one winding. Footage | The MOVECTOR 8 
counter, Takes 33ft. film . 
cassettes. Home Movie 
Price, inc. P.T., £76 15 3 
Ever Ready case for Movex 8L £4 14 0 inc. P.T. 





REM HE «8% 


yer oelnteasy 











Descriptive Leaflets Powerful Agfa [1.6 coated projection 
on application to: lens. Coated condenser and concave re- 
flector. High light capacity. Motor 
AGFA rewind. Still picture lever. Tilting and 
framing devices. Speed regulator. Extra 
LTD ; 
Dec Perk Read large screen images. Fan ventilation. 
+r ar ° wi , 
W imbke don Factory Price, £48 19 6. No Purchase Tax. 
Estate, Morden Road, | Carrying Case for Movector 8 £2 3 3 
London, S.W.19. (no purchase tax) 
Tel.: Liberty 4661 








— _ a a 


De be De be De DY Dee DY De De 
Produce the BEST in CONTINUOUS PROJECTION with the : 
* ¢C.H.G. 3-HOUR EQUIPMENT 
Suitable for all 16mm. Projectors 


PRICE £75-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 
301, Bell & Howell Gaumont 601 and 
Ampro “Premier 20” in our Theatre 
each day. 
SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound. 
STOCKS OF AMPRO SPARES 


C i WN E D E P “4 a T ™ E N T 
NSCOMBE LTD., 5/7 ST. AUGUSTINE'S PARADE, BRISTOL | Tel. 22155 (3 lines) 
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CINE EQUIPMENT 
ON EASY PAYMENT TERMS 


Our “ 


More favourable 


" Baay Payment Terms ensure 


that you can purchase apparetus when you want it— 
and payment is spread over a period to suit your budget 
below. 


Make use of the enquiry form 
immediately. 


We reply 





SELF RECTA SCREENS 
Gloss Beoded 


Britains leading Photographic Dealers 


All goods may be purchased on 7 days’ 
full cash deposit. 


approval against 


For silent films, 30v. 100w. pre- 
focus lamp (8mm. lamp is 1/0v. 
200w.) Automatic rewind. 
Price: A.C. Models £36 0 0 or 
€9 @ 0 down and 12 monthly 
payments of €2 6 4 ; D.C. Models 
£39 @ © or €9 15 @ down and 12 
monthly payments of @ 12 5. 
8.T.H. Tyee 30! lémm. Sound 
ro 
Uses 500 or 750 watt lamp. 
Supplied with g 2° {/1.6 projection 
lens, forced draught cooling 
mechanism, and mains transfor- 
mer. Price complete €220 6 0 


or £55 0 0 down and 12 monthly 
payments of £14 15 7. 


Victor nag Sound 
or 


Standard 740w. 110v. 
lamp. Coated 2° {/1.6 Imeyer 
projection lens fitted. iz* 
speaker. Complete with trans- 
former. Price £22000 or £5500 
down and !2 monthly payments 
of £14 15 7. 


rojection 


Silent film, operates on A.C. 
mains, 200/250v Can also be 
supplied for use on 12 or 24 volt 
supply. Price: l6émm. Model 
640 @ 6 or £10 0 8 down and 12 
monthly payments of €2 13 9; 
9.5mm. Model £37 10 0 or 49 76 
down and 12 monthly payments 
of @ 12 &. 

Master Cine 

ure Meter 

lighting and aperture 

Price €9 15 0, case 
16/6, or (Meter and Case) 2 124 
down and 12 monthly payments 
of 14/3 


Surfoce 

aw 6 
mse 
@msoe 
an ie 6 





G.8.D.P. Film Strip Projector 
For 2 x 2 slides and 35mm. film 
strips. 250v. 250w. lamp. Com- 
plete in carrying case Price 
(complete with slide and film 
strip carrier) €28 15 © or 47 3 6 
down and 12 monthly payments 
of €1 19 2. 


Cinecrafet All-Metal Titier 
Complete with accessories, it is 
universal in use. Price €3 15 6. 


Wondersign ic Tittin 
—— 


The outfit comprises magnetic 
letters, figures, stops, etc. (150 
characters in all, stove enamelied 
in white), 3 coloured steel back- 
grounds and a fitted aluminium 
cabinet to hold the letters and 
background. Price €7 10 @. 


G..C. lémm. CINE CAMERA 


Takes 50 ft. spools of 6mm. film 


Fitted 


with Berthiot (/1.9 25mm. coated fens, 


built-in optical viewfinder, 
16 frames per second. 
rey crackle and chrome trim 


running at 
Fintshed in 
Price 


$0 or C11 16 0 down and 12 monthly 
payments of 3 3 7. 


Film Splicers 

Ensign Popular, 8mm., 9.5mm. 
and lémm. ai1i7 64 
Ensign Universal, 8mm., 9.5mm, 
and 16mm. as sso 
Cinecraft Universal, Bmm., 
95mm. and l6mm. GQ § 6 
Bell & Howell, 8mm. and l6émm. 
ese 

Pathescope Mender, 9.5mm. 15/- 


Aldis 250 Projector 
For 2 x 2 slides and 35mm. film 
strips. 4° {/3.2 Aldis hard-coated 
lens. Lamp, condensers, etc. can 
be easily removed for cleaning. 
Price, with 2 =x 2 slide carrier 
£21 18 6 or & 9 6 down and 12 
monthly payments of di 7 &. 
Film Carrier €3 15 0 extra. 


Simplex-Ampro lémm. Silent 
Projector 
Fitted with 750 watt projection 
famp, {/1.6 2° projection lens 
Aspheric condenser, film speed 
control, tilt control and film 
framer and condenser for use on 
200/250v. A.C. Price €99 10 6 
or £24 17 6 down and 12 monthly 
payments of £6 13 9 
“ Webo ” 9.5mm. Cine 
Fitted with an interchangeable 
fens mount. Film counter 
incorporated in viewfinder 
Capacity {5 metres Strong 
motor and practically silent 
operation. Price, with {2.5 
fixed focus lens, €30 2 0 or 
7 10 @ and 12 monthly payments 
af @0S. With 1.9 lens in 
focusing mounts, 443 6 0 or 
410 18 3 down and 12 monthly 
payments of €2 17 9%. 
tee 


ENQUIRY FORM FOR EASY PAYMENT TERMS 
Please supply without obligation, details of the following equipment on your Easy Payment 
Terms spread over 9-12-24 months (strike owt periods not opplicable}—for apparotus over 


£10 in volue. 


NAME (block capitals) 
ADORESS 


TURNERS (Newcastle - 


Pink Lane, Newcastle 


1051 


| 











PROJECTORS 
Benen 


Kedascope, 200 watt light 

Eumig Pili, 300 watt, 400 ft. reels, 
resetance, case 

Universal, 500 watt. transformer 

Meopta ‘Atom’, 200 watt, case, new 

Kodascope 8-46, 200 watt, new 

Dekko | 168A, 500 wart, new 

8. & H.Geemont 6, 400 wat, new 

Paillard-Bolex PBR, 500 watt. new 

9 Semen 

Pathe ‘Gem, 900 &. arms, new 

Standard Specto, 900 ft. arms, as new 

95 téemm 

Specto Dual, 3.5 amp. light, new 

Pathe 2008 Pius, 200 watt, 900 ft. arms 


resistance 


lémmrn 
Kedascope ‘CC’, 100 watt, resistance 0 
tandard Specto, } amp, new t) 
Educational! Specto, 5 amp, new 0 
Dekko 126, 500 watt, new 1) 
8. & H.-Gaeumont 61}, 750 watt, 800 fx 
arms, transiormer, new 0 
Kodascope ‘G’ Series 1, 750 watt, trans 
former and fitted case 0 
8B. & H.Gaumont 1, sound. new oy? 0 
——- Ampro Stylist, /50 watt 
0 


sound, new 


cies 0 


89a, CLARENCE 


(Ee astie Street) 


HEODORE PYKE 


CAMERAS 
ne ‘Steven, {2.8 lens, 4 magazines cis 0 
Kodak-60, {1.9 interchangeable lens. 
° 


case 
Dekko, {2.5 coated lens, variable speeds 
new 3 
8. & H-Gaumont, {25 costed lens, 
Pas speeds, new 5 
Paillard-Bolex 18, {28 “Yvar’’ lens, 


with leather pouch case, sew 
5mm. : 


Pathe, { . 5 tens 

Pathe, { 3.5 lens. variable speeds 

Pathe ‘H’, {3.5 tens 

Pathe ‘HH’, {2.5 lens 

Pathe ‘H’, (2.5 lens, new 

Dekko, {1.9 lens, variable speeds 

témm. : 

Magazine Kodak, {1/9 lens, fied 
leather case 7s 

G.1.C., {1.9 coated lens, 50 ft. spools, new £47 


eeeoeceoe ¢ © & Se SC 





STREET, 


BUY ON OUR EASY TERMS 
Your present equipment taken in part exchange 
Full details on request 
7 Kodak Projection lens, suitable for 
projectors having a 1.156" diameter 
lens holder “<4 66 
2° Ampro Projection tens, suitable for 
projectors having a |.188° diameter 
lens hoider qaee 


KINGSTON-ON-THAMES 


‘Phone : Kingston 0723 (after 7 p.m. Derwent 68/9) 











' a mc — 
om 





1 


PEACH 


PHOTO & CINE EQUIPMENTS LTD 





FOR 


EQUIPMENT AND FILMS 





PROJECTORS 
60! Bell & Howell-Gaumont 
ector «237 10 
Stylist’ mew Lightweight by 
«-Ampro cis? to 


45 0 0 


1é6"", S/H GeBescope 
200 watt 


' yal 2008 Pius needs 

bargain at 42 0 06 

A offi Sound Mead, Amplifier and 
Speaker 


Pathescope ‘“H"’ 
c 1) watt 


Kodascope 6/45 
». Specto, 100 watt 
Meopta Atomd 


*  ilémm. SOUND GB. 


cis 10 
as 0 
a27 10 
am 0 





SALE 


8mm. Films for Sale or Exchange 
Chartie Chaplin : 
Charlie Shanghared 
Charlie at the Bank 
Chartie in the Police 
All 2 reelers at 


Charhe at Work 

Charlie at the Show 

Charlie the Perfect Lady 
aS 0 


8mm. Movie Paks : 
Walt Disney Cartoons 
Charlie the Champ 
Fur on the Run 

Spills and Thrills 
Darwin Was Right 


@ 1oge 
aw 6 
ae 0 
a0 © 
owe 





WE WANT 6mm. FILMS 





NEWS REELS—SPOOLED 25/- 


jr i ae Ag 


WOOLWICH, S.E.I8 


Woolwich 4807 


IS PLUMSTEAD ROAD, 


Telephone/Grams : 











1052 





REVERSAL CINE FILMS 


Sold inclusive of processing. Safety base. Anti-halo layer between base 
and emulsion which disappears in reversal processing. 


ICRO PAN REVERSAL 23 


Practically without grain. Yields crisp brilliant positives for projection. 
Perfect panchromatic rendering of all colour values. 


SUPER PAN REVERSAL 26 


LTRA PAN 





Extreme speed, wide exposure latitude, fine gradation, very fine grain and 
perfectly anti-halo. Panchromatic. Suitable for indoor as well as exterior 


work. 
REVERSAL 32 


Panchromatic and specially coated for filming by artificial light. Its enormous 
speed (4 times faster than Super Pan) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 


XM 


lémm. 50fr. and 100ft. daylight loading spools. 


Smm. 25ft. daylight loading spools of double-8 film. 33ft. Rolls single-8 in 
Movex Cassettes. 


9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom loading into 
chargers.  SOft. and 100ft. daylight loading spools. 


From your dealer, but demand is limiting supplies. 


GEVAERT LTD. ACTON LANE HARLESDEN NW1I0 











SANDS 
HUNTER 


LONDON’S OLDEST 
PHOTOGRAPHIC BUSINESS 
OFFERS YOU THE 


x 


5 


Payment 
Scheme 


ON LY ju DEPOSIT 








37 Bedjord Steet Jraad Londun 


divneed [474 








George Childe, 


9.5mm. Dekko Cine Camera, f/2.5 
£20 0 0 


with case 
£35 0 0 


8mm. Keystone Camera, f/3.5, 
with case .. 8 8 6 


8mm. Ditto, f/2.5, 


| | 8mm. Cine Kodak Camera, £/3.5 
| 070 0 


| 16mm. Cine Kodak Model K, 
f/1.9, with case ... £69 10 O 


| 16mm. Cine Kodak BB, f//.9, 
with case .. 45 00 


|| 16mm. Bolex H.16 with [S5mm. I” 
|| €/15 and 3° £/3.5 Dallmeyer 


lenses, and with case £145 0 0 


| 54, ALBION STREET, LEEDS 


| | 


Tel. : 28261 





Ee VME ete ca nege -_ 


HIGH QUALITY ¥ 


| PHOTOGRAPHIC 


SERVICE 


DEVELOPING, PRINTING 
ENLARGING, COPYING 
LANTERN SLIDES 


WILL R. ROSE, Ltd 
SANDS HUNTERS | 


23 BRIDGE STREET ROW, CHESTER 
133/184 HIGH STREET, OXFORD 
2% THE PROMENADE, CHELTENHAM 











eSALE PRICES for Stocktaking 


—NOW IS YOUR CHANCE—PRICES WILL RISE! 
® Every Item Carefully Tested to Assure Satisfaction 


lémm. PROJECTORS 


Specto, latest type, as new list (36 a4 6 6 
Kodak ‘B’, self-chreading, 250w. de 

luxe, originally £100, rare bargain ae e@8 
*G* Talkie 9.5S/iémm. (Not 

<128 0 @ 


Conversion) 
Bell Howell ‘138C* Talkie, in two 
cases, extra good cond., worth £130 .. 


95mm. PROJECTORS 


Pathe Home Movie, motor drive, tak 
all Pathe films, usually £14 
Pathe ‘Ace’, latest motor model 
300° films, as new, list £10-10-0 
Pathe ‘Ace’, as above but with A/D 
extra light, list €10-174, as new .. & @ 
Pathe ‘Lux’ de luxe, !00w., fine proj., 
with good light, cost £30 ii4 6 
Pathe ‘Luxe’, as above but later mode! £16 10 
Pathe ‘H’, good 100w. modern proj. €15 16 
Pathe ‘2008', 200w. light, like new ae @ 
Specto, latest type, as new ae 6 


es 
die to 6 
&7 10 


Specto, late type oi : 6 8 
absolutely as new, 


Dekko model ‘48’, 


list £20 ait te 


8mm. PROJECTORS 
Kodak 6/45, 200w., latest type, list £33, 
slightly used 


Atom ‘6’, 200w., list 221, with case ci? te 





GOOD NEWS! 
THE NEW PENROSE CINE CATALOGUE. A 
great help to postal buyers. Fully illustrated. Pack- 
ed with information. Ava:lasie shorty. Price 6d. 











lémm. SOUND FILMS BARGAINS 
10 Good Newsreels, G.8., various years, 
all very interesting, each : 
4 MOVIEPAKS. list £7-10-0 
1S MUSICAL SHORTS, from 
20 TRAVEL & INTEREST 


lémm. SILENT 


20 100ft. Comedies, interest, unused, 
cartons soiled, list £!-10-0, bargains él 


DUAL PROJECTORS 
Pathe 2008 Pius, 9.5/!6émm., 200w., just 
like new, usually € pra ‘ 4s @e 
Ditmar Owo 9%.5/i6mm., 500w., had 
little use, today's list £91 12 6 “as 60 6 
Ditmar Duo 8/9.5mm., 500w., + y's 
liste £91 126 4. 4% 0 





SPECIAL OFFER 
ONE ONLY “CRESCENT" HOME 
RECORDER, ALL IN ONE CASE, records 
anything, plays back, also plays records, 
worth £75, as new, bargain price ... 38 0 0 


PENROSE 


USEFUL ACCESSORIES 

Johnson Projector Stand, folds flat, linc 
¢S-10-0, as new ... 

Johnson Educational Stand, extra height, 
list €7-10-0, as new 

Kalee Projector Stand, light and strong, 
folds flac, list £12 

Premier Rewinder, fémm., 
semi-prof. model, list (4-4-0 

Spools, |,600%., iémm., list 15/- 

Cans, Spun-stee!l, |,600h. List 7/6 

Ensign ‘Universal’ Splicer for 8/9.5/16 

m., list 5-50 

Cinecraft ‘Universal’ Titler, for vertical 
or horizontal use, as new, present list 
(8-80 ee 

Bell Howell! Filer Cleaning Outfit, as 
new, fist : 


a 
as 6 


is 10 
“1,600 ; 


LENS BARGAINS 

Dalimeyer 2)" Maxiice, for Bell Howell, 

list £7-7-0, as new 
Dalimeyer |i" Daicoated, for Ampro, 

etc., unused, List £5 5 0 
Tayler Hebson 3°, made for $.?. 
Schneider {/!.5 1" camera lens, focus to 

B0cm., ideal for close work, : ae 

rare bargain a“ 0 





PART-EXCHANGE ANY GOOD 
APPARATUS WELCOMED 











9.5mm. SILENT FILMS, EX LIB. BARGAINS 
A selection of repaired $.B. and ™. reels 

in good running order, per reel » & ee 
ALSO few, as new, $.8. 300fc. |, 2, 3 and 4 reelers : 
2 reelers, list <5 
3 reelers, list £7-10-0 
4 reelers, list C10 


CAMERA BARGAINS 
8mm. Kodak 8/46, {/2.7, case, worth £27 20 6 


8mm. Emel, {/2.5, double-cight, worth 
£25 cis 0 


Bmm. Eumig ‘Special’, 1.9, buile-te 

exposure meter, var. speeds, E.R.C. 

takes double-8, all in mint condition, 

worth 460 i <e 6 
95 Dekko, {/3.5, sundard model 410 17 
95 Dekko, {/2.5, a » list £32-5 C14 0 
9.5 Dekko, {/1.9, pe . £17 
9.5 Dekko, {/1.9, Metal De Luxe, list £39 €22 10 
9.5 Pathe ‘H', {/1.9, listed (34-13-48 a 


LID. 


eececeo 


CcUNkE 


69,STREATHAM HILL, LONDON 


PHONE: 


TULSE HILL 67856 





1055 











Bomett- 


77 OXFORD STREET 

lérmm Cameras 
Paitiard Bolex /¢ 't5 Oall- 

meyer, tSrom. 2.5 coke WA 

7 35 Cooke fired case 
<i65 6 8 
{1.5 Cooke 
Mayfarr case 
ciiv ie @ 
Latest Cine Kodak Magazine (6, 
£/1.9 Cime Ekta ace of] as few 


<94 17 6 
95mm. Cameras 
9.5 Pathe {2 var 


Beli Howell 70 DA 
135 Oatimeye 


able speeds 
76 17 6 
single speed, 
<7 i3 4 
1! | Peoaced 4 8 CO 

. Cameras 
owell Sz ster, Beam. (2.5 
ed, new wo ae 4S? 9 3 
o Multi Speeds, (2.5 coated 
a “46 7 3 





Week's Special Offers 
Howell |4/-8, (1.5 Cooke 
condit with j 
agarines tre Kodachrome 
473 10 © 

hony Garr ne Sound 
ecorder plete with 





pe, as new “48 17 6 


1t? OXFORD STREET 
Cameras and Projectors 
Keystone K.8, { 3.5. variable speed 
civ ie 6 
Siemens Double 8.12.5 445 10 6 
6. 4H. ‘Sportster’, (25 
as} 15 0 
Pathe H, { 2.5, shop soiled 
<4 10 06 
Paillard Bolex H.16. iSeum. 12.8 
Yvar, 1° © 1.8 T.T.H. and 3° 14 
Dalimeyer lace model 4197 16 6 
Magazine Kodak { 1.9, case 
a77 10 66 





join ovr lémm. Sound Film 
Library—over 500 tities. Send 
for details 








Meopta Atom 8, 200 watt, case 
ai oe 


0 
Dekko 118. SOO watts 039 10 
Pathe ‘Gem’, shop soiled 
427 10 
Kodascope C, 300 wates €22 10 
B. & H Gaumont 602, as new. cas 
77 10 


Kodascope 8 46, 200 watt 


Accessories 
6. & H. Record Player, shop soiled 
aieo 


27 OXFORD ST., LONDON, W.! 
117 OXFORD ST., LONDON, W.! 
9 CRANBOURNE ST., LEI’STER SQ. 


9 CRANBOURNE STREET 
Cine Cameras 
8mm. Miller, { 1.9. var spent, 


Bmm. Electric Eumig, 
cond 
Bmm. Kodak Magazine, [3mm be - 
coated, 10 «= magazines, 
focuser, fitted case €37 7 ; 
— b, 1.9, coated “~ tens for 
ais ie @ 
— "Kodak 8-20. (3.5 lens, exc. 
a3 10 6 


cond 
95mm. Dekko, {1.9 Ross, as new 
aii eo 
9.5 Pathe ““H"’, var. speed, shop 
soiled a7 10 0 
95mm. Pathe ““H"’, var. speed 
good condition ai7 7 6 


Projectors 
Bmm. Kodascope 8-50, 400 watt 
lamp a4 10 
Bmm. Kodascope 8-SOR, 200 watt 
lamp a2ii3 @ 
8mm. Meopta Atom 8, 200 wart 
lamp, new aiese 
8mm. Dekko 118, 500 watt lamp. 
new aw io 0 
Bmm. Kodascope 8-46, 200 watt 
lamp new a3 0 06 
95mm. Pathescope Gem 
100 watt lamp, as new 29 17 














+ 
—- 
ei 


New Cases | sem 





ASSOCIATED CINE 
EQUIPMENTS LTD. 


KENT 


M3 42BEXLEY ROAD, ERITH, 


e: Erith 2543 
SPECIAL OFFER 


NEW & UNMARKED CLEARANCE LINES 


Titiers. complete ) boxes ai @é6 
etters sets not supplied) 
ite. 


5 
i? dia. 1)" focal length Reflectors 3 0 
Falding Projector Stands, Sf. high QQIS © 
New G.B. "L.516" Amplifier, complece 410 0 


New |2 
carrying case 





cth Condensers 2 


Wharfedale Speakers, with 
ew at £10) as 5 


Projector 


arn 


Fracme motors <i 7 


Dlack learhe 


New | /40c> 


FOR PERSONAL CALLERS ONLY 


3 New Due 6mm 
“plete with speaker 


35 10 


Sound/Silent 
Prove tors 


and access et 








New Lightweight Ampro Stylist now in Stock. 
Very quiet—very light See it for yourself. 
Price, Projector and Speaker cis? i0 © 


Transformer for 200 250v cio to 06 


| LATEST DESIGN KEYSTONE lémm. Projector, 
still and reverse, 500 watt lamp, 2° lens, trans- 
former for 200/250 volts <s2 10 6 


1 S/H Kodascope Mode! SOR 8mm. Projector, with 
built-in resistance for 200 250v ce 0 06 


| Shop soiled Dekko 9.5mm. Projector, with built- 
im resistance for 200 250 volts aie 60 0 


1 SH Kodascope Mode! A i6mm. Projector, with 
resistance for 200 250 voits a2s 0 0 


| $.H Ampro Model K.D. lémm. Projector, with 
transformer and daylight screen <5 0 0 


1S. GeBescope Mode! B lémm. Sound Projector 
$.M_P.E., no silent speed 445 0 0 


Have you made an appointment to see and hear 
the famous Line A-Tone tape recorder ! 
Records music, speech, etc.. with amazing 
fidelity. Instfument complete with microphone 
and one reel of tape 0 600 «68 


Line-A-Tone Deck only, with motors, switches 
and recording heads ... ao 8 (0 


1.200%. spool of tape ai $s 0 


RANELAGH 


CINE SERVICES LTD. 
6, BOLD PLACE, LIVERPOOL I. 
ROYal 3006 














sat * ae cali 
he bb E vai 

: a THI RD Orson W elles 

. MAN Trevor Howard 


eee * 
' * | David Niven 


“Bonnie 
‘ Margaret 
Prince Leighton 


@Pharlie’ Colour by Technicolor) 
aw a 
Burgess Meredith] : 


e Mine Own ‘| Dulcie Gray 
Executioner Kieron Moore 


Dennis Price 


: = 9G 
Gr © eer ‘Gnd Hearts \aterie Hobson 
ed Les E-¢ Ywontls” Joan Greenwood 
Alec Guinness 
‘ 
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. a ies 
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Margat 
Lockwood 
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on he send the NEW GB 16 mn , fT 
re of British Lun release aap re ited 
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ty wtihen the Arta Fae Orgare 
, A Rank Or sal 




















381 and 4446 GREEN LANES 
PALMERS GREEN, N.13 
PAL mers Green 8664-4828 9 








SCOPHONY - BAIRD 


HOME - RECORDER 


MOTORS 
NT OPERATION 
T REWIND IN 45 SECS 
TABILITY 
WATTS OUTPUT 
FIDELITY REPRODUCTION 
ete with microphone and recordin 
‘is 12 
2 Gand i! payments of 44 7 6) 
Full Details on request 


» 





BATH’S SUPER 
FILM LIBRARY 


8mm. 9.5mm, lémm, 
SOUND & SILENT 

EXCELLENT QUALITY FILMS 
WITH ABSOLUTE RELIABIL- 
ITY OF SERVICE. 

Send 1/6 for our latest Film Lib- 
rary Ca , with free Projec- 
tion Tables 6mm., 9.5mm. and 


lémm. foe including lists 
of FILM STRIPS for HIRE. 


Films 2/- for THREE Nights and 
- extra charge for week-end 
re. 


PERSONAL SERVICE 


CYRI 


raNnTry S 
PARADE 


BATH 














« PA, 250 watts, reverse and “‘stills’’, 
* with case. ment 

g. 250 wacts ae 6 
9.4 Pathescope 200-8, with case 
95 /i6 Pathescope 200-8 as ie 
lémen. © scope '"C"’, 100 watts, case CIS © 
iémrm. Ensign 300-8, 300 watts a3 6S 
lémem. A imperial, 750 watts, transforme 

cvs 





SPECIAL OFPFPER—PORTABLE SELF- 
ERECTING SCREENS 
new Size 52° = 40° 
‘ awe 
eaced a te 0 
ty to obtain a fine screen at o 
remarkably low price 











pk k Standard, (/1.9 Dall. 417 18 é 
lomm. Bolex H.16, 1/15 and W.A.1/1.5 Dallmeyers 
cies 60 6 
ayes 


H.P. TERMS AVAILABLE 


6mm. Kodak BB Jnr. {3.5 Anast. 


CAMERAS 
New 8mm. : 


Dekko, 2.7 lens, single picture and 


speeds 45 3 
Miller, 1.9 focusing lens, single 

picture and speeds £2 12 
Bell Howell Sportster, 2.7 lens, 

single picture and speeds €53 15 


Secondhand 8mm. : 

Agfa, single run, 2.7 lens and case, 
cassettes available 

G.1.C., 2.7 lens, as oew 


< Ab a tA 


Ensign Kinecam, 2.7 focusing Dall- 
meyer lens C38 
Bell Howell 70, 3.5 Cooke lens with . 
cf 


case 

Pailiard 1.16, with |.) Cooke bloom- 
ed Cinic focusing lens, case and 
instructions cis 

Kodak 8.8., 3.5 lens and case, mint GOS 0 





Telephoto lenses, Filters, Leather cases, Close-up 
tenses, Tripods and lémm. positive, negative, 
reversal stock, 8mm. single and double run film, 
with or without processing rights in stock. 


KINESCOPE 


SERVICE LTD. 
14> Alfreton Rd., Nottingham. Tel. : 77/69 

















Randolph Scott 
Glenn Ford- Claire Trevor 
Evelyn Keyes- Edgar Buchanan 


_—_— 

on 

clam 
COLUMBIA PICTURES 





WIGMORE FILMS LTD. 


Dept. ACW, 35 BEAUFORT GARDENS, BROMPTON ROAD, LONDON, S.W.3 
Telephone : Kensington 1699-4390. Send for full information and catalogue 








The ¢ ? 14 HGH HOLBORN, W.C.1 
‘e y Le Phone: MOL. 1791 & 2193 


mee 
WN PAYMENT-.AND ENJOY CINE PHOTOGRAPHY 


€ P R [ NG; THE EASY WAY OUR TERMS WILL HELP YOU 


THE PAILLARD L8 


vv Th. 
, © pocket tre 


New 8mnr BELL 
ELL British Mode! FILMC 
CINE CAMERA The 


»portster 
fre of speeds 
Price 457 9 
Cease, of '2 equa 
of $$ 4 
{3.5 Tele 
a72 1! 6 


THE Gi1C—TWO MODELS FOR & or 16 mm. FILM 
ja terchangeable lens Mount Built-in Optical Viewfinder ; 
Release Button. also permits 


rate Parallax correction 
Mode! takes 50ft. sp 3: Emer 


bie Release Loading 6mm 

ght 8mm. and double run Bmn 

je versal focus, Berthiot coated | 
payments of 3 13 3 

Model (with F Sprocket), Focusing 


9 lens Price €47 60, or !2 equal payments 


fiirn. Gate easily re vable for clea 


25mm (25S iens. Price £39 19 1, 


Mc ne Bert 
(4469 





EXAMPLES OF OuR EASY TERMS 





it's Pathe 
asts A 


€37-10 

















SECONDHAND 
EQUIPMENT 


é47 10 
a23 0 
ae 0 
29 10 
ai? 10 


All Projectors Motor Driven 

















NEW!!! ACE TAPE RECORDER 


@ TWO TRACKS ON ONE REEL OF TAPE 

@ THREE TAPE SPEEDS 

@ | GRAMOPHONE, 2 MICROPHONE INPUTS 

@ 12 WATTS PUSH-PULL OUTPUT SYNCHRO COUPLING 

@ 2 HOURS SPEECH ON ONE REEL (Available Shortly) 6 GNS 
DETACHABLE SPEAKER, 35ft. LEAD 
CAN BE USED AS PUBLIC ADDRESS 
SYSTEM OR BAND REPEATER 
MICROPHONE, LEADS & TAPES 
CARRIED IN CASE 
BUILT-IN PROVISION FOR “SYN- 
CHRO” COUPLING TO PROJECTOR 

@ SEPARATE VOLUME CONTROLS 
ON MIC. & GRAM. FOR “MIXING” 

This Instrument measuring only 13° x 18" x 10° 

complete, covered in stylish lizard skin leather- 

cloth and finished with plated fittings is simple 

in operation, easily handled, silent when 

running, operates with crystal and moving coil 

microphone and will mix and record mic. with 

gramophone. Supplied with spools and 400ft 

tape 

400 yds. G.E.C. Tape Spooled & Boxed 30/- 

Spare 400 yds. Cyidon Tape Spools x9 

Send Id. stamp or descriptive leaflet or call for 

Demonstration. 


ASSOCIATED CINE EQUIPMENTS LTD. 


353 BEXLEY ROAD, ERITH, KENT. Phone : Erith 2543. 


Pipe 
~~ 








GIFFORD BOYD 
NEW PROJECTORS E. G. TURNER 


8mm. Dekko 
8mm. Kodascope 
9.5mm. Dekko 
9.5mm. Specto 
9.5mm. Ace with motor 
l6mm. Specto 
9.5/16mm. Dual Specto 
Specto carrying case 
FEW ONLY 
16mm. Kodachrome ‘‘A’’ Magazines 


SECONDHAND PROJECTORS 
lémmn. Sound G.B. L.516 ... £80 0 
l6mm. Sound B.T.H. . £60 0 
l6mm. Sound DeBrie D.16 £95 0 
l6mm. Sound Victor Anima- 

tograph is .. £125 0 

oe CAMERAS 
16mm. Kodak s/h l00ft. Mode! 

gp, Uae . 7 10 
9.5mm. Dekko, /2.5, inter- 

changeable .. £32 5 


8mm. Dekko, 2.5 inter- 
changeable ... ‘i . 4S 3 CATALOGUE ON APPLICATION 


Shh teuk aon ane 43-9 HIGHAM STREET 


3% ROBERTSON STREET WALTHAMSTOW, E.17 
Tel. Hastings 3030 | | Tel. LARKSwood 1061/2 


SCREEN MAKER 





eooccoceo 






































lightweight 
PROJECTOR 





FOCUSING 


FILM VIEWER 


i Ee 


a 


Prices : Either Model 


@&@ PHOTAX ONDON) LTD. @ 
We ne CHARLOTTE STREET. LONDON. w) 
Tel (ANgham 4272 oe 





HAVE YOUR FILM 
TREATED BY 


THE 








PEERLESS PROCESS 


IT WILL 
LAST LONGER 


* 


All Enquiries to: 


8 & 9 Long Acre, London, WC2 


Telephone: Temple Bar 3049 











* 


NOR’ SOU’ EAST 


Mod. L8, 8mm. Camera 

F/28 Yvar and zi case £59 17 6 
Mod. M.BR, 8mm 
built in resistance 


Mod. H.16, 16mm. camera, T.H 
Cook 25mm. F/1.5 lens 


DELIVERY EX-STOCK 
BUY NOW BEFORE IT IS TOO LATE 


1951 CATALOGUE 


SEND STAMP FOR COPY 


Projector, 500w., £68 


£176 8 


HEATHCOTE, tHe camera sHOP 
302, RADFORD &D., NOTTINGHAM 
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SAVILLE oF YORK 


Our sole aim is to ensure complete satisfaction with every purchase however small or large-—we stock all 
the latest and best apparatus and our unbiased advice is always available in the choice of suitable equipment. 
Convenient Extended Terms are arranged without delay and we invite you to write to us for anything you 
may require confident in the knowledge that no effort will be spared to help you in every posible way, 





THE NEW BOLEX MSR 
8mm. PROJECTOR 


Available from stock 

& projector we can recom- 
mend with every confidence. 
Ficced with a 500 watt lamp 
and built-in resistance it gives 
brilliant ifumination of the 
screen and the 20mm. lens 
ensures excellent definition. 
There are many other useful 
features and the price is 
£68-6-0, or a Deposit of £17 
and 12 payments of 411-5. 


BOLEX L8 CINE 
CAMERAS 


For 8mm. double-run films. 
Fitted (/2.5 coated ‘‘Yvar"’ 
tens and 4 speeds, masks for 
telephoto lenses, etc. Price 
complete with Purse Case 
£39-17-4, or Deposit of £15 
and 12 payments of £4-1-7. 











FOR COMPLETE RELIABILITY 
AND PERFECT RESULTS THE 
G.8.-BELL HOWELL 
MODEL 601 PROJECTOR IS 
UNBEATABLE 


Model with built-in 
speaker. Complete with Trans- 
former. €210-10-0, or Deposit 
of £52-7-4 and 12 payments of 
£14-3-4. 


Standard Mode! with 12° speaker 
Complete with Transformer. 
£237-10-0, or Deposit of €59-7-4 
and 18 payments of £15-19-2. 


Compact 





G.8. - BELL HOWELL 
8mm. CAMERAS AND 
PROJECTORS 


Sportster Camera with (/2.5 
coated fens and 4 speeds, 
built-in Exposure Guide, etc 
With case €£57-9-3, or Deposit 
of €£14-7-3 and !2 payments 
of £3-17-3. 


Mode! 606 Projector with 
ali-gear drive, 400 watt lamp, 
400 ft. spool arms, etc. 
Complete with case £62, or 
Deposit of 415 and 12 pay- 
ments of 4-}-4. 


ALL THE ABOVE FROM 
STOCK 











THE NEW AMPRO STYLIST 
PROJECTOR 


A lightweight machine which 
gives excellent results Fitted 
with either 750 or 1,000 watt 
lamps, it has an output of sound 
adequate for home use or in 
class-rooms, etc., and gives most 
satisfactory results Price, 
complete with Transformer, £168, 
or Deposit of £42 and 18 payments 
of £7-15-7. 


FROM STOCK 
BARGAINS IN USED PRO- 
JECTORS 


t6émm Amprosound Premier 
**20"" with Transformer, as new 
410s 0 06 
lémm. B.T.H. Type 5.8.8. Sound 
Projector, carefully used and 
recommended 4s5 0 0 
lémm. GeBescope 1.516 Sound, 
privately owned and in first 
class order as 0 6 
lémm. Bolex Model “"G"’, built-in 
Transformer, G00fc. arms, 500 
watt lamp, de-luxe case, only 
12 months old and little used 
«972 10 © 
Bolex G.3 with 500w. lamp, 2° 
and special i” lens for Sram., 
Resistance and Case 489 10 © 
lémm. Siemens Scandard, 250w. 
lamp, deluxe case, as new 
0 
lémm. Kodascope “'G"* Series i, 
750w. lamp, Transformer 
«39 10 06 
200~ 
6 6°6 


8mm 


Keodascope 8-45 
lamp cM 





SCOPHONY-BAIRD 
HOME TAPE RECOR- 
DERS 


An ideal instrument § for 
providing running commen- 
taries and background music, 
ec. Complete with micro- 
phone and reel of tape 
54-12-60 from stock. Full 
details on request 











USED PROJECTORS contd. 


8mm. Kodascope 8-45 with special 
400° spool arms 66°68 
Bmm. Kodascope 6-45, 200w, 
lamp mie 
95mm. and iémm. Pathescope 

**200-B"’ with Resistance 
a7 ie 6 


NEW CINE CAMERAS 


lémm. Filmo 70-DE, (/1.$ coated 
Cooke lens and case C261 19 6 
lémm. Filme Autoload, Magazine 
Loading, {1.5 coated Cooke 
lens, case éi78 60 8 
lémm. Filmo Automaster, maga- 
rine loading with turret head, 
fixted | 1.5 coated Cooke 
lens ci7s 1 06 
iémm. Paillard-Bolex H.16 {/1.4 
Switar lens and new Muitifocal 
finder 206 68 «6 
lémm. Paillard-Bolex H.i6, £/1.5 
Cooke lens and new Multifocal 
finder “i776 6 @ 
lérmam. Keystone A.9, 7-apeeds, 
{1.9 coated Wollensak tens 
ae 3 li 

lémm. Keystone A.12, 7-4peeds, 
two-lens turret with matched 
finders, ficxed i* {/1.9 Wollen- 
sak lens 496 16 66 
Ditto with (/2.5 Wollensak lens 
<75 12 4 

l6mmn. G.1.C., £/1.9 lens, 50° spool 
loading “47 6 6 
8mm. GLC. f25tlen Oise | 





USED CINE CAMERAS 


Magazine Cine ‘* Kodak **, f/1 
coated lens, case £92 10 6 
Cine-Kodak BB ir., {/3.5 lens 
a2 1 6 

Keystone A-12, ficred i* £/1.9 
lens and 2J-+ens turret, as 


new 
Filme 70 
and case 











For Complete Satisfaction at al! times write to 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. 
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PARADISE STREET, BIRMINGHAM, I. 
OUR NEW CITY SALES DEPT. 


WILL BE OPENED ON TUESDAY, MARCH 6th 





DOUBLE FEATURE OPENING PROGRAMME 





A PANEL OF THREE EXPERTS WILL BE 

IN ATTENDANCE EACH EVENING TO 

ANSWER ANY QUERIES OR PROBLEMS 
ABOUT YOUR HOBBY IN 


*PHOTO-FORUM”’ 





CONTINUOUS SHOWING IN OUR DEM- 
ONSTRATION THEATRE OF THE BEST 
VALUE IN HOME ENTERTAINMENT FILMS 


“FILM-CAMEOS”’ 








6.30-8.30 EVERY EVENING MARCH 8-9-10th 








iF YOU WOULD LIKE A PERSONAL INVITATION, WRITE TO SALES DIVISION :— 


BIRMINGHAM COMMERCIAL FILMS LTD 


CAMERA HOUSE, 8, LOZELLS ROAD, BIRMINGHAM, 19 
NOR 3090 








CARLTON CINE SERVICE 


| P.O. Buildings, Cariton, Nottm. (Tel. 66228) 





The Leading Provincial 8mm. and 
lémm. Silent and Sound Library 











Offers a selection of 
FILMS of the YEAR—NOW AVAILABLE 
TOM BROWN'’S SCHOOLDAYS 
| Sir Cedric Hardwicke and Freddie 
Bartholomew 
SWISS FAMILY ROBINSON 
Thomas Mitchell and Edna Best 
CHEERS FOR MISS BISHOP 
Martha Scott and William Gargan 
DRAGNET 
Henry Vilcoxon and Mary Bryan 
Also a host of New One-Ree! Shorts, 
including 
GEMS OF SONGS 
Deanna Durbin 
NO INDIANS PLEASE 
Abbott and Costello 
Some of the finest |6mm. Sound Films. 
For further details send for our up to 
the minute Catalogues: Sound 2/6 ; 
Silent |/-. 








AMATEUR FILM 
CONVENTION 


4 it j 
Ist to 4th March, !|95! 


Visits to Film Studios, 
Processing Laboratories, 
Projection Rooms, etc 
Exhibition of latest Apparatus. 
Annual Dinner and Dance. 
Premiere Presentation of 
1950 Prizewinning Films. 


The Convention is only one of many 
facilities of membership. Subscription 
1S/- per annum. For full details write : 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET, EPSOM, SURREY 











tam ATOM PROJECTOR 


Remarkable 
Value in an 
8mm Projector 


F'l.6 25mm. lens and 
200 watt lamp, mirror 
adjustable. Transfor- 
mer in base, adjustable 
for voltages | 15 to 250 
Silent fan cooling. Top 
arm also forms carry- 
ing handle. Single belt 
and sprocket § drive. 
High speed rewind 
Supplied complete with 
instruction book, 
carrying case. Weight 
only 9b. Extremely 
compact. 


Price 


£22 10 0 


STOCKTAKING 


BARGAL 


ine Cine Kodak, {1.9 and 
case, condition 

8mm. OR, (2.2 and case, ex. cond 

Bmm. Cine Master ti, (2.5, 3 speeds and 
case, a5 new 

Sem. B. & H. Sportster iF, 
case, excellent condition 

Bmm. Cine Kodak Model 6.25, 
case, good condition 

Bmm. Zeiss thonta Movikon, { 2.8 Novar 
excellent condition 

9mm. Pathescope Motocamera De Luxe, 
1/3.5, good condition 

Brom. Cine Kodak 6.60, { 1.9 Anas. and |)" 
Telephoto, case, excellent condition 

Brom. Magazine Cine Kodak, { |.9 bloomed 
case, excellent condition 

Bm. Cine Kodak Model 6.20, { 1.9 Anas 
case, good condition 

lémmn omens B, (2.8 Anas 
and case, good condition 

lémm. Fileno 70D, black, {1.5 speed, mag 


lémm. 


(25 and 
(2.7 and 


2 chargers 


i$ 


0 
0 
e 
6 
a 
6 
6 
& 
cy 
6 
e 
iy 


for case, good condition ci20 66 


We are The SPECIALISTS 
for the range 
of SPECTO 
PROJECTORS 


PROJECTORS 
Arrow Projector, 500 watt lamp. 
good cond. 


lémm 
motor drive and transformer, 
case a9 17 

lémm. B. & H. Filmo J.L., 750 watt, motor 
drive and resistance, case, good condition 462 10 

95mm. Pathescope Gem, motor drive, 
excellent condition 29 15 

lémm. C Kodascope, |00 watt lamp, motor 
drive, case, good condition 

témm, L Kodascope, 750 watt lamp, motor 
drive, adapted for 1,600 reels, good 
condition 427 10 

8mm. Model 45 Kodascope, 200 watt lamp, A machine for every 
motor drive, excellent condition a9 17 requirement. 6, 9.5 and | 

95mm. Pathescope 2008, 200 watt lamp. lémm., 9/16 Dual, Special 
motor drive, good condition as 0 High Power De Luxe 

9.5 and 16 mm. Ditmar, Dual Projector, 500 educational models and 
watt lamp, motor drive and case, gd. cond. £59 17 the unique analysing 


Db Specto (2 pictures per 
SPECIALS 


second) perfect for analy- 
95mm. Ferquin Animated sing movement in sport 
Viewer ori e 


industrial research, etc 

Fully detailed and illus 

lémm. Model 301 B.T.H. Sound trated leaflet on request 
Projector, 500 watt lamp, 
motor drive, sound and silent 

speeds, B-watt sound output, 

motor rewind, complete with 


ci7 is 


STANDARD SPECTO in Brom. (200 watt), 9.5 
or 16 (3 amp lighting) Mm 0 0 
including Transformer for A.C. only, all voles or including 
transformer and speaker resistance A.C.'D.C. all voles. Please write for other 
ciie 0 6 prices 


an WESTMINSTES 
PHO 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE 


A Ni MER 


81, STRAND, W.C.2 - - ee, BE. TEMple Bar 9773/922\ 
2, ST. STEPHEN'S PARADE, WESTMINSTER SmIDGe, ssahiaeall - TRAfalgor i611 
121, CHEAPSIDE, LONDON, E.C.2 - - - MONerch 2918 
119, VICTORIA STREET, S.W.1 - . . -  ViCtorie 0669 
lit, OXFORD STREET, W.i_ - . -  GERrard 1432/2239 
24, ‘CHARING CROSS ROAD, W.C.2 . TEMple Bar 7165/9377 
149, NORTH STREET, BRIGHTON - - - - Brighton 28596 
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AVENUE 1156/6253 


ST. MARY AXE, 


CONSULT THE 


SALE & 


E.C.3 





asy peyrments any item over (£16 
25 


deposit, balance 12-24 


months 


Terms 








CIAL CLEARANCE OF SECONDHAND 


PROJECTORS—CAME 
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athescope Gem Pro 
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e Projector 


sem Provector in C 

TSOw. Transf 
i and 
peaker 
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lens 
i Prajector with 
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tional Cine Pr 
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new 


al Projector 
as 
Rolex G 
ade! Sound C 
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and 6 
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T9506 ’ 


T9} 
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'TEMS AND 

Postage Extra 


ens 3S - each 
86; Extensior 
or, 10 6 parr 


Meyer 


SECONDHAND 


§§* Kodak F 
fer 2008 ° 
Specto 

D.A. Bolex 
730 watt 

for Simplex 
Lsié, 4444 

mec. Proces . 
a new, 65-454 
a sew, 6 


e i 
10 Mug 

*“e@arstar 
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a7 
cié 
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ase, a5 
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«72 


ormer 


Silent Projector 


200w 
£60 


Pp 
9s 


jector 


c7s 
£45 
£60 


9 lens 


ector 


<n 
22 


«82 


watt 


«70 
i 


£4 
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SPRINGTIME IS CAMERA TIME 
May we offer a small selection from our stock 
Any piece of apparatus may be purchased on our 
Very Easy Terms. 25 deposit, and the balance 
in 12 of 24 monthly payments. 


J tmm. Pathe FH Cine Camera, single speed GaN 1S 4 
9.5mm. Pathe H Cine Camera, {/2.5, variable 

2 

3 








speed 
95mm. Pathe H Cine Camera, 
single speed 
9.5mm. Pathe Webo, £/2.5 lens, single speed 
9.5mm. Dekko, {2.5 lens, speeds 6-64 fps 
95mm. Dekko, {1.9 lens, speeds 8-64 fps. 
Smm. Kern-Paillard, (2.8 tens 
8mm. Model 110 Dekko, {/2.5 
8mm. Model 110 Dekko, {/1.9 lens 
Bmm. Miller, {/1.9, Model C 
Bm. G.1.C., 12.5 Berthiot lens 
8mm. Sportster, {2.5 lens, 4 speeds «s7 
lémm. Paillard Bolex, {/1.5 Cooke aime 
témm. Bell & Howell Autoload, {1.5 lens ...€128 
lémm. Bell & Howell Automaster, {1.5 lens €165 
lémen. G.LC., V1.9 Berthiot lens £47 
lémm. Bell & Howell Model DE, {1.5 lens ...€247 
Model H.16 Bolex, no lenses £14 
Adapter for above for using own Leica lenses (3 


(1.9 tens, 
<M i 


2 
5 
3 
cs? 17 
3 


~eececocow-Seeecees o 


9 
2 
19 

o 

6 

) 

) 

6 

3 

4 

9 





THIS MONTH'S SPECIAL OFFER 

lémm. Magazine Cine Kodak, {1.9 lens, 3 

speeds, 16, 24 and 64, 1 { 4.5 Kodak telephoto, 

and combination case <972 10 «8 
This very fine outfit can be purchased on our 
Easy Payment Pian. Deposit 23-10-06 and 12 
monthly payments of £6-3-4 or 24 of £3-4-1. 

CLEARANCE ODOMENTS—Postage Extra 
lémm. Kodascope rewinder, splicer and film viewer, 
7-10; 8mm ii} & Howell Rewinder and splicer, 
&S-15 ; 3° Kodascope L projection lens, 46-46 ; 2° Kinon 
Projection, for Eumig, €3-3 ; 1° Simm. Agfa projection 
tens, €3 3; Set of Pathe supplementary lenses and 
filter, 30/-; Dalimeyer critical em, ; Fimo 
focusing microscope, 30; Meyer Correctoscope for 
Fiimo 70, 20/-; 35mm. Siemens Projection tens, 3 ; 
Cimecraft pan and tilt head, 16.- ; Mickey Mouse Lantern, 
20-; 9.5mm. Animated Viewer, 4; Pair of l6émm. 
Dekko rewind heads, 25/- pr 12° 35mm. projection 
spool boxes and arms, 42; Perforated sound screen 
fabric bead 45° x 35", €1-10 ; Another piece 24° x 32”, 
20/- ; Empty chargers for Pathe Motocamera, 2/- each ; 
Simplex Pockette cassettes, 69 each; 20v. § amp 
resistance, 35 - ; 200 watt G.B. resistance, 0'- ; 
95mm. Rewinder, €2 ; 20mm. { 3.5 Dalimeyer Camera 
lens, €4-10 ; t6mm. Xenon (2, 8-8; Magiscope strip 
projector, 3-10 ; 200fc. 9.5mm. reels, 1/3 each 
HIRE PURCHASE 


on all apparatus of £10 or over 25°. deposit, 
balance !2 or 24 months. 








. 








CINE EXPERTS 


EXCHAN 


LIMITED 





63-66, CHIEAPSIDE, LONDON, E. c.2 


Cciry tt24-$s 


THE CITY CINE DEALERS 


CAMERAS MISCELLANEOUS 
lémm. Cine Kodak K f/1.9 lens & tele, G32 10 @. 1,600%. lémm. Reels, 6/9. 9.5mm. sound films: “ Soft) 
l6mm. Paragon, !00ft. loading, (/3.5 lens, €18 18 ©. Lights and Sweet Music " (6 reels), “it's a Grand Old” 
lémm. Simplex Pockette camera, (3.5 lens and case World “ (6 reels), €2 0 @ per reel. 9.5mm. sound film,” 
£17 176. 9.5mm. Dicmar camera, [2.8 lens and telephoto ‘Q’ Ships " (6 reels), as new, €14 100. lémm Craig 
attachment, £25 100. 9.5mm. Ditmar camera, f/1.8 lens Editor, complete, €19 10 0. S00 watt transformer, 
in focusing mount, 25 100. 6/20 Cine Kodak, f'1.9 44 100. 400 watt Bell Howell resistance, 4446. 250 
tens, £33 fo 0. mm. Eumig electric camera, {/2.5 lens, volt Dimmer, €1 15 0. 500 watt resistance, 30. Plastic 
£17 100. 8mm. Bell Howell Sportster (American model), carrying case for BB and magazine Cine Kodak, 8/9,” 
12.5 tens, 446 156. 8mm. Keystone, f |.9 lens, 3 speeds Leather case for Zeiss Movikon camera, 43 1580. Com-<~ 
£39 15 0. iémm. magazine Cine Kodak, 1.9, £77 10 0. bination case for Cine Kodak 8, as new, C2 156. Leather” 
l6émm. Zeiss Movikon magazine, {/2.7 Tessar, €72 15 0. case for Autoload, 7/6. 750 watt transformer, €6 10 6. 7 
i6émm. model tli Victor, [2.9 lens, 3 speeds, as new, Ofc. roller white screen, perforated, 8 156. ‘!émm. Bell 7 
445 100. i6mm. Bolex camera (cid model), {2.5 lens, Howell titler, €2 17 6. Photax pilot-lite, 15/6. 400%. ~ 
100ft. loading, £29 17 6. lémm. mode! V Victor, two lémm. “' Royal Wedding, €2 10 0. Leather case to ~ 
lens, turret head, critical focuser, 4295 100. iémm. Bell hold 3 800%. reels, 41 100. Blendux meter, 63 3 @. 
Howell ‘7JODA", turret bead, two lenses and case, Sixtus meter, 43 176. lémm. Kodak rewind, €1 12 6, 
£147 100. ié6émm. Cine Kodak Special (as new), complete 100ft. lémm. out-of-date negative film, including camera 
with 5 lenses and case wo tr lémm. Cine Kodak spool, 6/6. 1.600%. cans, = 
Special, 3 lenses and case, . t6mm. Ensign Auto 1ON s 
Kinecam, f/!.9 lens, 3 speeds, 44000. 35mm. De Vry i" ‘focus for een ee ae Ags - yong SO and 
camera, 100ft. loading, three lenses, £6? 17 6. 150. iBmm. lens for Eumig and Diemar, 2 186. 7 
2° for ~ T.H., 417 6. 2° for Victor and Ampro, £3 176, 7 
PROJECTORS 2° for Baver, 42 100. Resistance for Kodascope 850R, © 
8/35 Kodascope, 200 watt lamp, €16 17 6. 8/46 Koda- 15/6. 30mm. for "G" Bolex, 4 106. 3° for L516 =] 
scope, 200 watt lamp, as new, 25 100. GB Paillard GeBescope, 4446. 3 for Ampro, 6176. 2° for Bell © 


REAT sON AZING i 
eoorstemnss § AL E sivcno 


35mm. for Ditmar and Eumig. 


Gié Pailiard Bolex projector, $00 watt lighting, €52 10 0. 2” for Kodak “"C”, 2 100. 4° for Specto 
L516 GeBescope sound projector, 500 wan lighting. # for Kodak “L” and “K", 176. 1° for 
485 100. ié6mm. Kodak model *'B’’, 200 wart lighting Specto and Bell Howell, €2 10 0. 
stills and reverse, €27 100. {émm. Keystone, 750 wart CAMERA LENSES 
lighting, 446 10 0. 6/9.5mm. Ditmar Duo, 500 watt 2mm. 13.5 Wollensak, 30). timm. {1.9 Dalimeyer 
lighting, stills and reverse, £72 10@. G3 Paillard Bolex, £10100. i2jmm. 12.5 Mytal for Filmo “$8”, G3 17 6. 
watt lighting, stills and reverse, all gear drive, 1" Telephoto for Keystone, 45 106. 20mm. {/3.5 Dall- 
£89 17 6. 9.5mm. 2008 200 watt lighting and resistance, meyer €2 176. 1° 1/3.5 Cooke, €3 176. 1)°1/1.9 Kodak 
for AC/DC mains, 24100. iémm. Arrow, 500 wart telephoto for model 8/60, 2! 17 6. I” (28 Meyer 
lighting, still pictures, 32 100, &mm. Kodascope Home Triopian, 47 100. 1° £/2.9 Dalimeyer, ISO. 1° 1/35 
Model, 200 watt lighting, €23 100. fémm. Ensign Alpha, Cooke, in focusing mount, 44176. 1° 12.5 Kern Yvar, 
complete with resistance and case, €10 10 6. lémm as new, €15 150. 3° (14.5 Kodak telephoto, €21 10 6. 
Victor, 400 watt lighting, £49 100. 9.5mm. Pathe Home 6” {2.8 Meyer Triopian, for Grom. Bolex, 419 100. 7 
movie, complete with motor and super attachment and {3 Meyer Triegten. $50. 2° (/2.6 Meyer Tricplen for 
resistance, 415 150. 602 Bell Howell-Gaumont, 750 wart 6mm. Bolex, 417 17 6. 2° (2.3 Menon Telephow, 
lighting, still and reverse, all-gear drive, 469 17 6. 410 106. i° {1.9 Bell & Howell Lumax, telephoto for 
95mm. Pathe Home Movie, hand turn, © 17 6. Filme “8”, as new, £12 12 0. 


SPECIAL OFPER 
8mm. Bell Howell-Gaumont Model 605 Camera, {2.5 coated lens, 4 speeds and single frames and lined case. 606 
Bell Howell-Gaumont Projector, 400 watt lighting, still pictures, all-gear drive and carrying case in mint con. 495 10 © 
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Bolex, 500 watt lighting, stills and reverse, €55 0 0. & Howell, @ 17 6. 














' DOLLONDS — 


Photographic Service 


In stock a¢ Manchester :— 
CINE CAMERAS CINE PROJECTORS 


New 
Pailiard- Bolex Hié, with lémm. Ditrmar Duo, for 8/16 sizes 
Se 2.8 costed lens ; 25mm $00 wart 
f't4 ated lens 75mm. (2.8 Paillard-Bolex G3, for 8.9.5 I6mm 
coated «28s sizes, SOO watt. complete ciss 
9.5mm. Dekko De Luxe, Dalimeyer lérmmm. Dekko, 500 watt 
lens { g mount variable lémm. G.B.-Bell & Howell Mode! 
ipee an 613, 750 watt, 800K. film capacity, 
9.5mm. Pathe H, 12.5 lens, fixed complete with case and transformer 
to «2 8mm. Pailiard-Bolex MBR, 
8mm. Paillard- re L8,/ 2.8 Kern a coated — 
ler table speeds, case (59 m. Specto, 200 watt 
mm Dekko, { 1.9 Dalimeyer lens on Kodascope Eight-46, 200 
at eeds «53 watt 
ou Dekko, 12.8 lens, variable 8mm. Agfa Movector, 200 wart, 
spee 4s post war design 
8mm. Universal PC-500, 500 warr 
! m. « dak mior, (1.5 Secondhand 
- ‘_ = - 00 er vx re with resistance for 
as ie or mains 
tome. con a ccngyeesi “ss 9.5mm. Bemie, 250 watt 
nomad Magasies Cine Kodek, 8mm. Kodascope Eight-40, 200 
{1% Kodak lens, interchangeable G0 — 
95mm. Dekko De Luxe, {!9 
Ros 


AE MOUNT, Case «18 Haynor Viewer, for 8.9.5 i6mm 

95mm. Pathe H, {2.5 lens, fixed Gnome Titier, new model, all-metal 

§ abie speeds ae M.P.P. Cine Tripod, with pan and 
Brom. Paillard-Bolex, with turret tilt head, geared panning if needed, 

head 2.5mm. 1.5 ; 205mm sturdy yet portable 

{2 16.5mmm. (2.8 lenses, as Wondersign Set of Magnetic 

new cise 0 Letters, for titling, with back- 
Srmom. Universal Cinemaster tl, ground, in case 

(2 ens, double or single Photax Film Inspector, with 

i 10 @ magnifier 


Manchester 


95-97 DEANSGATE Te! Blockfriors 8897 


In stock at Liverpool :— 


lew CINE CAMERAS CINE PROJECTORS 
lérmm. Kodak Model 8B, {/9 
e hangeable «50 % la Movector Super 1é, 
tone Zeiss Movikon (service watt lamp, built-in 
4 Biotar, 100ft. loading €50 transformer 
aden. Bell & Howell Filo, |00f témm. Siemens Standard Model 
ading, single speed, i° (29 C, 200 watt, clawless, case 
Da ye focusing mount ' lérmmm. Bell & Howell 57G, resis- 
‘3 YT. & H. fiwed focus, case 45 tance, case é 
8mm. Bell & Howell Sportster, Simm. Bell & Howell Filmo 
& H. lens. case £45 Master, 400 watt, case 


lérmmen. Pai are Satan His, w 001 8mm. Kodascope Model SOR, with 
ase box 


lémmen ‘Kaystone A-9, 100%. load 
, oated lens, variable 8mm. Kodascope Model 0 


«62 


Accessories 








9.5mm. Pathe H, | 1.9 coated lens BARGAIN | 


ow : = lémm. Debrie Prof i $s d 
95mm. Dekko, {2 5 tens, oe .. Projector, new but shapesiied, com- 
Brom. Agfa Movex, agat cae aie plete with tripod, case, speaker, 

ated lens, | np me °3 transformer and leads cise 0 6 


Liverpool 


65-47 DALE STREET Tel Centro! 6711 
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Films Without Emulsion. By Sound 
Track 1083 
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VOL. XIV. NO, 11 How I Filmed Behind the lron Curtain, 
By Ru hard Jones t 1092 


At Your Cinema: Share Your Pleasures ! 
Published from Link House, 24, Store By Leslie Wood 1096 
Street, London, W.C.1, om the 15th of ‘he W 99 
the month preceding the month for Phe Workshop "* 10 
which it is dated. Annual subscription 
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MARCH, 1951 
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People .. ey 1102 
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e Victory By Julien Caunter 1105 


Pages from A Lone-Worker’s Diary 
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We Test the New Apparatus 1117 
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DOLLONDS  vmneroviie sri 


CINE CAMERAS 

lérmm. Bell & Howell 78, { 1.5 Dalimeyer Speed 
PAILLARD (8 20mm. 13.5 T.T. & H. wide angle tens, [Ocm 
The 8mm. Paillard L8 Cine Camera is one of the {4 Tele-Tessar, 7 speeds, case, good 489 10 0 
neatest and simplest cameras to handle Size lémm. Bell & Howell 70, bronze model, | 
{1.3 Kinic, case, very good aie 6 6 
5 x 3§ x I] in. and weighing only 23 o., which léram. Bell & Howell Filmo 141A, magazine 
enables it to be conveniently carried in a handbag loading, 1" (1.9 Lumax, very good condition 
or pocket Takes 25ft. spools of Double 8 film c8s °° 
The comers is Steed with lémm. Ensign Kinecam, 3 speeds, i” (1.5 
12 Cinar ood cond:tion 442 10 «6 
2 125mm. £28 inter- iémm. Kodak Model K, [00ft. loading, (3.5 
changeable lens and the lens in focusing mount, very good condition 
mechanism provides 4 ten Redek 0 “ ; 4 + Ay 
m. a odel , tropical mode t 
speeds. The camera body loading, |" £/1.9 lens, 2° 13.5 tele-tens, case, 
is covered in fine grained very good as 0 @ 
morocaine leather with lémm. Paillard-Bolex Hié, |" {18 7.7. & H 
a leather-plaited lanyard Filmo Special, case, in excellent —se 
attached for easy holding iémm. Magazine Cine Kodak, |* {1.9, in 
A neat rip-fastened suede focusing mount, ¢ase, very good condition 
purse is supplied <79 10 0 

lérmmm. Kodak 868 Junior, 50%. loading, I* 


in focusing mount, case, very good condition 
ass 


2 (ey ts) 
‘s £59 17 6 lémm. Kodak BB Junior, 50f. loading, {35 
lens, fixed focus, good asi io 6 


28. Old Bond Street 


ce EEE NORTE LORE LE PEX SLICED Car 
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LEADER STRIP 


By THE EDITOR 


WHY THE HOSE-PIPING ? 


The commonest fault in beginners’ 
films is hose-piping : spraying the screen 
with pictures which move rapidly back 
and forth As the term implies, the 
camera is used in exactly the same way 
as a hose-pipe, being swept hither and 
thither over the scene, lunging forward, 
feturning and then forward again. 

After a time most of us grow out of 
the hose-piping stage, for when the 
povelty of movies begins to wear off we 

efully realise that blurred pictures 
which shoot tipsily across the screen are 

dead loss. It is unusual, however, for 
fen the most exuberant beginner to 
pse-pipe all the time, so that I have 
en surprised to come across a number 
films lately which consist of nothing 
se It seerned to me that there must 

a reason, apart from the obvious one, 

r this sudden upsurge of violent 

ovement ; and I think that perhaps it 

n be found in Television. 

It may well be that the producers have 

en influenced by television O.B. 

chnique (it is significant that all of the 

Ims menti were newsreels and 

mily pictures). Let me say at once 

at these outside broadcasts are invari- 
ly extremely well done. I enjoy them 
@ much as anyone—but they are not 
odels to be followed by the film-maker. 
t. the televising of a football match, for 
cameras constantly follow 

e ball, but no one wants to make a 

m of a match from start to finish. 
Hl The movie-maker must select and be 
Gontent to give an impression rather than 
Sfactual record. The television cameras, 
On the other hand, must constantly be 
on the spot They are recording 
actuality for viewing at the time of taking, 
whereas a film presents a synthesis. 

What of studio broadcasts in which 
action can be controlled ? Are they 
good models for the movie-maker to 
study ? No The tempo—which is 
right for television—is too slow for 
films It cannot be otherwise, for 
switching from camera to camera cannot 


yned 


ample, the 


be as quick as the effect of the physical 
cutting of film. 

Further, viewpoint is necessarily 
restricted in television, for when a 
number of cameras are trained on a 
scene you have got to take care that 
those not in use do not appear in the 
picture area. Television is producing 
its own conventions. One becomes 
conditioned to the slow cutting and, 
indeed, at least one film which in the 
cinema appeared to me to be of normal 
tempo, struck me as being too brisk 
when televised. 

There are, however, two features of 
T.V. which the film-maker can profitably 
note. The first is the fact that very few 
long shots are used——presumably because 
the small screen size makes them 
unsatisfactory for home viewing. Even 
though he can get a much larger picture 
of infinitely better contrast and quality, 
the beginner would be well advised to 


use them no less sparingly. 
The second good example offered by 
T.V. is the news-reel, and the children’s 


news-reel in particular. They are better 
constructed and thus more coherent 
than the cinema offerings: and the 
children’s news-reel can be a useful 
model for the amateur, both in form (if 
you remember that your own films 
should move a littl quicker) and 
content, since, unlike the others, they 
deal not with events of national impor- 
tance, but with homely fare that is 
perhaps more properly the province of 
the cine magazine. The technique of 
sequence build-up is worth examination. 

So for the amateur, TV can be both 
friend and enemy. One cannot ignore 
it. In time it will become as much part 
of our lives as sound radio which it will 
doubtless supplant. But it is important 
to remember that its purpose is altogether 
different from that of film. A film of a 
TV broadcast must lack the lustre of the 
original which relies for its effect on its 
immediacy. But a film conceived and 
planned as a film will always stimulate. 
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How Bright 
Should a Picture Be? 


AN ENQUIRY INTO THE FACTORS AFFECTING SCREEN 


Screen brightness is a most important 
factor in film presentation. We have 
been to film shows in which the picture 
was so dim that we had to strain our 
eyes to see anything at all ; and we have 
also experienced eyestrain from high- 
powered projectors being used on a tiny 
screen so that the picture was dazzlingly 
bright. What is the happy medium ? 
Before we can answer this question we 
must give the right replies to a number 
of others. 
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SCREEN 





screen reflects light fairly 

. : With @ silver screen, 

en angie equal te thet et which it 

; : A gless beaded screen reflects 

ight bock to the projector, no matter ot what angle 
. For this reason the projector 


ILLUMINATION 


In the first place, screen brightness is 
closely related to print density. One 
could use dense film on a high-powered — 
projector or a lighter film on a low 
wattage projector, and get acceptable 
results from both. But of course one 
can't have a whole range of projectors— 
low, medium and high powered—to suit 
light, medium and heavy prints, so one ~ 
has to use a “ medium density ”’ prints. 

But what is a medium density print ? ~ 
How are the processing laboratories to 
decide on a suitable print density ? Most 
of those who make library prints judge 
the correctness of their print density by ~ 
projecting the film, so we asked them for 
details of their 16mm. viewing conditions. © 
Their replies are given below. : 


TABLE 1 j 
Viewing conditions for 16mm. prints in processing | 
laboratories. 





Lab. Projector _ Lighton Width and type of 
Lamps screen(ft. acreen 
candles) 
750 watt 13 
750 watt - 


> 750 watt 10 
(light restricted) 
500 watt 10 


D 750 watt 11-13 
(Quality inspection 

500 and 750 watt 12-16 

E 750 watt not stated 


It will be noted that the laboratories 
are using projectors of the same power 
as would be used by most amateurs (and 
some professionals, too !) on much larger 
screens. One must bear in mind that 
very often the screen size which has to 


44 ft. wide silver 
Ditto & 
4) ft. wide white matt — 


34 ft. wide white matt 
4 ft. wide silver 





concerned. There are other factors 
affecting other types of films, as we shall 
see later. 

If we can decide that we are going to 
have prints made as light as possible 
without loss of noticeable quality, it 
follows that there must be an optimum 
screen brightness at which this density 
print will look best. The professional 
35mm. technicians who have tussled 
with this problem for years, have decided 

9 la on the following standard for 35mm. : 
: : U.S.A.: 10 foot lamberts, plus 4, 


2 Ch vrewing engle to suit the screen A 


Fig 2 
A mott wt suitable for @ wide room. Viewers minus 1 f{i.e., 9-14 foot lamberts). 


i" : , te “ ’ . : ot Th if ’ - "re 
a oe viewed frum as wide on enale became 7H: 8 00 16 foot lamberts. These 


brightness | | when it is seen from the side of he values of light reflected from the screen 
or an maded screen is only suitable tor quite are measured with the shutter running 


aerrow +1e~% ‘ es md therefore wy forrow rooms) 


The inner line ¢ the area in which wewing conditions but no film in the gate. 
> best ' a ee So far, there are no comparable 
© used in a review room is the best that standard brightnesses for 16mm., 9.5mm 
n be done in cramped quarters But or 8mm. Several committees have 
the reflect powers of screen surfaces considered the problem, but no agree- 
> taker to account, the variations in| ment has yet been reached. We there- 
Breen br tness evident from this table fore put these questions to a number of 
we quite lerable. firms and authorities interested in the 
. The 16m: laboratories seem to substandard field : 
Project wl films with far brighter 1. Do you consider the 35mm. 
@reen | nation than is found in the — standard screen brightness to be equally 
@verage a r show in a medium-size — suitable for substandard gauges ? 2. Do 
1] It probably true to say that you consider the same level of brightness 
ol i] the 16mm. library films would be desirable for 16mm., 9.5mm. 
Which | en shown in the past ten and 8mm. ? 
ars ha een projected at screen Only two of the many replies received 
Bightn lower than was used to specifically answered these questions. 
decide o table print density at the One manufacturer concurred with the 
laborator use of the 10 foot lambert brightness on 
p Wel t the laboratories make 16mm. because it appeared to represent 
lighter print No, they can't-—-at any the optimum brightness for prints made 
fate, not thout losing quality The as light as possible without losing 
@erage 1 print found today 1s as quality, and because his projector was 
ht as ticable without the high- fully capable of reaching that brightness 
hts gout mewhat blank Some under conditions for which it was 
prints ar finitely too light, as you can designed. The other wrote: “‘ The Amer- 
ick of tone im the faces. ican (35mm.) standard is ideal and there 
made darker and more is no reason why it should not be adopted, 
ojyect them, they might since it is a point of reference The 
| highlight quality, but brightness of the picture must be 
since pr rs cannot readily give more assessed on its true value irrespective of 
light tt they do, the laboratories’ the gauge of film projected.” 
answer t What is correct density ?”’ Finding little other definite opinion 
is “ As t as possible without losing from the other projector manufacturers 
highlight lation’. So our average in this country, let us turn elsewhere for 
print det is more or less fixed appraisals of the situation. A recent 
(although at rather an arbitrary level) by and fairly definite evaluation of the 
consider of picture quality as far subject comes from Offenhauser, in his 
as bla white library films are “16mm. Sound Motion Pictures” (a 
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modern standard work of reference). 
He points out that the relevant American 
standard specifies a brightness of 10 foot 
lamberts. Seemingly accepting that as 
equally desirable for 16mm., he proceeds 
to find out how large a screen can be 
filled to this brightness by modern 
projectors. In his view, one of the very 
best 750 watt 16mm. projectors used on 
a white matt screen with reflection 
factor of 70°, will do no more than fill 
a 5 ft. screen. With a 1,000 watt lamp, 
a 6 ft. screen could be used. 

Many 16mm. projectors do not have 
as high a light output as Offenhauser 
quotes as being a good performance. 
We should not therefore be over-rating 
the performance of some 750 watt 
machines in expecting the specified 
brightness on no more than a 4 to 4} ft. 
white matt screen. 

An earlier report on Non-theatrical 
Equipment (JSMPE, July, 1941, page 32) 
suggests a picture brightness of between 
5 and 20 foot lamberts. ‘The “ recom- 
mended screen brightness ”’ is again our 
standard value of 10 foot lamberts. The 
rather wide tolerance apparently provides 
only for the differences in brightness due 
to viewing angle with a highly reflective 
screen (see later). 

This brings us to screen surface, and its 
influence on the brightness of the picture. 

A white matt screen when new and 
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These two dicgrams show how a silver screen may 
be tilted to reflect the greeter proportion of the light 


Fig. 3 


When the screen is not tilted, much 

of the light is wasted. This, however, does not opply to o 

gloss beaded screen, which reflects light straight bock to 
the projector, no motter how the screen is tilted 


towords the oudrence 





ad 


clean reflects about 70-80%, of the light 
reaching it. The reflection is fairly even 
over a viewing angle of something like 
25 to 30 degrees from the “ normal” 
(the projector beam). _In other words, a 
prcture on a white matt screen appears 
equally bright when viewed from the 
side as from a central seat 

A silver screen is much more directional 
in its reflective characteristics, acting 
rather as a mirror does. The reflection 
in one direction is intense. If the screen 
18 square to the projector, the projection- 
ist will see the picture as relatively bright, 
but to members of the audience seated 
at the sides it will be much less bright. 
The precise characteristics of a silver 
screen depend on the weave of the screen 
material, but in general it reflects 
directly back about 200 to 300 %, of the 
incident brightness, though there is 
increasing fall off at larger viewing angles. 

A glass beaded screen has even more 
remarkable properties. The reflected 
brightness in one direction may be as 
much as 500°, of the incident brightness” 
However, the brightness falls off very 
sharply indeed when viewed from even) 
slightly to the side. At a viewing angle” 
of only 10 degrees, it may have dropped 
to half, and at 20 degrees to a fifth, of the 
brightness as seen from the projector 
position. The rule about the angle of” 
incidence equalling the angle of reflection” 
does not apply to glass beaded surfaces,” 
though it does to silver screens. Almost? 
all beaded screens tend to reflect light” 
straight back from whence it came.” 
Hence the picture always looks brightest” 
from the projector position. 

For the purpose of specifying what 
illumination must fall on a screen to have 
a standard brightness reflected, we must’ 
find an average value for each type of” 
screen, taking into consideration the 
viewing angles over which each is likely © 
to be used. The following values suggest 
themselves : 
White matt screen 70% 
200% 


300% 


In interpreting these values one can’t 
avoid the use of technical terms such as 
foot candle and lumens. 

(Continued on page 1078) 


Silver screen 
Glass beaded screen 
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ON DOING IT A LITTLE BETTER 


A Guide for the ‘Casual’ Worker 


These practecal kant: ave based largely 
past four years 





deeply into cme techruque, bul wants to know enough 
month's tssue) dealt with presentation. 


Minimum Requirements for 


SUCCESSFUL FILMS 


In using “ films” in the heading of this 
section of our basic cine guide, we intend 
t to give a proper status to the casual, 
-edited reel of family or holiday shots. 
e have seen such reels which, put over 
ith limpid music in the drug-laden 
sphere of the local super cinema, 
ould be indistinguishable from certain 
ofessiona) material, at least to the late- 
er who missed the fancy main title 
the latter. One feature of the change 
m layman to cinematographer is the 
alisation that a vast proportion of news, 
vel, publicity and documentary films 
silent material of quality little removed 
m average amateur level. 
Some filmers will always leave their 
ff as filmed. Others do some cursory 
iditing and occasional titling. Others 
the whole way and ultimately hit 
en Best standard. Some short cuts in 
first and second categories will be 
fen later in this series: here, after 
phasizing the amazing improvements 
ected even by perfunctory editing, we 
int out that using the right approach 
events it becoming a bore, and that 
is is the ideal time of year for starting. 


® 
: 


RUDIMENTARY EDITING 

© First, a splicer. When buying, get 
the assistant to make a sample splice for 
you unless you are (a) confident or (b) 
blessed with a competent friend. Having 
read the instructions, spend an hour or 
so perfecting your dexterity with the 
thing so that you can make. splices 
quickly, as this vastly reduces the tedium 
of editing We stress the important 
point that on such repetition work you 
can deliberately cultivate dexterity and 
attain high speed without loss of 
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precision : any motion-study expert will 
give examples, as assembling 
instrument components or de-gutting 
kippers. 

The three musts for satisfactory splices 
are (1) a good splicer, (2) complete 
scraping of emulsion and (3) adequate 
use of fresh cement, preferably of the 
sarme make as the film. (If you want to 
go into the matter in detail, see next 
month’s issue of A.C.W.) 

Next, the approach to editing. Helpful 
articles and books preach this well and 
piously, but in truth the only initial 
advice is to think of the material as 
individual shots and stick these together 
in what you consider the best order. 
But here are some important points, not 
so often explained. The first over- 
whelming improvement to a random-shot 
reel is to remove the material which you 
do not like, whatever the reason: it may 
be an exposure error, a fad, a bit during 
which you have noticed an audience’s 
attention wander. 

Simply cut it out and join up the 
resulting ends. You rapidly acquire 
the facility of deciding whether a shot 
should be cut out—-by which we mean 
not only complete shots but also the 
ends of shots that seem to last too long, 
and the beginnings of shots that get off 
to a bad start. Yes, we have met lots of 
cameramen who will not cut one frame 
from their films, usually on the grounds 
that it’s wasteful. This truly is the 
height of folly. We mean it! 

‘Two examples will illustrate. Does 
your attention wander during a rambling 
sermon ? Ditto with your audience 
during over-long shots. Do you follow 
a conversational opening if the speaker 





does a few acrobatics before speaking ? 
So a close-up fails in its message if the 
first few frames show the hitching up of 
a dress or the last giggle before settling 
down to what the cameraman wanted. 

Well, we hope we have convinced you 
that it pays, handsomely, to remove 
surplus material. You certainly would 
never pass round a blank snapshot, nor 
thank the chemist for printing it! Do 
not be one whit disturbed if you peel 
10 feet out of a 50 ft. reel. The shortened 
version is invariably preferable, particu- 
larly to the less closely related audience. 
Sometimes, in an often-seen reel, you 
come to await the choice shots and “ put 
up with” those intervening: this gives 
another clue to where some pruning is 


needed. 
TITLES 
The minimum requirement for a film 

is : 

a title, 

some related action suitably edited, 

anend. 
If you decide to make your own titles, 


and it is simple, interesting, and 
obviously the best way since you can 
apply your own ideas, then first buy a 
book on the subject. It will pay for 
itself and save you a lot of time. If you 


decide not to make your own titles, you 
can either buy them—stock ones quite 
cheaply or made to order at various 


prices, see advertisements—or get a 
friend or cine society acquaintance to 
make them for you in return for the cost 
of the stock involved or some other 
quid pro quo. 

Do not forget that audiences, however 
polite, are used to secing main titles on 
all films, even food flashes, trailers and 
brief adverts., and are vaguely puzzled 
by their absence, however finely you 
introduce the film. Again, they like to 
know the date and the locale of the film, 
the former at least seeming far more 
authentic if the name actually appears 
on the screen. 

So when titling remember (a) the best 
set-up is a pithy main title including date 
and producer’s name ; (b) formal letter- 
ing is convenient but far from essential— 
bold rough lettering is an easy alternative; 
(c) natural materials such as sand of 
beads can be used for brief titles; (d) 
sub-titles should be succinct and indicate 
the coming scenes rather than explaia 
them : for example, not “‘ On the followe 
ing Monday we took the car by the valley 
road to X-—"’, but “ Monday—the valley 
road to X-—"’, followed by the first scene 
of the car on this road. 


FILM BOX OR WORK BASKET 
The day you take a pair of scissors ta 
a film you become, however modestly, a 


if you join @ cine 
club you will be able 
to get practice! ex-— 
pertence m titles] 
making. Most clubs — 
make utles for their” 
own productions, — 
and mony orgonise © 
demonstrations § of — 
titling and . 
processes. Here ore 
members of the Bei- - 
fost Y.M.C.A. photo-~ 
graphed ot o recent 
titie-making demon- 
stratvon, during 
which titles were 
made for members 
whe brought their 
own cards The 
comere is @ Bolex 
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appears 
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first 
some 
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editing 
OWN SCiSsoOrs, 


ould contain al] 
| 
icUlar its 
magnifying glass and 
for A small 
tetrachloride, sav 1 fluid 
is use! for cleaning, specially in 
secondhand film 


xcs film 


library 


sture organ and piano, curtain and house lights 
bout four months te construct 
Jone by members of a concert porty 


uge for home use, but the 9.5mm. enthusiast successfully brings bis fiims 
of the cellar cinema built by W. Cole (Ken Lioyd, the magician) 


No edmissian fee is 
Stage decorations were by Mr. Cole, Sr 


The absence of a film box or “ work 
basket ”’ in however simple a form is the 
most likely reason why some film-makers 
have a drawer full of film that never gets 
shown: each reel has its outstanding 
parts mingled with bits they dislike or 
are even ashamed to show, and, without 
the saving onslaught of scissors, it will 
remain unseen. 
FINESSE 

In going through a film to remove 
minor blemishes, such as a blank or pale 
frame caused by the camera running 
down during a shot, or a couple of side- 
fogged frames at the reel-end, strike the 
happy medium, being neither careless 
nor over-meticulous. ‘The great point 
is that a black blemish on one frame 
hardly matters at all, but a white blemish 
cries aloud. Best example: in splicing, 
a white line due to excessive scraping 1s 
disastrous but a black line due to 
excessive overlap is generally unimpor- 
tant. Buy a bottle of Kodak Blooping 
Ink and, using the kids’ cheap paint 
brush and a magnifying glass, touch up 
an over-scraped splice or partly blacken 
a frame with signs of light fogging. 

Finesse of this type is rewarding. It 
is assisted a lot by having a good film 
viewer, which can consist of a home- 
made box about 4} inches square and 6 
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inches long, containing a 15 watt 
vacuum lamp and some frosted glass in 
the top. A film channel and a fixed 
magnifying glass are refinements. Pro- 
prietary still and movie viewers abound : 
before buying have a good browse round 
the various makes. 

Again, if you stick to short reels, your 
projector will serve as a re-winder, but 
when you come to want a separate winder 
you can if you wish make your own 
baseboard and buy the geared end only. 
The base should carry a scale of frames 
and seconds because often in rough- 
cutting a film you have a series of shots 
which you wish to restrict to similar 
lengths: there might be four equally 
good views of a cathedral, and though 
they might seem quite nice in the varying 
lengths as filmed, by making them all 
the same length an elementary rhythm is 
introduced, giving a decided improve- 
ment. If you cannot bear to part with 
footage, then at least (other things being 
equal) place the longest shot first, since 
the audience’s perception increases with 
a repeated view of a subject, so that later 
views are taken in more quickly; the 
longest shot coming at the end would 
therefore drag. 


FADES 


For opening and finishing, and to 
connect episodes, fades or wipes are a 
near-essential. Fade solution and a 
test-tube, with hand dipping (as we do 
it) or more elaborate machinery (see 
p. 730 of the Dec. 1950 A.C.W.) provide 
fades on ordinary shots. For wipes, use 
the blooping ink, on diagonals covering 
16 frames for medium and 10 frames for 
quick wipes (Fig. 1). Good opaque 
black is desirable at the dark end of a 
fade or wipe, so be ready to apply 
blooping ink to ensure this. Apply to 
the base, not the emulsion side, of the 
film. Don’t make lots of quick wipes 
in opposite directions, or your audience 
will get muzzy. ‘The number of com- 
pletely black frames may vary from zero 
to eight, dependingjon tempo and time 
lapse involved. 


a 
; 


It is always infuriating when a com- 
plete stranger advises you, however 
disarmingly, to cut out unsatisfactory 
shots and throw them away. They may 
be cherished, though dark. Again, 
horrible thought, the whole reel might 
have to go! Well, if your shot is too 
dark (under-exposed) it can be saved by 
chemical reduction. 

Dissolve } oz. Potassium Ferricyanide 
in 4 oz. water and, separately, 2 oz. Hypo 
in 20 oz. water. Cut the film to be 
treated in lengths not greater than about 
4 feet, and soak in clean water. Cut off 
a few frames and keep them, together 
with a few typical correctly exposed 
frames, for reference. Add 1 oz, 
Ferricyanide solution to the Hypa 
immerse the soaked film, keep well 
agitated, and closely watch wll the 
desired reduction is achieved. If it hag 
not gone far enough in 5 minutes, a 
more Ferricyanide solution. As soon @ 
the correct stage is reached, wash for 
half an hour in running water. Thea 
hang to dry in an undisturbed plac@ 
No great accuracy is needed for the 
reducing baths : a dessertspoonful <1 o@, 


and a standard half-pint glass==10 fluid 


ozs. 

Intensification of thin, over-expose@ 
shots can be done but is less satisfactory) 
The chemical formulae can be got from 
photographic books in the public libra 
ies, or from the useful British Journ 
Annual Almanacs. 

Bear in mind that the film image 
merely silver suspended in a gelat 
emulsion. Apart from reducing of 
intensifying this image, as above, it caf 
be chemically replaced by a oe ee 
instead of a black substance. This #@ 
called toning, and again the formul 
are common in photographic books. ‘T 
gelatin is sensitive, and the bath temper 
tures should be kept between 55° an 
70° F. 

Retaining the black image but dyeing 
the gelatin is called tinting. This is 
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be very slightly dampened. Filthy film 
demands carbon tetrachloride. 

In this country, film should be stored 
in tins in “living room” conditions 
Humuidifying is not necessary Each 
should have its own reel, but if funds do 
not run to the required number of 200 
to 400 ft wind 
up to about 400 ft. on a 50 ft. reel, the 
end being secured with Sellotape But 
always use two reels of adequate capacity 
on the projector Another economy for 
the handyman is to make 
as in 35mm. practice, two of them serving 
for any number of reels 

The cinematographer who will embark 
on some of the above drill will find he 
quickly acquires a familiarity with film 
expressed as a strip or individual shot 
lying on the table in front of him, as 
opposed to film wound rather 


reels, one can. with care 


split spools, 


mivster- 
iously on a reel, which is as near to the 
material as some ever get 


more’s their 
Only by getting nght down to the 
material itself does one get the best out 
ot any art or craft ; 
larly true of film, in which so very much 
can be crystallized on to so littl 


loss 


and this is particu- 
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JUST BE 


But that’s quite empormide wader the condations 
mposed by fhim-meaking The actor has t 
ippear natural, wick ts rather 


jutlé an undertaking 


Rflerent i rtf 


Ry TONY Rost 


wick don’t want you to act Just be 
natural!’ ‘These words are probably the 
most commonly spoken by any film 
director (professional or amateur) to any 
untried actor 
It seems such a simple request, too 

until actually im front of the 
camera ‘Then someone rushes at you 
with a tape 


you are 
measure someone else 
hovers with an exposure 
meter asked to walk to an 
exact position marked out for you on the 
floor, turn body half mght and 
‘register’ something which 1s not there 
And you wonder. 

The truth is that it 1s quite impossible 
under the conditions 
imposed by film making What the 
director say is that you must 
appear natural, which is rather different 

A large part of almost every film 
performance consists of doing normal, 
everyday things, but doing them in a 
special, tidier-than-normal way No 
real-life process is carried out with that 
precision and emphasis on each part of 
it which the camera dermands 

Consider part of a simple 
from Paper Boat which seems to call for 
very little in the way of positive acting 
(Nor 1s the acting in it held up as a 
model.) The young man of the story 
has suffered a ducking in the river while 
rescuing a child, and the child’s mother 
has invited him home to his 
clothes. We fade in on a bathroom where 
he is pulling on trousers and dressing 
gown. He leaves the bathroom and, as 


round you 


you are 
your 
be vin to 


to he atural 


means to 


sequence 


change 


he crosses the landing, sees a fish in a 
glass case Passing on, he catches sight 
of his reflection in a mirror and pauses 
to smooth his ruffled hair Then he 


: 


107 


RAL! 


descends the stairs, stops outside the 
dining room and coughs deliberately 
before pushing open the door 

Suppose yourself to be the young man 
crossing the landing It would not be 
enough to do this in a completely natural 
way because the camera must be allowed 
to record the salient point of the scene 
In this instance seeing the fish is signifi- 
cant because it ts a reminder of the man 
of the house who has already been seen 


NATU 


This ployer in o Tower Film Unit production takes the port 

of a seedy individual who ekes owt a living in the Concdia 

bockwoods A mistake in his dress | But in the film ie 
carmera does not take in his polished thoes 


by the audience setting off for a day's 
fishing 

The fish, however, has no particular 
impact on you, and in life it would be 
something simply taken in by the eye 
and mind and so lost to an outside 
observer. Here it must be picked out, 
stressed by a pause and a look The 
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place at a pre-deter- 
here the lighting has been 
ve you maximum illumina- 
w time any overstressing 
is of the scene would be 


pause rust ake 
mined point wv 
arranged to 
tion. At the 
beyond the ne 
wrong 
Perhaps the 
the probles 1 ws to 
sequence into stages in the mind and 
think out eac! piece as you do it For 
example, i u put on the dressing 
gown, you would think to yourself 
* This is rather Wish I had one.” 
You would hold this thought over mto 
the beginning of the next shot when 
you come through the bathroom door 
and then spotting the fish, give 
yourself ar r definite thought to think 
th as Wonder who caught it 
st be her husband ] suppose he’s 
ing today That's why she’s alone 
h the child.” And again before 
hing open the dining room door : 
etter g warning that I'm 


best way of dealing with 
divide the whole 


mice 


sOmMme 


vide every sequence thus, 

nd that superfluous, distracting 
hed and that the essentials 
Che thought behind simple 
them clarity, 
vital in a silent 


viiat gives 
pecially 


em that since thoughts 
photographed, the actual 

he thought is unimportant. 

ry it would be of no use, 

example, to think: ‘“‘ Ah, now I 
re to register the fish I'll look at it. 
, that’s r enough. Now I'll pass 
That is negative and hence would 


regists he positive thought, 


however, does register. Watch for it in 
the next film you see. 

Concentration on the thought behind 
the action does not, of course, enable the 
actor to ignore the mechanics of a shot. 
Very often the first few rehearsals will 
have to be devoted to working out how 
many paces it takes to get from A to B, 
the precise angle at which the head 
should be turned and so on. But once 
these matters have been reduced to a 
set routine, thought must be brought 
into play again to restore an appearance 
of naturalness 

Remember that to appear natural is 
never to appear blank. For every single 
action there is a thought appropriate to 
character and situation. And the actor 
must find it if he is to make a positive 
contribution to a film as distinct from 
merely allowing himself to be used as a 
passive human property. 

It really makes no difference whether 
he is performing normal everyday actions 
(“just being natural”) or “ emoting ” 
at full strength. The very same thought 
process is what makes the difference 
between a character on the screen 
stopping in his tracks because he has 
been confronted by a loaded revolver 
and an actor stopping in his tracks 
because he knows that if he takes another 
step he will be out of focus. 

The mechanical motive is always there 
but it must be absorbed by the actor and, 
as it were, forgotten. Only thus can 
the audience be made to believe, at least 
while the film is running, that what they 
see 18 not a series of pre-arranged actions 
but things actually happening for the 
first time in reality 


Public anewenye of Prizewinning U.\.1.C.A. Films 
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The first mn will be given by the Federa- 
tien of teograph Societies at the Abbe 

Communit Marsharn Street, London, S.W.1 

on Feb. 27 5 p.m Applications for tickets 


but lone workers are 
should be made to E. S. Moneyball, 95 
Barnes, S.W.13 Please remember to 
enclose a stamped, addressed env Admission 
but there will be a collection Light refresh- 
be obtained on the premises before the show 
showing has been arranged by the 

Amateur Cinematographers as part of 
amateur film convention, when the films 
will be presented at a joint meeting with the British 
Fiirn Academy at 6 Hanower Street, London, W.1, 
om March Ist at 7.30 p.m Adnussion is restricted 
to members who have already applied for tickets for 
one or more of the convention events. The screening 
will be followed by e discussion 

A public show will also be arranged in Scotland by 
the Scottish Film ¢ and it is expected that the 
British Film Institute will sponsor a presentation 
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The complete titder burit by Normon Plumb is shown here. The fomps end reflectors have, of course, to 
be odded before it is ready for alignment tests. 


MAKING A TITLER 


The first instalment of this two-part article appeared in last month’ s 
ti nwe Prime virtue of thit handy little titler is that, once 
it stays put, no matter how often you remove the camera 


By PHILIP JENKINS 


Fig ! 


We have three directions in which to line” 


Now that our titler has been made, it has 


‘ 


to be “ setup’. The camera platform can 
be screwed in position on the base, and the 
lamp carrier placed on the base in the 
position shown in Fig. 1, being retained 
solely by the side pieces on the underside 
of the lamp batten. (This construction is 
handy because the lamp batten can be taken 
off to facilitate storage.) 

The title card holder—title board for 
short-—-is not fixed to the base yet, but 
should just be clamped, or lightly tacked on 
with a couple of panel pins, care being taken 
to have it “square on” to the camera 
position Put the three adjusting screws 
into the tapped holes, from the outside, and 
screw them through so that they protrude 
about yin. on the inside. Place the camera 
on the platform up against the locating 
screws, and insert the tripod screw to hold 
it temporarily The hole for the tripod 
screw should permit a certain amount of 
clearance. If it does not, it can be filed 
larger. Make sure the camera is quite firm 
and free from rock on the platform; if 
necessary shape the top of the camera 
platform until the camera lies quite firmly 
on it, 


up: horizontal, vertical, and oblique. As 
yet the title board is quite plain. The first 
operation is to find the horizontal centre” 
line of the title, and mark it on the board 
This ts done as follows: first take a piece 
of card, at least 3° x 2}°, and rule it with? 
horizontal parallel lines, about }° apart, 7 
numbering each line outwards from the? 
centre line, which should be heavier for easy 
identification. Pin or tape this ruled card 
on the title board, carefully placing it with 7 
the thick line on the estimated centre line 
of the camera lens. Make sure the card is 
as level as possible. 

With most cameras it is possible to line 
up roughly by taking out the pressure pad 
from the gate, running down the spring, 
opening the shutter, and looking at the 
image on a bit of matt film or tracing paper 
held over the gate aperture. However, the 
most accurate way us by photographic test 
A few inches of positive film are exposed, 
developed, fixed, rinsed, and examined under 
a powerful magnifying glass 

Che horizontal centre line should come 
mid way between the perforations. The 
numbered lines will assist in checking how 
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far out ihe rul i fully camera sideways with the adpusting screws 
moved to t t c la in the side of the carnera platform 
another t ’ k t) ’ So the title board 1s finally marked with 
that me ' ) : two crossed lines, their intersection showing 
moving f ti f the precise centre for the tithe card. They 
this center : ‘ also show the levelling required Ds the tithe 
photogray t ak ’ ' omnte At this stage the three locating screws are 
pencil and sealed in position by dropping hot sealing 
centre li e board n nor wax into the holes on to the slotted end { 
card and 1 t its the screws 
The vert l on i 
the card ' vertical with Checking Lens-to-Title Distance 
thick cent t | rf It only now remains to check the exact 
the title | h m is lens-to-title distance for sharpest focus, and 
to see that the right area ! is Dbemeg 
photographed If the car ms too far 
back vou will include the ed of the title, 
while if too close, too mucl 
be cut off However. th 
mined by the focus of 

ns and the positior 
«} irpest mumage 

In practice one dot 
graph right out to the 
cara It is best to keep ab 
lumits of the 3 x 2 card 
should not be larger than ab 
t may look as if it is ge 
frame 

By keeping the lettering well within the 
lumits of the frame ou in adjust the 
camera to title distance to give the sharpest 
possible results with the supplementary lens 
used l used a Vebo supplem« 
focus in universal mount over the camera 
lens (see fig. 2) and found I obtained best 
results when the 1st, hetweer the 
supplementary lens and the title board was 
exactly 7”. 

When checking for frame limits, actually 
project the test on the scre Do not just 
look at it in the hand, because vou cannot 

how much will be e1 y the 
which is email! | nan the 


vate 


Using the Titler 

sing two No ] P} otofi va 8 
irect positive titles on Crevaert 
+ Smm. film with a lens aperture 

ly £7 The exposure 1 

i¢ stop has to be set most accurate 
Incidental] with my Pathescope H camera 
] ting shutter tends to 


} t 
the vertically reciproca 


give more exposure to the top of the frame 
han to the bottom However. this does not 
to show on the 


trons a : ittom he tras exposure has been cx 


Note tha hor I develop im | 


line had whereve: ame, ti Contrast Developer 
vertical « 1 ! i ' n ot developer to 10 
the estimat ‘ mera | . ternmperature of 67°] 
and the a t tas if rey r th is 4 mins Then the 118 ru hixed 
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RUNNING 


By SOUND TRACK 


Research work on alternatives to the 
rather clumsy photograph 
’ 


coated on a plastic base 1s 


emulsion 
continually 
being pressed on by our chemist and 
physicist friends. ‘T'ypical of the general 
interest we all show im this 1s an enquiry 
(mentioned to me over a cup of coffee 
with the Enquiry Bureau) about 
l6mm. Agfa film from Germany marked 
‘Ozaphane’ This film had the two 
peculiarities that it was extremely thin 
and that it had no emulston 
entirely of base, the image carrying mght 
through this base just like “‘ Brighton 
Rock "’ right through the stick 
Scraping thinned the and 
the image 

While this material has never appeared 
as movie-film in this country nor, as far 
as I know, in America, the process 18 old 
It started with ‘Ovzalid’ engineering 
drawing printing papers about 1915 
Applied to Cellophane, or to cellulose 
acetate, it means that light-sensitive dyes 
are incorporated in the base itself. The 
image finer than with 
the metallic conventional 
emulsion, due to the colloidal nature of 
the dye components 

The base, which mav be only 0.002" 
thick in the case of document-copying 
16mm. film, is sensitized by a special 
dyeing printed by a number 
of high-intensity mercury vapour lights, 
and processed by simply passing through 
an ammonia atmosphere. ‘The process 
reversal os yust as with the 
which makes a 
from a black-lined 
material scores further by 
controlled gamma, 
from zero to 1.5 


SO 


it consisted 


goes 


merely hase 


resolution 1s far 
grains m a 


Trac hine . 


is ‘‘ direct 
Ozalid paper 
black-line print 
tracing. The 
having scatter, 
and densitv range 
without the toe or non-linearity of the 
characteristic curve for an ordinary 
emulsion. It can be handled, printed, 


process 


less 


COMMENTARY 


.»» AND NOW, FILMS WITHOUT 
EMULSION 


and processed im subdued room light 

All this may seem highbrow, remote, 
and of little interest to the cinematogra- 
pher, but this is far from being the case. 
Prints on a base of cellulose acetate, say 
0.004" thick, compared with the approx. 
0.005" of current l6mm. stock, and 
either silent or with sound-track, would 
be far less prone to image deterioratiah 
from scratching and decidedly cheape®, 
I do wish one could buy shorts and choiee 
feature excerpts at a price comparable 
with that of books or gramophone 
records, say around a shilling pe 
minute—at least for 8mm 

Practical advances towards this ide@l 
seem to lhe between the Ozaphane 
Corporation of America, to whom 
belongs the name ‘Ozaphane’ and wh® 
were certainly using it for l6omnh 
document filing in 1939: and Messr@ 
Philips, in whose Technical Review fot 
1947/8 1s a lengthy article summarizing 
progress under * Metal-Diazonium 
Photographic Reproduction " Th 
gives the resolving power as 1,000 line® 
per mm., compared with 75 lines pe 
mm. for a present-day positive printing 
film. 

It illustrates a combined sensitizing 
printing, and processing machine fof 
making sound-on-film prints. It em# 
phasises that the principle lends itsclf 
to making prints, not to camera filmy 
Finally, it sketches the application# 
awaiting the principle—-in particular 
picture quality on 8mm. and sound 
quality on 16mm., and the possibility of 
sound-on-film with 8mm. 

On the use of metal-diazonium copies 
for gramophone use to replace discs, it 
mentions 7 inch reels of 7mm. wide film 
running one hour at 32cm. per second, 
carrying two stereophonic Philips-Miller 
tracks. ‘The advance in magnetic sound 
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makes this less attractive: but the boys 
do seem busy at their research, and that’s 
how we like it 


NO BOOM IN ZOOM 
Qne cannot help feeling a little annoyed 
that no English lens-maker has yet 
produced a zoom lens. Well before the 
war the Siemens “ Transfokator "’ was 
available just before the war the 
35mm. people got zooming on newsreels, 
often with giddy results. The effect is 
commonp!a on TV Now we sec, 
briskly advertised everywhere except in 
this country, the “ Pan-Cinor”’ lens 
made by SOM, Berthiot, Paris 
of seven coated elements, 
which are fixed, the remaining 
mounted together in the 
The lens is of maxi- 
m aperture f/2.8, the focal length 
ing variable from 20mm. to 60mm. 
unently desirable ! SOM, by the 
, stands for Société d’Optique et de 
haute précision 


DRILL FOR LOADING 
almost materialized im 
tly. The notes in the Jan 
| also as a reminder that 
publish a most comprehensive 
ta sheets, on all aspects of 
otography, which can be borrowed 
ough the public libraries For the 
per-qual fied, Kodak also publish their 
ding Research papers in thick annual 
ming from Rochester, N.Y 
in be borrowed, but their 
acutely 


It consist 
e of 
0) being 
»vable section 


lumes ster 
ne's ignorance is 


users of frame-counter 
trouble if I record the 
ng, taking as an example a 
Super X or Kodachrome 
has leader 207 frames, usable 


5 


2,000 frames, and trailer 


mally but stop camera as 
frames are past the bottom 


counter to 14 frames 
ther foot, attach to lower 
ll tu@ht, run another few 
inches to che all O.K., close camera door 
4 Fran ounter should now show 
about 75 to 85 frames: run camera till 206 


is indicated 
Re-set frame counter to zero 


6... Film with assurance till frame 2001 is 
indicated 

7. Film should clear lower sprocket for 
unloading at 2125. 

The accuracy will be about 3 frames 
(roughly 1 inch). Puzzle corner for the 
lynx-eyed : why 206 in item 4 when the 
leader length is 207 frames’? Answer : 
you chop one off in trimming the film 
for loading the Bolex. Interesting and 
reassuring points : after item 3 there are 
still 4 complete wraps of film around the 
supply spool—good protection against 
fogging. At unloading, there are 4 
wraps protecting the exposed reel. 

Strange though it may seem, Kodak 
seem to have worked this out quite 


nicely. You have to be fairly ham-fisted 


to fog the usable 50 feet, unless, of 
course, you do the job in brilliant sun- 
light, which anyway was not easy in 1950. 


THE CRY 1S ‘ONWARD!’ 

“21 today ” applies to several things 
to do with sound films which, one tends 
to forget, are only just attaining adult 
status. A recent advertisement in 
A.C.W. reminded us first that the 16mm. 
S.0.F. projector by B.T.H. only arrived 
in 1931 and second that the same maker's 
35mm. equipment has only just come of 
age. On December 8th, 1929, the first 
B.T.H. installation started work when 
the Globe Cinema, Coventry, opened. 
These machines were for sound on film 
or disc. 

A point of interest about this first 
B.T.H. installation is that the 40-watt 
amplifier was an all-mains type, whereas 
at that time it was almost universal 
practice to use large dry batteries for the 
HT supply. Two interesting compari- 
sons over the 21 years are tabled below : 
1950 


1929 j 
a | 


Amplifier frequency range 
in cycles per second 100 


Screen illumination, in 
lumens 10,000 


All these things are far more complex 
than they used to be, yet they hardly 
ever break down. Is this a matter for 
unreserved congratulation ? I know of 
television fans who look ahead with 
dismay to the day when smooth efficiency 
and sophistication will iron out the 
occasional snag and with it the human 
touch. 


5,000 | 50-—10,000 


3,500 
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Letters for publicetion ore welcomed, but the 
Editer does not necessarily endorse the views 
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STEREOSCOPIC FILMS 

Sir,—I have been interested in stereoscopy 
for some time. I designed and had construc- 
ted, in 1932, an optical unit for this work 
The negatives obtained were split-frame 
pictures about 4° x }*. 

The positives were projected on to a 
ground glass screen whose dimensions were 
6* x 3° (the same size as an ordinary 
stereogram) The pictures were viewed 


On projection 
the pairs of 
imoges are 
superimposed 
to give o@ 
stereoscopic 
effect. (See 
accompany- 
ng letter.) 


from the other side of this screen by using a 
stereoscope The results were excellent 
but the drawback was that the pictures could 
only be viewed by one person at a time 

Since reading vour notes in A.C.W. 
recently, | decided to carry on experiment- 
ing, and have now produced a unit which 
gives quarter-frame twin images in the space 
of a normal frame. These images retain the 
normal 3. 4 ratio. Parallaxial adjustment 
is allowed for in the unit. 

The images are as in the example shown, 
the jug held by the lady appearing to come 
right out into the auditormum ; the farther 
back the viewer is, the more depth there 


appears to be. No special mask is used, as 
the black surround to the positive serves 
this purpose. The pictures are projected 
and viewed by means of polvrized light 
through a prismatic unit which superimposes 
the twin images 
Aton, Hants. ]. Sarre, 

Congrotuletions, Mr. Smith, on o mest interesting scheme t 
There ore s0 many weird ideas extont for echiering stereoe 
scopic effects that to come ecross one that is firmly based 
technically is certainly matter for congratulation Our 
only comment is thet &# might be preferable t do the 
superimposing of the two images not by o prismetic unit 
but by printing them on alternote frames and projecting af 
32 frames per second. This would simplify registration buf 
would show fringing m Cases of transverse motion were the 
wunages filmed other then in simultaneous pairs. 

2 
EXTRAS 

Sir,~I have been struck by the absence 
of extras in amateur films, particularly club 
films It was noticeable in the Ten Best, 


all of which I enjoyed, but the inclusion of 
extras would have greatly helped them and 


contributed to their realism. The implied 
warning: “‘ We are acting ! All otherg 
keep away’ was only too apparent lt 
should } have been possib rle to get more vividly 
beckgrounds even had the producers to 
resort to side-streets 

Regarding the discussions about the: 
relative merits of gauges and prosceniums,” 
I feel that we are pursuing the aesthetic dé 
of projection at the expense of the utilitarian” 
I am all for prosceniums, fitted auditoriums,” 
dimmers, etc. but the basis of good projec- 
tion is the operator and his machine. We 
cannot afford to have batteries of projectors: 
as the professional cinema can, but how nice 
it would be to have a dual track projector so” 
that we could run continuous shows with 
the one machine without having to stop for 
change-~-overs ! , 
GLiascow, N. ANDREW ANDERSON 

Throw-aqwoy sets ore used comporotively seidem in 
ameteur fime—for the obvious reason of cost, of course ; 
and taking crowd scenes in a lorge studio, where every move 
con be planned, is a very different thing from shooting in 
busy streets Our correspondent makes on interesting 
point, however, but in ot least three of the 1949 films vse 
was mode of o considerable number of extras—because the 
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On the other hend. @ theme moy 


Gelibercte eachusoon This wos ¢ 
for exanngwle 
thirds of this flim to exclude 


We believe that great 
not te 

oy everyday obpect (twch a3 Cores 
people, the fim being conceived ast 
The finer shodes of this sangleness 


but the effect was 


contrivance 
eatentron 


fy becouse 


7 
Lopping-off Leaders 
YES, BUT WHAT ABOUT DOUBLE-RUN? 


sf i ntere ed 


Data 
Irn 


Brailers + 
Pr act 


b 


- ee 


VIEWING THROUGH THE GATE 


Teac 
the f 
pe 
are 
the ler 
to x 
part 
lead 
pert 
cre 
shot 


“ he ' 


A further advantage can b« of a 
procedure if it ms re yured to change th 
type of film when a partly exposed reel 
already in the camera After tl 
exposed has beer 
can be removed im a dark room ar 
Later, when it is required to use 
ing film, if it is rcloaded im the 


1! 
is poRsIbiK to 


carefully noted 


run the exposed 
through the camera (not retting 
the lens) to within a few 
exposed frame 
Epcar E. Prircnarp 
BrRowNHILis, Nr. WALSALI 
® 
PREVENTING END-OF-REEL FOG 

Sur, n some makes of camera the film 
can be observed passing through tl i 
you revolve the turret « 
are clear An empty lens mou 
having a fullv circular ti 
window 1 admit ths 
cameras there is the 


obliged to unscrew the time a 


new spool is used, but then you can’t have 
And this meth 
need for calculations 
positive 

One frequently 
fogging of the last few feet of 
was Mr George Sewell 
suggested slipping at band 
exposed spool, before despatching | 
lab., to prevent the last few lavers 
from working loos« 


od avoids the 


It: 


things all wavs 


and conjecture 


hears complaints about 
trarle Ts 
beheve it 


; 
ciasti 


I always do th 
would like to testify to its effectiven 
a few inche 
which it will be seer 
no fogging 


frames clos« 


enclose from the 
trom 
whatever occurs, \ 
to the perforations 
Patmers Green, N.13 Hucu 
eG 
THE INDICATOR SAYS... 
was rather 
film 


Surely leader and trailer should be standard 


BADDEL! 


ur, I 


surprised 


Csevaert has a 3 ft. leader and tr 


ised for all films to avoid confusior I} 
a B. & H 
indicates on the footage n that the lead 
than the tr 
bly so made with Kodak film 

You ma 
Cevarrt) the 


Sportster Simm. camera wi 


is shorter 


Csermar 
the whole film, m 
Incidentall: the 
suitable box than the origu 
and usually battered pack 


n do this, 
Mav I thank vou for pr 


i 


" why not others 


which | find complete! 
source of much enjoyvmer 


GirHorn, B.A.OLR. 23 
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LEADERS RETAINED 
Sir lhe firms who handle the processing 
of Bauchet film, and particularly the one who 
specialises in processing this make-— Messrs 
Henry Howell & Co.-—-do not remove more 
than four inches of a film, and process all 
types of Bauchet stock exactly as received 
Messrs. Howell claim that they handle all 
films in total darkness and therefore do not 

fog any of the film 

By careful use it is possible to obtain a 
length substantially greater than that marked 
on the box, notably m the case of the 100 ft 
lomm. which is really about 120 ft The 
actual length of the 50 ft. 16mm. is about 
65 ft., and of the 25 ft. 8mm. double-run, 

about 30 ft 
LONDON, W.( M 
a 


HOW MUCH IS 30 ft. ? 
Sir,-~Your article, ‘‘ The Lost Leader ”, 
should help 16mm. and Smm. users consider- 
but what about lL don't 
the leader and trailer problem is quite 
ute here, but | do feel that the manufac- 
turers could be a little more precise about 
bout 


Games, Actina Ltd 


9 Smm 


the length of film thev are s« lling 
thirtv feet”’ 


t drye ky ows very 


seems urine essarily vague 
well that tt means one is 
being sold something less than thirty feet, 
An estimate of “ 65 


which has appeared 


but just how much / 
conds running tume 
our pages, points to a length of 26 ft 

filrn 


is a far cry from 30 ft. when the 


‘ 


fourpenc © a toot 
scan the list of 


more t 
Where to 

t and each month mm, 
us | fail to see the name of 
oned Would it not be 


publish, on at least, a 


ment 


wns only at which the 
be shown, so that those 
have : 


rtunate enough to 


wn town will be able to 


which will be the most 
or them to tra’ 
snow 


M. Pearct 
We hove put 


LINKING THE CLUBS 
news of our Society given each 
H 18 of vreat assistance and 


neans of increasing our mem 


perhaps more important, has 
other socicties who have 
after reading of 
onstant 
all look forward 


inspita- 


D. W. Warrs 


Se the women sound opereter is not entirely unique in fire 
production in our fan msue we published o photograph 
of Mrs. Barbera Bertholomew, described as Britain's on 

sound operctor Now comes this photograph by Mr. G y & 
Briggs, of Grays, Essex, to show thot Miss Vere Brookes; 
of OK. fies, must also there the honours He toake 
the shot when the company arrived at his town recently, 


THOSE GOOD OLD DAYS 

Sir,—-P. J. Smith’s picture of the travelling 
cunema (Jan.) certainly brought back nostal- 
gic rhemories I had forgotten that wonder« 
ful front entrance with its stage, the barkers, 
dancing girls and organ to entice one in It 
was in 1907 when I first toddled—or was if 
up those steps by mv sister ta 
Perched on the 


dragged 
the fairviand 
terraced wooden scats, we Ww itched the turns 
films 


inside 


which were put on whil the were 
change j 
Except for the rain on 


I have of therm is of a cart dashing 


the films, the only 


memory 
down a street, the hero pumping through a 
bedroom window on to a mattress conven- 
iently placed im the back of the cart, and a 
" 


fight with the villam until the cart broke im 


two, leaving them struggling m the street 
driver, seated over the front two 
vheels, careered madly on out of the picture 

What memones Mr Srruith’ letter has 
blue are 


raucous music, gilt and ginger 


' 


while the 


conjured up lamps spitting, 
bread, and 
the smell of hot oily 

Although in iater 
through the magic lantern and toy 
stage, I think we had at horn me « 
first home during the winter of 


1908-9. A young actor in the stock companys 


cnyvincs 
vears I progressed 
projector 
f the 


cinemas, 


at the local theatre, having a mechanical 
mind, constructed a projector 
lantern, and my father helped him to 


Installed 


from an old 
slike 
illuminate it with a gas burner 
on the kitchen table, 
flexible tube to the gas bracket, we projected 


and connected by a 


~ 
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films on 
enjoyable « 
and over aga the 
he Possess. 

As @ spe treat | was allowed on 
occasions t t on the table and turn the 
handle, although | now shudder to think of 
the fire risks taken in that kitchen, often 
packed wit! whbours, for the films were 
on open ree It is certainly a contrast 
with my 200B and 601 
STOURBRIDG! 


e window blind, and many 
were spent seeing over 
half dozen 100 ft. films 


GI TTINS 
« 


MORE MEMORIES 
Sir,—I iid like to say how 
appreciated ling Mr. P. Jj. Smith’s 
reminiscenc: my own ‘first tume’ with 
travelling fair about the 
set-up was much the same 
Mr. Smith, but there were 
and 
ne of the films, booth 
ibly ‘barkers’) used to 
loudly make an announce- 
he plot or action, and pass 
out by the 


much I 


side of the screen, 


the stage and 


I also acquired a toy 
with circular bands of 
was of an airship circling 

Later I purchased a 
mnism which | mounted 

i magn for a 
lighting for this I contri- 


lantern bod. 


of two acetylene cycle 
two jets 
taken 
deck heht and gave 
on, but the drawhack 
acetylene gas after a 

falling off of the 


became 


| 
pied gas to 


These yer were 


containers 


re films was a two-reeler 
tom Burelar, a crude story 
rait, wrongtul accusations 
best old 
or My performances 
my bedroom—quite a 


o_o it shudder to recall how 
blhiastu! Por have 

thos: ’ around with highly 
inflarnm ) naked acetylene 
lights ' 

It mat t ys, 
certain | t a long way, 
think that i timers, like Mr 
and t) correspondents 
recalled ' rlv davs, will join me in a 
tribute t ind guidance we 
each n 


I have be ader 


pentance m the 


been in 


, 
mus 


have 
and I do 
Smuth 

have 


but we 


who 


receive 


excellent publication 


since No. 1 


although 


during the war years | was unable to get 
regular issues. 

Amateurs seem to follow closely in one 
another's footsteps, for | myself contributed 
part of an article in one of your very early 
numbers about prosceniums, moving cur- 
tains and better home presentation. In 
my early days I even had a separate projector 
with colour wheel (still in use) which | used 
in the manner described by G. H. Sewell 
in “ Odd Shots ”’. 
| OWRSTOFT. R. W. Moore. 

it is @ great pleasure to know thet the olfegionce given 
te the cineme in its early days is extended to hore movies, 
its vigorous but still young descendent, ond we should like 
to feel that in the home cinema of today the newcomer finds 
sorne of the enchontment owr correspondents so graphically 
evoke 

= 


THE MYSTERY OF THE DARK 

Sir,—-l was very interested in Mr. H. | 
Lindfield’s letter (Jan.}—on limiting screen 
size to that of a television screen-—but fail 
to see what he hopes to gain by his small 
screen projection technique To me it 
seems a waste of time. What is the use of 
having a medium-powered projector lke 
the Gem if that is the way it ts going to be 
used ? 

Perhaps the fact that I am also a profes- 
sional projectionist makes me the more 
critical, but real cinema as I know it never 
countenances the showing of films with the 
house lights up-—-even for trailers they are 
put only halfway up. The home cinema 
relies on darkness for its air of mystery. | 
am all for as big a picture as possible, within 
the limits of length of throw and size of 
room Usually I fill a 52° x 40° screen at 
20 ft. with my Gem-—and this, I think, is 
the happy medium 

| agree with Mr. Lindfield, however, that 
the leng throw lens for the Gem gives better 
definition than the standard lens 

D. G. CRANSTON 
ASHTON-ON-RIBBLE 
B 


FRESH FUEL FOR A FURNACE 

Sir,—May I add fresh fuel to the 
controversy between 8mm. and the 
users of larger gauges ? I started just after 
the war, on 16mm.-—first just black-and- 
white and then, as Kodachrome gradually 
reappeared, in colour. (Incidentally, I read 
the subject up for about six months before 
starting, but, of course, | still made most of 
the mistakes I had been warned against ') 
Then early last year I decided that 8mm 
was the gauge I must change to, as it seemed 
to offer economy while still giving me the 
colour film I so much prefer to the monotony 
of monochrome—said he, ducking ! 


uscrs 
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The projector resistance is house f in the bottom of 
this blimp made by Mr. Crosby (See ** Three 
Essentials to Showmenshep *’.) 


Sir, | was wrong Simm. may satisfy, 
those who prefer a microscopic screen orf 
who can afford a sufficient! 
projector, and even then—the 
quality! No-—-all I could do was acknow- 
ledge my error, part with my 8mm 
equipment, and retrace my steps. But not 
quite back to where I started Because in 
the meanwhile, the 9.5mm. users had 
persuaded me that from the point of view 
of hire charges and outright purchase of 
prints, 9.5mm. could knock spots off 16mm 


those few 
pow erful 


Those who want the latest films can go to 


their local cinema ! I now rejoice in a 
Specto Educational Dual projector, and 
really big pictures——even with Kodachrome 
Now I have the best of two worlds 
Talking of worlds—looking back as I do 
from time through most of the 
post-war issues, I marvel at the ever- 
increasing size and value-for-money of 
Amateur Cine World 
BeExXHILL-ON-SEA 


time to 


D. H. FaLkus 


NO REPLY 
Sir,--1 wrote to four amateur cine clubs 
regarding hire or loan of their films for a 
projection evening to be given by my club, 
and received only one reply I do wish 
club secretaries would reply to letters—even 
if it’s only a postcard with a plain ‘Yes’ or 
“No’ on it 
R, Brinkwortru 
Grosvenor Fitm Propuctions, Batu 
One connot clwoys expect prompt replies becouse every 
job in an omoteur cine society 6 @ spore-time one, but it 
certainly is infuriating met to receive any onswer ot ail, 
But does every correspondent remember to enclose o stamp 
for reply ' Those jobs ore unpaid ones, and it is only court- 
eous te do so. 


Mr. Crosby easily achieves o built-in proscenium by plocing 

his screen behind the window curtoins—operated by of 

obliging frrend. The orgen in the foreground was constructed. 
mandy from an old larmp-shode 


THREE ESSENTIALS TO SHOWMANSHIP 

Sir,—I am one of those unfortunate 
amateurs (and I suspect there are many like 
me) who cannot turn the basement into @ 
local Odeon or knock down the dining roont 
wall m an effort to make a projection rooms 
I've had to be content with setting up the 
projector at one end of the room and the 
screen at the other, crossing the room te 
switch out the light and then fumbling my 
way back to the projector—treading on 
many tender corns in the process. Sut even 
in these far from ideal conditions there is no 
reason why showmanship should not exist. 

There were three things | e-nsidered 
necessary to accomplish smooth presentation: 

1. A projection cabinet to act as a blimp for my 
rather nowy projector 

2. A proscenium with curtains to draw across the 
screen (However, I did not want to have to stagger 
in with a heavy wooden contraption before each show 
while my intrigued audience marvelied at my physical 
abulities.) 

3 A model cinema organ to keep the audience 
amused while I changed the reels (and incidentally 
to keep them from pondering too much on the possible 
de-merits of the prevwus filrn !) 

I made the projector cabinet from one 
and a half inch battening and odd pieces of 
plywood obtained cheaply from a local wood 
vard. It was lined with felt and covered on 
the outside with black rexine. A cormpart- 
ment in the lower part houses the projector 
resistance. Three sockets located at the 
back of the cabinet obviate the “ Bryant and 
May "’ method of connections. A lead from 
the mains plugs into one socket and connec- 
tions are taken from the other two to a 
Collaro Microgram and the organ. There 


1089 





is also a « pwitch which controls a pilot 
light im t ’ ft the cabimet 
It was ! that the projector should 
run with | r of the cabinet closed, toa 
amall ve made level with the motor 
fan for « » be drawn u nd another 
above ti muse for ti j air to be 
wafted out ith the cabmet door closed, 
mechanica treo the proj The proscenium (right) closes up, when not in use, as shown 
almost suppressed above The concealed footlights, toplights end motor- 
The ts vies ant operated curtams are described in "* Portable Prosceniun 
the end o! n whi , , be 
lerge sau ; red, green and blue concealed footlights 
aeseen and toplights and motor-operated draw 
pies tas ps curtains Che lights are worked through A 
easihe ais aad : was « simple dimmer and give effective results on the 
Reatter to ar Ree or Saetabiorer a6 pink, screen curtains. An 8 in. speaker is 
They at ted b 1 obliging colleaguc placed on top of the assembly i 
he. is pe Hanes Pe tie _ Two rectangular boxes—42 in. x 7 it 
light * abl areal 5 in.—of ; in. tumber form the upper ar 
rhe Pow gee eran lower parts The side supports fit mto the 
bottom box for storage Four lamp sockets, 


Bhe curt ' ; 
' T a , , curtains, rail and motor . olt, series- 


Bates ; 7 wound, ex-W.D.-—are. contained im the 
a : 7. ‘ hilac 5 . 
4 ' " ' . box A small kitchen cabir with 


trolley wheels was converted to hous« 


WEA a. 


- projector control panel turntable and 

* ‘ : pick-up and 4-watt amplifier. ‘The 9.5mm 
< ‘ 1 hurmrict 

. TT? , Specto stands on top 

{ ne y movemer ! 


bwith t! rhe dimmer for the proscenium lighting 


Bma!! 
‘nd 4 
Tontr 
Brnall | 


Wi f 1, and dim toplights simultaneous! 
‘ > can however, be operated 
my cht . . 
awit lesired t art faAeor i 
k desired Dy means of fader 180 

1 must admit that [ er 
people who have a spare roon 


. 


consists of two ganged selector switches, 
each with ten fixed contacts They are 
wired in opposition so that by singl 


control it 1s possible to turn up foo 


which to construct a permanent cinema with 
projection box. One correspondet emoved 
a brick from the dividing wal! betweer 
Ry hile lounge and dining room—a g { idea, but 
Burp: , ond es it is very difficult to con, my dear wife 
Buita Rex “3 i teens that such an arrangemet essential for 
pu sald. better presentatior 
D» +. — PENRITH 

} & 


HOME PRINTING 

ir, The Feb issue of the ever-welcome 
LC .W. ws the best vet As a home processet 
and a gadget constructor for some time, ! 
was particularly interested in ““A_ Lone 
Worker’s Diary ”’ and Why I Do My Own 
Printing ”’ Perhaps my, abbling in this 
field of duplicating may of interest to 
fellow readers Mr Jeps n his excellent 
article sugyests d iplic ating with positive 
film but does not give a suitable formula for 
the Ist developer. Below is one I concocted 
and have used with success on positive film 
for the past four years I should add that 
I have been using Canadian positive (Kodak 
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but no doubt the English equivalent is vers 
simular 

Using the projector as a printer, a 15 watt 
bulb four unches from the gate in a light-tight 
box and running the projector at 
speed, the time for the developer below is 
10 mins. at 58°] This time will probably 
require to be changed for different set-ups, 
but it gives a starting point to work from 


' j 
ist Develop ; 


‘ 
norma 


Mietol, 57 gers 

Sod. Sulphite Crystal, 2 of 

Hy droquinene, 18 gre 

Sod. Carbonate Anhydrous 1} Oz ) gre 


Pot. Brormade, 25 gre 
Pot, Sulp 


Water to § 
The usual reversal procedure is followed 


vanide, 60 gre 


for the rest of the process 
J. D. CunntrxcHam, M.P.S 
Anpey HvuLTON 
A] 
INTRODUCTION BY FILM 
Sir,—Our show in Glasgow was most 


successful We had a much bigger hall! this 
vear, and several of the audience travelled 
The general opimion was 
standard of the 
than that of the 
was considerable 


quite a distance 
that, on the whole, the 
much higher 

There 
however, as to which 


films was 
previous year 
divergence of opinion, 
was the best 
that we introduced was a 
by our president, filmed with 
W e€ were very 
quality of the sound in 
We are most grateful for 
o-operation, and agree with your 
of letting clubs have the films a 
week in advance to arrange the music, but 
like another of correspondents, we 
would much prefer a short length of blank 
iim between films on the same reel After 
projector can be stopped if a pause 
| 


is Gesired 


(ne innovatior 
short speecl 
an R.C.A. sound camera. 
with the 


hall 


pleased 
such a large 
your < 
principle 


your 


“er 
} } 
sii, the 


aE Ba W. B. Cocksurn. 


ULASGOW 





1091 


FROM FAR AFIELD 
Sir,—We had three very successful shows 
of the 1949 Ten Best, visitors coming from 
Worcester, Gloucester, Cheltenham, Here- 
ford and Drvybrook in the Forest of Dean 
Opimion seemed to be divided as to the best 
film, it being hard to decide between Post 
Haste and Paper Boat. We are all looking 
forward to the 1950 films 
Lepaury A.C. & D.S. Duprey | 


* 
IT WOULD BE NICE TO THINK SO! 


Sir,-~It was with great pleasure that my 
wife, eldest daughter and myself saw the 
1949 Ten Best presented by the Ledbury 
Amateur Cine & Dramatic Society. Amateur 
film technique is continually improving, and 
1 would suggest that it is through the very 
instructive articles in A.C.W. that the 
amateur is spurred on to greater skill. Asa 
lone worker in this fascinating and educative 
hobby I have derived valuable benefit frony 
them. Experiment is becoming increasingly 
evident in amateur films, and it is A.C.W, 
which is responsible im TM small way 

| would like to convey many thanks té 
the Ledbury sponsors of the show It 
the first time the public here have had this 
fortun I and my family look 
presentation of the 1950 


Tow 


grand 
forward to the 
awards, please Ledbury 
LEDBURY 


H. C. Biewerr, 


© 
FILMING FROM BED 


Sir, I have been ill in bed for the past 
few months but complete recovery will be 
fnine in due time, and | shall be able to 
continue my hobby, if not my profession, 
Can you tell me if I am the first to film from 
a bed ? I filmed my family’s firework display 
through the bedroom window. Best wishes 
to AC .W What a God-send it is! 

_NFIELD E. V. Pyne. 

And best wishes for a speedy recovery, Mr. Pymm ' We've 
heard of films being projected on to the ceiling for bedridden 
potients, but never of the potients themselves toking films 
Hes ony other reader triumphed ower obstacies like this t 

ae 


A LITTLE ABOUT A LOT 
Do you think any reader would care 
to help me? I recently purchased a “lot” 
which included about 26 reels of unused 
l6émm. film (app. 30ft. to each spool, 26°). 
As | haven't a 16mm. camera, | find it of 
little use, but I do have a 16mm. projector 
Now if someone would care to use about 4 
reels in taking local shots (any district) for 
me, I would willingly send him all the film 
I have as some return for his kindness 
Norman G, Heves 


ur, 


435, Walton Bascx Roap 
LIVERPOOL, ¢ 








HOW | 


FILMED BEHIND 


THE IRON CURTAIN 


By 


RICHARD JONES 


formerly Editor of “British Ally,” 
the last British newspaper to appear 


in Russia. 


wood many A.C.W. readers 
: lot for a chance to film the 
irticularly on a bright sunny 
red-battlemented walls, its 
medieval turrets, and 
shaped domes, look like 

it of the Arabian Nights. 
pportunity came my way 
ir | was in Moscow editing 
newspaper, “British Ally”. 
»pportunity’’, however, is 
ng a rather generous inter- 
word. The Soviet 
camera-carrying 


I imagin. as 
ould fores 
remilin, { 

, whet 


Such ar 
ring: the 


etation ' the 
thorities regard all 


s not sponsored by them as 


and forbid photography 


t | muffed a mullion-to-one 

the Kremlin successfully 

y own fault. I did, in fact, 

30 feet of 8mm. film on it, 

because I was a novice, knowing 
ing at all, about exposures 
the results were embarrass- 


ad lighting 
Nevertheless, I did 


ly disappointing. 





manage to film a few other Russian 
scenes and count myself especially for- 
tunate to have been able to do so. 

Unfortunately, the winter, with its 
wonderful opportunities for outdoor 
shots of my family ski-ing and skating, 
had slipped by before I acquired my 
magazine Cine-Kodak 8 (Model 90) 
from an American friend. There were 
no 8mm. magazines to be obtained in 
Moscow, s0 more time was lost in getting 
them out from England 

It was, I suppose, only natural that my 
initial attempt at filming should be con- 
centrated on the Kremlin ; as you may 
guess, on a brilliantly sunny day, there is 
nothing to equal the full beauty of all its 
variegated colouring. There was only one 
vantage point from which I was able to 
take the film; that was in our own 
grounds, which face the Kremlin from 
the south, a distance of about 200 yards 
across the Moscow river. Even then I 
had to conceal myself from the police 
guards outside because once they knew I 
possessed a camera—as, of course, they 
eventually did—my every movement 
would have been more closely watched 
than it was. 

It did occur to me to apply for per- 
mission to take some shots but as the 
authorities had not even acknowledged 
an official application I had put in to 
photograph my own office, I could guess 


The longest queves in Moscow ore those outside 

Lenin's tomb in the Red Squere. On the left: the 

wolls of the Kremlin; right: the Lenin museum 

| knew | would be courting trouble if | produced my 

Cine Kodek there, with o militiamen stending ot 
every ten yord point 
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pretty accurately what the result would 
be. Besides which, friends who had 
made similar applications had also met 
with no response. 

It was, therefore, in some degree of 
excitement that I waited for a suitable 
day to arrive. The summer, as in Eng- 
land, had been unusually wet, and fine 
days a rarity. But eventually it came and 
ahead I went with my filming, conscious 
of all the thrills a beginner experiences 
handling a cine camera for the first time 

I panned slowly from one end of the 
Kremlin to the other, pausing but a few 
seconds in my effort to take in the full 
magnificence of the Byzantine churches 
in the Kremlin grounds, and wondering 
anxiously if Kodachrome was going to 
register their glorious colouring. Well, 
the editor of A.C.W. has seen the result, 
and if he kindly suggests that I need a 
few lessons in movie-making I shan't 
be offended. * 

But I did learn something from that 
first adventure and decided to put it into 
practice some weeks later, after I had got 
the film processed. My destination this 
time was a place called Yasnaya Polyana, 
the home and burial place of Tolstoy, 
author of “War and Peace’’, “Anna 
Karenina’, and a host of other Russian 
novels. 

Carrying a cine-camera is, to my mind, 
a joy at any time, in any country ; carry- 
ing it behind the Iron Curtain was a 
thrilling, if dangerous, pastime. We had 


@Well. ves, a few lessons are indicated ; but even an 
experienced amateur, filming under such conditions, 
would not feel called upon to apologise for the patchy 
results he would be almost certain t get.--Editor 





no sooner left the suburbs of Moscow 
for Tolstoy's estate about 130 miles away, 
when we discovered we were being trail- 
ed by a little black car. I had been im 
Moscow long enough to know the occu- 
pants of that car—two members of the 
Secret Police. They had come along, 
apparently, to see that we didn’t stop 
anywhere on the way. 

In point of fact, no foreigner is allowed 
to travel beyond 50 kilometres of Mos- 
cow, and then only to a certain number of 
specified places. Before he goes he has 
to notify the Ministry of Foreign Affairs 
of his destination, the date and time of 
his visit, the route he proposes taking, 
and his mode of transport. 

We reached Tolstoy's place withouf 
further incident—-we did nat stop on thé 
way—and settled down to enjoy @ 
pleasant afternoon's excursion round 
the museum and grounds. But it was not 
to be. While waiting for a guide to show 
us round, I spotted a group of gaily< 
costumed girls and boys—young Pion# 
eers and Komsomols-—standing outsidé 
the window of Tolstoy's study. Two of 
three amateur photographers were taking 


snaps of them and | thought a shot of 


the scene would make an admirable 


souvenir of our visit. 
I was too late to join the other camera< 
men so I asked the young woman if 


Uniformed members of the M.V.D. going on duty, 
| hod hurriedly to take this shot fram ¢ window oa 
my office in Kalinin Street. in order to get o picture 
of the office itself, | hod to dadge the guard on the 
gote | wes rother breethless, and I'm ofrad © 
was @ shaky shot. E 
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charge if rumded my taking a pic- 
ture. Shy ngly assented, and while 


she re group ] stepped over to 
a nearby 1 man for reassurance. He 
gave its 

1 lifts amera, focused on the 
group, felt t he motor release and was 
just al t oot away when a hand 
fell hea shoulder It was the 
self-~sar unan, but now the 
smile ha from hrs tace He shook 
his hea and then mdicated two 
men star few vards away who were 
shamefac ng to look unconcerned 
There « need to say more (ur 
“shadow { caught up with us. To 
continue i have meant argument 
confiscat f the magazine. and possibly 
th. cat l 
- »¢ ‘ . . 
é Io 1 ibly sure that | did not 
Epos " they followed us about 
Bi the aft there was no shaking 

“er the tume we arrived at 
olst the woods they wert 
med man detective just mm 
ns: t? members f party 
Pequir hing, | presumed 
é But ¢ i mot the end of our 
froubl ! Vc vot to the wrave there 
Were tv med militiawomen stand- 
ine lise mong the trees As we 
Bsten t vuide, one male detective 
Stood | rom mv left elbow the 
Beco: urd trom my nght, and 
their | panion stood directls 
Oppos t h the widtt Tt the grave 
Betwe 

It rec le urate 
than | | to have rarse a camera 
Onde: t e pairs of baleful eves 
And so t enience | had gained from 
Gay fir making Was not put into 
practic t fternoon 
e Ink we were trailed all the 
Way b I w. They left us only 
on or ' If some of you ask 
Why | turn round and enquire, 


mV hat 


a wise tT r goesn t argue 


only reply that 
with the 


M.V.D keen movie-taker never 
gives ul g and I was now more 
deter never to have a go 

I wa the third time. but not 
bargat wood fortune | had to 
curse t taking along an extra 
magazit Ve had gone, by train this 








One of the bive and goid domes of the Monastery ot Zagorsk 
it was here thet | encountered entirely unexpected good 
Although there were militiamen about, ond 
although the vigilant citizen considers it his duty to report 


fortune 


the police any foreigner seen using a camera, | was 


sctually allowed to fiilm—on poyment for a permit 


time, to see the famous monastery at 
Zagorsk, about an hour’s run out of 
Moscow. These old Russian monaster- 
ies are incredibly beautiful. The blue and 
gold onion-shaped domes of Zagorsk’s 
churches, the richly coloured wall paint- 
ings, the ornately carved gables, and the 
decorative arcading, make an enchanting- 
ly lovely picture, and my fingers were 
itching to film it 

The place, however, was teeming with 
a motley collection of worshippers, visi- 
and beggars In Moscow, and 
indeed in any Russian town or village of 
any size, a ‘‘vigilant’’ citizen considers it 
his duty to report to the nearest police- 
man any foreigner seen using a camera 

With all these people around, plus a 
sprinkling of militiamen, I counted my 
chances of using mine here negligible 
But there was a pleasant surprise in 
store. When I asked the official who 
issued us our tickets if it was permissible 
to take photographs, he immediately 
whipped out another ticket (on payment) 
which gave us the necessary authority. 

This was almost too good to be true 
and I wondered what the snag was. To 


tors 


my intense relief there was none. I could 
have taken some extremely interesting 
scenes there, especially of the crowds 


leaving the various churches in. the 
monastery grounds, but my aesthetx 
inclinations proved the stronger. If only 
I had had another magazine instead of a 
half-used one ! 


The longest queues in Moscow are 
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And now Russia wos behind me and | was in @ world no 

longer hidden from the eye of the camera interested 

spectators watch our Russion ship leave Helsinki on the 
journey home 


not for food, buses, or cinemas, though 
they have their quotas, but to see the 
embalmed body of Lenin in the great 
red marble mausoleum in the Red 
Square. I knew I would be courting 
trouble if I suddenly produced my Cine 
Kodak there, with a militiaman standing 
at every 10 yard point. But I did want 
a pictorial record of one of the most 
amazing sights in all Russia I could 
have tned to take it from my car, but my 
Russian chauffeur, however well-dispos- 
ed he might have been to co-operate, 
would have been for the high jump if a 
mulitaman or traffic cop had spotted us 

But | got a picture, though not in the 
Red Square. And as others might try 
to emulate me, I had better not reveal 
the spot from which I took it 

To say the least, film making by the 
amateur behind the iron curtain 1s a 
hazardous undertaking. To succeed one 
must perforce be bold, and bold I had 
to be to get the picture of my office in 
Kalinin Street before I left Moscow. It 
was not a military objective and I could 
see no harm being done in filming tts 
unique architectural features. What is 
more, I took the risk of being seen by the 
militiaman on duty outside the entrance 
and having the magazine taken away 

Leaving a militiaman on point duty 
about 50 yards away, I walked casually 
up the street to my office, nipped sudden- 
ly into a yard entrance, watched the 
guard on the gate turn on his heels and 
pace away from it, then let the machine 
run for ten seconds, my arm trembling 








and on Tenby sends my son stands savowring « freedam 
we had long been denied, free to come and go at will, me 


longer traded and shadowed At lost | con use my cine 
comera os | pleove 


with excitement. It wasn't a good effort, 
but with friendly official co-operatiof 
it might well have been 

The Russians, by the way, are extreme@s 
ly keen on photography——there ts no bal 
on them using a camera within certaif 
bounds, though I did see a militiamafi 
remove a film from a boy's camera iff 
the very street in which I worked 

While I saw several 16mm. cing 
cameras for sale in the shops, I did not 
see anyone actually operating one 
Prices varied between 2,000 and 3,006 
roubles, or roughly £200 to {300 at the 
official rate of exchange, which bears n@ 
real relation to the actual purchasing 
power of the rouble. 


Short Lengths 


Visits & Fletree and Pinewood, the Kodak factory 
B.B.G. telewssion studios at Alexandra Palace and 
Shepherds Bush, the projection rooms of three 


Lomdon cinemas, recording studue of United Moto 
Pictures Ltd., processing and printing department 
of Kay Film Laboratories Ltd., the historical collectiogg 
of cine apparatus at the Scence Museum, South 
Kensington, and the Silver Clef, an amateur cinema 
at Loughton, have been planned for the 1.A.C's 1951 
convention during the four fave Marci let.4thy 
The ambitious programme also includes a banquet, 
pretmere presentation of the prizewinning filros iq 
the 1950 competition, the annual general meeting 
and an exhilntion of cine apparatus Proees of tickets 
range from Te. 6d. to 35s Details from 8 Weet 
Street Epsom 
. . + 


Ace Miovies have weued « brochure, letting its 
prizewinning films and the arvusingly varred critictame 
levelled at thern. in celebration of rte 2iet berthdas 
Sample comments (on Three Floors Lp) Production 
is polished, casting and acting very good indeed, the 
settings well demgned and produced, the direction 
imaginative At i thought it, if you will 
excuse my saying so —-eawful Irwh frend of the 


Editor, A.C .W 
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+ RAR CoN is ar 


CINEMA 





afoot mn 


s worth consideration by 


levelopment 


full length productions 

between several pro- 

SevVEN Days to Noon, for 

ampl work of two units, one 
exteriors the 


man hunt 


whic! ire of 
facuatiot ymiion and the 
the t t} interior 
pth 
Binety 
eX pens the 
marry I 


sequences 
make a 
because ot the 
leading lady may 
Australia before 
nushe d 


hesitates to 


ar ive in 
the film 
Bot! 
however: 
number of ps, one 


interiors, 


understandable If, 
was split up between a 
handling exter- 


jors, at and a third 


| atmospheric sequences, 
divided between the 
chon speeded up if the 
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document 
expenses 
three and 


SHARE YOUR PLEASURES ! 


By LESLIE WOOD 


three groups worked simultaneously 
Instead of the usual twenty or thirty 
minute picture, the club would be the 
proud possessor of a full-length feature 
film and, if each unit did its best, a 
prestige picture at that 

Examination of that current super 
production, Samson and Delilah, reveals 
that it might have been a more impressive 
picture if Cecil B. DeMille had not been 
at the helm aii the time, for this film 
is compounded of three ingredients, 
history, romance and spectacle. 

DeMille is, of course, a genius at 
spectacle. His final reels, in which 
Victor Mature, as Samson, applies his 
shoulders to a stone pillar and throws 
down the temple at Gaza, to the terror 
and ultimate destruction of the hundreds 
who have come to mock his waning 
strength and blindness, are unforgettable. 





The gigontic temple scene built 
for “Semson and Deljigh “ 
Seated stop the comera boom in 
the picture on the left is the mon 
whose nerne 1s synonymous with 
bigness on the screen-—Cecil & 
DeMille, who in this film carries 
on the trodition which he has 
creeted This perticuler set, at 
the end of which towers the god 
Dogon. sixty feet high, occupied 
two whole sound stoges. ft wos 
honeycombed with conceoled 
hydraulic lifts which dropped 
sections of ‘masonry’, matching 
sponge rubber counterferts falling 
on @ similor set built to one third 
the scale This smolier set 
weighed 20 tons ond was three 
Optice!l printing 
helped to convey the clusion thet 


Storeys high 


the edifice is folling about the 
fleenng figures 


The romance between Mature and Hedy 
Lamarr, however, is more sexy than 
subtle and belongs to a cinematic age 
which flourished in the thoughtless 
thirties but which now seems to be 
somewhat florid by modern standards 


A youthful hand might have served it 
better. 
Samson's 
Philistines with the jawbone of an ass 1s 
a sequence in which DeMille’s adroitness 


slaving of a thousand 


with thrills again comes into its own 
The dances, the half-naked slaves and 
the epic fight between Samson and a 
lion are all good stuff. And how very 
skilfully the fight sequence is cut between 
close, medium, long shots and flashes, 
until the most expert would be hard put 
to it on one viewing to pronounce 
exactly where Mature’s double takes 
over, or where the lion is real, where a 
dog in a lion skin or a fake lion created 
by the special effects department!) The 
dialogues about suffering Christians and 


tyrannical Philistines, however, merely 
lumber along. 

But even if this film would have been 
better had DeMille directed the spec- 
tacular thrills and other directors taken 
care of the love story and the historical 
context, we can revel in Samson and 
Delidah’s amazingly successful climax 
It took eight days to shoot the collapse 
of the temple. The set was duplicated 
A full-size one occupied two whole 
sound stages, with the god Dagon 
towering sixty feet at one end Two 
hundred electricians controlled the lights 
To light the set they totted up 51,000 
amps. Six hundred actors were on the 
set, plus one hundred and fifty techm- 
cians and stage hands to work the effects 
Probably not since the days of D. W 


One of the highlights of the film is the fight between Samson 

and the lien Here ore two shots from the sequence 

Split screen ' Real lion ' = = foke lion ' The carnerawork 

and cutting ore 6 skilful thet it ix impossible to toy where 
the foke takes over from the real 





ntolerance has there been 
mal set 
rd the size, 
rt bber on 
masonry 
{ through- 
lifts which 
masonry 
{ cme VW the sponge 
Bubbe: terteits my othe 
mt the \ l printing 
Bnd nice gr, the nllars on the 
Brill pas 
a encot 
biy t 


coul tne 8s amopvitious, but two 


filrn 


appear 

ires on the 

amateur unit 
or thr 

some not nsiderabl ! il sO 

could tw « clubs working towether 


this principle be 


as on 
‘Take a good, 
Kiss 


James 


contine torical films 


fast-rre angster hrill like 
Tome ry ? } \ rik h 
Cawne exciting life of crime. 
It ist irama of a voung man who 
1 prison farm and traps a 


bribe-seeking police superintendent 
into becoming his accomplice in hold- 
ups. Cagney looks like being immune 
from justice, until he makes the human 
mistake of loving two girls at the same 
time. He marries one, whereupon the 
other gives him a bullet for a wedding 
present as well as for several past wrongs, 
including the murder of her brother. 

It is tough, hardboiled, and -bristles 
with corruption. Cagney is as brashly 
impudent as of yore, and the dialogue 
is terse and tart. In such a production 
the prison farm and stick-ups could be 
handled by one unit and the romance by 
a second unit, using, of course, the same 
cast throughout. Variations in lighting 
and in directorial tempo would enhance 
realism, I feel. 

An even better example of what could 
be an admirable venue for co-operative 
production is offered by the Italian film, 
Sunday in August, presented by the 
Academy. This altogether charming 
picture was written and produced by 
Sergio Amidei, who wrote Rome—Open 
City, Paisa and Bicycle Thieves 

The inhabitants of Rome flock to a 
nearby beach for relaxation on a hot 
August Sunday. ‘The film follows the 
fortunes of five different groups—a taxi 
driver's family which toils and sweats 
its way from city to and back 
again, vowing it will never do it again, 
and their daughter who has a romance 
with a boy encountered by the seashore, 
and so on 


sands 


the misadventures of a spiv, 

It teems with bustling movement and 
heat and noise and the absurdity of fat 
sun-bathers, and it intermingles them 
with sudden flashes of like the 
patterns made by leaflets dropped by a 
passing plane, and the youthful mobility 
of the young flitting 
through trees. 

Naturally, groups co-ordinating pro- 
duction within one set framework need 
to hammer out the script thoroughly and 
they would need to agree on the key for 
each individual section. Then it would 
be up to each group to do its best to 
out-distance the others in the excellence 
of its direction, camera work, lighting, 
production values, acting and editing 
At the end, final over-all editing would 
be desirable to co-ordinate the whole 


beauty, 


lovers glimpsed 


1098 





The system need not apply only to 
acted stories. A documentary of a town 
could be split up between three units, all 
on their mettle to do their best, one 
looking after the geographical side, 
another the industrial, a third home and 
social life Smaller clubs might switch 
only director and cameraman for each 
section, pitting beginners in these fields 
against older hands 

Given a link between each episode, as 
in Tales of Manhattan, the film which 
onginated ‘symposium production’ and 
which used the adventures of a man’s 
evening dress coat as the common factor, 
any episode that did not come up to 
expectations could always be eliminated 
without harming the whole Length in 
itself means nothing, but length allied to 
quality ts, I feel, preferable to ‘little but 


WORKSHOP 


THE 





Tamorrow Goodbye 


Powerful close shot from Kine 
feeturing jemes Cogney, @ fast-moving gangtter thriller, 


good’, if a balancer programme of reasons 
able length is to be compiled 


1. A Go-Everywhere Lighting Unit 


Man, newcomers to film-making are 
deterred from attempting interior work by 
the trouble involved in setting up lights 
Stands are expensive and improvisations not 
always successful Two or three lighting 
units take up a lot of space in a small room 
and their attendant cables provide a trap for 


the less careful actor and the cameraman 
intent on the job 

No, what is needed is a small unit which 
can be handled by the cameraman and which 
cuts down the cable hazard. Such a unit 
is Shown in the photograph. It is simple to 
make, the essentials being a cross-strut about 
15 in. long with a platform fitted with a 
tripod centre to carry the 
camera, and reflectors and lampholders at 
each end. 

Although my own unit us made from steel, 


screw in the 


wood could be used equally well pro ided 
the cross-strut was sufhcently rund té 
prevent the ends twisting with the weight of 
the lamps i in. diameter steel tubing wad 
used for the model illustrated, each end of 
the cross-strut was closed and lugs welded on 
to carry the lampholders. A frame of tubing 
welded to the centre of the and 
covered with a picce of sheet steel « OmMmprise d 
platform The hole for the 
be placed to sunt the 


etrut 


the camera 
tripod 
camera 
Cinepro titler completed the 
The whole unit was then finished in 
crackle enamel 

The unit may be held in the hand 
filming without a tripod and can be set up 
on a tripod for use as a tiler, the title being 
attached to the wall or perhaps propped tn an 
The set-up is extremely use 


screw can 

Lamp and reflector units from a 
construction 
black 


when 


ease] 
ful for close-ups and close medium 
The flat effect obtained trom 

] Photofloods can be over 


sule 


shots 
two No 
come by using a No. 1 at one 
and a No 2 at the other 
With this arrangement the follow 
been found to 


re aul 


ing exposures have 
give satisfactor, 


This lighting unit is mode from steel, but wood 
would serve equa!ly wei! 
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Pother tyt ic] 


ladan 'y on feet Mecurtme es 
upper > Super X Aperture 
i*% 
as iT) 14.6 
; 5 t4 
‘ T fis 
, | {28 
‘ 11 1.9 
As will een from the table, the use of 
the unit ited, and is not intended to 
take the 1 of properly balanced lighting 
for the r armbitious shots which cover a 
large area it has been found sufficient 
for most of the family shots which the 
average armatecur requires. 


W. Rothwell Heywood 


2. Electric Motors 
for the Home Cinema 


Man; small 24 volt D.( motors 


which are csent on sale in Govt surplus 
stores, at suited for duty tn the home 
ciner j driving of home-made pro- 
jectors o which were originally hand- 
cranked a the operating of proscenium 
curtairrs a lummers are uses which spring 
readily tot ind 

The n which I have used most, and 
on which | have based the construction of 
the D« unit described below, are 


Types 10K B869 and AD10/S6U. These are 
ex-Aur M tr and measure about 24 in 
wm dian 4+ in. long. There are many 


externally resemble these 


Ptwo and perform similar duties. They 
are gene! be found with a amall blower 
mounted the shaft, and cost, depending 
on wher re bought, frorn 3s. 6d. to 12s 

ype 10K 8869 is a shunt motor, suitable 
for aw re of speed or L.¢ AD10 
Sol motor with a laminated field, 
and may thus be run on A.‘ or D.C., 


althoug! some sacrifice of power and 


Papeed : n A. In “Ideas Exchanged 
Here’ ‘ 1950) I outlined the various 
types of motor, and the ways in which they 
could | and reversed 

Low 1).C. w obtained by trans- 
forming t mains supply (200-250 volts 
A.C.) d about 27 volts and passing it 
throug tiher, the output of which, 


with the © running, will be very close to 
24 volts D 
Almost radio handbook will tell you 
how to d and make a transformer, but 
bee 
* 
. 
OC Ay 
4 os 
7 
“~ ¢ diagram for the D.C. supply unit 
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even if you buy your transformer made to 
order, it is not a very expensive item. The 
core stampings of mine were bought for six- 
pence——the original coil was burnt out—and 
a new coil wound for seven shillings. The 
centre leg of the core is 1 in. square and the 
“window” 2 in. x | in.; these measurements 
are not critical and if approximately of this 
size will do very well. 

The coil, for use on these stampings with 
200 volts A.C. mains, consists of 1,300 turns 
of .018 in. diameter (26 S.W.G.) enamelled 
copper wire for the primary winding, and 120 
turns of .064 in. diameter (16 5.W.G.) 
enamelled copper wire for the secondary. If 
you prefer it, of course, you can leave the 
calculation of the coil to a dealer who 
specialises in this sort of thing and have him 
wind it for you. 

When dismantling the old transformer 
if you are lucky enough to get hold of one 
be sure to note the way in which the core 


stampings are assembled alternately from 
4, 4 4 
oA ° 2 - - - > ; 
> p 4 

cae} | ‘ . 
2 , 4 a 

os 7G 
FELD G © i 
y > . . 
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Wiring diagrams for 
the series motor 


(left) the shunt motor and (right) 
(Both D.C. only.) 


each side of the coil, and to replace them in a 
similar fashion with the new coil. The 
primary winding (thin wire) is connected 
through a terminal block to the mains, and 
the secondary (thick wire) via a simple fuse, 
which may consist of a short piece of 5 amp 
lighting fuse wire to the rectifier 

A search through the surplus stores should 
bring to light a suitable rectifier. Mine, 
which cost 8s. 6d., is of the selenium type 
with sixteen 45 mm. discs, connected as a 
double bridge. If you are in doubt as to the 
suitability of a rectifier, the dealer will help. 

You will find three rows of terminal tags 
with some already connected together. Do 
not disturb these connections, but connect 
the transformer secondary, through the fuse, 
to the A.C. terminals which are usually 
coloured green. The D.C. output will be 
obtained from the other terminals—red for 
positive and black for negative-——which should 
be brought out through a terminal block 

Speeds of the motors can be modified by 
the use of resistances. For the sake of con- 
venience these may be of the variable type. 
Connected as shown in the diagrams it 1s 
possible to control the speed of any of these 
small motors as follows: a resistance in 
position “A’’ will increase the speed, and in 
position “B”’ will decrease it. The values of 
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ea 
SATE YMATURE 
The permanent mognet motor (D.C. only) should be wired 
wp as shown on the left, the series motor (D.C.-or A.C.) a 
on the right. 


the resistances will depend on the motor, 
but for the two types | have mentioned, “A” 
may be about 200 ohms, and “B’’ 20 ohms 

The simplest method of bringing out 
connections from the field and armature 1s to 
trace a lead from the field coil or brush, cut it, 
and solder an extension on to each of the two 
ends, bringing them out through a hole 
drilled in the end-cover. Do not try to run 
the motor too quickly, though, or you may 
damage it. Double the normal speed should 
be regarded as the limit. R. Judson, B.Sc. 


3. A Useful Viewfinder 


Whenever I am filming there is always a 
constant demand for what we have come to 
know as “The Hole”: a lightweight port- 
able viewfinder for helping one to compose 
pictures and decide on camera angles 

To make the viewer you need to know 
the exact focal length of your lens (or lenses) 
in millimetres and the exact dimensions of 
the camera gate aperture The British 
Standard in 16mm. cameras is 10.41 mm. 
(+0.05 mm:) horizontally and 7.47 mm 
(+0.05 mm.) vertically. 

Angles of cover of any lens can readily be 
found. For example, to ascertain the angle 
for the horizontal dimension for a 25mm 
(1 in.) lens, draw a base-line 10.41 units long 
(the size of the unit is immaterial), bisect it 
and erect a perpendicular from this point 
25 units high. Join the extremity of the 
perpendicular to the ends of the base-line 
to form a triangle. The apex then repre- 
sents the viewing hole and the two sides of 
the triangle, joined at the apex, the angle of 
view. These lines, can, of course, be 
extended as far as you wish. If the eyepiece 
is to be 2 ins. from the mask, a line drawn 
2 ins. from the apex will give the width. 

















The first stage in constructing a viewer 
with the eyepiece 2 ins. from the mask is to 
draw the body on paper which is laid on 
sheet of metal such as tin-plate. Prick 
through the paper to mark the metal at the 
important points, then join them up with a 
scriber. The shape can then be cut out and 
the necessary bending done in a vice. The 
portion A in fig. 1 should be bent first, then 
the three side pieces and finally the four 
“ears’’ B, C, D and E are turned outwards, 
after which the joints are soldered. 

The mask holder is made in the same way. 
Cut the rectangular hole by first drilling a 
small hole at each corner, cutting through 
the metal with a chisel and finishing with a 
file. ‘The edges are bent as in fig. 2, and the 
joins soldered. The “ears” of the body and the 
back of the mask can then be soldered together. 

The rear end of the viewer is hardly large 
enough to exclude extrancous light from? 
the eye, so it is useful to fit a disc of soft” 
metal about } in. across. Drill a centre hole” 
in this and m the rear of the viewer body” 
approximately § in. in diameter. Slightly” 
dome the disc with a ball-pin hammer and 7 
solder its convex side to the viewer. A piece” 
of wire serves as a peg to hold the two pieces” 
of metal together, but it must be dirty or it” 
will be automatically soldered in the hole.” 

The interior of the viewer can be finished © 
in dead black paint and the exterior in a” 
hard-wearing enamel. Aluminium sheet” 
ty in. thick is ideal for the masks ; a suitable 7 
design is shown in fig. 3. I made the aperture © 
in mine for the 1 im. lens approximately 7~ 
20.8 mm. by 14.9 mm H. Lomas — 
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AMATEUR FILM 
TECHNIQUE 


PLACES 
AND 
PEOPLE 


Associated Film Productions, @ group of 
Austrolian amateurs, ore setting out to 
ettract the generc! public with box 
office films, and report success in gaining 
lorge audiences in this photograph 
they ore seen taking ao shot for a tough 
Ovidoor picture Eoch Down Red 


< 
ur 


castle te demonstrate how the needs of the 
tume dictated the lay-out 
the sub-titles Include shots of visitors 
gazing at the ruins The inclusion of a 
figure will often assist pictorial composition, 
provide much needed movement and help 
the audience to gauge relative heights. ‘The 
poimt is that no scenic should be conce: i 


exclusively in terms of mere 


Give information 


in 


vVIews 


The Place as Background 


In Jn and Around Shrewsbury, by ( 
Ide (8mm., 300ft the place 
presented as a background to the producer's 
farmil: We are taken to to 
the river, to the in for 
some toboganning shots A sub-title about 
rubbing away the stiffness serves to link the 
last-mentioned to a sequence 
a small boy bathing himself (we particularly 
like the close shot of him cleaning out his 
ears). Then come February -fill-dvke 
scenes (pictorially expressive), 
shots of angling and of the 
autumn 

It is a pleasantly leisurely film without 
tricks and coherent 
because the producer has not been content 
oft 


D 
colour) 1s 
a horse show, 


countryside winter 


nice showing 


some 
very some 


countryside in 


any is reasonably 


to make one or two shots do the work 
Films of the Year 


ff ttoenty 


competitions we have 
uutstanding films, besides a large 
f the runners-up. The notes in the following 
a survey of successful film-making 
Before you start on that new film of 
and vefreth your memory of what 
me may well find that they clear up the very 


hlem that has been worrying you 
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several He has thought in sequences. On 
the debit side ts the fact that the two elements 
of people and place are not as closely 
integrated as they should be They are 
kept too much in separate compartments 
Jersey, by the same author (8mm., 200ft., 
colour) is basically a record of motor racing, 
but it cames in the categories of places and 
people rather than of events and how-it-is- 
done because it is a picture of a holiday 
The film begins at home, with the holiday 
makers looking at a motor racing magazine 
and thinking, so a sub-title tells us, of 
warmer days. They arrive in Jersey. Some 
excellent close-ups establish the individual 
members of the party and attractive pictorial 
shots establish the plac: But all this, we 
are told, is a prelude to more exciting things 
motor racing, which w iwtroduced by a 
close-up of a newspaper giving details of the 


event 


Good Racing Scenes 

The racing scenes are 
have seen, the leading competitors, featured 
at the pits, being clearly identified be 
often in films of this kind one has difficulty 
in discovering who is who But the film 

winner, a 
film been designed 
record, but the 


among the best we 


with shots of the logical 
enough ending had the 


racing 


ends 


wholly as a motor 


producer took considerable care in building 


up the personal element. Why bother to do 
this if you intend to jettison it later 
Jersey would have been rounded off much 
had it ended with shots 
of the holidav-makers. At least they could 
shown coming away from the 
There could perhaps have been 


more satisfactorily 
hav ec be en 


course 


The itinerant photographer 
{ knocker-boy t the 
knowing) morrowly escapes 
victen of 
furious cycling Crouch 
End A.C.S. ore making oa 
9 Smm fim ebsut his 
misadventures. Problems 


of teeming mode the toking 


becoming re] 


of thes porticulor shot oa 


matter of some comple xity 


close-ups of them animatedly discussing 
what they had seen Then one of them 
could assume an expression of mock gloom 
Sub-title Home again tomorrow hes 
pause and look out of the picture. Shot of 
taken ther 


necessarily from 


Fade out 


coastline (not 
standpoint) 


Statues as Spectators 


London, by I Lanzee 
colour) has been conceived as an impression 
of the London scene rather than as a tour 
of familiar that the 
hurnan clement rm not quite as strong as it 
should be results mm a certain lack of urgency, 
the bustle and busyness of the city not 
being entirely adequately conveyed. There 
are some continutty links {eg 
Changing of the Guard, cut to shots of 
riders in Rotten Row), and some of the angle 
shots of statues m the political meeting at 
Trafalgar Square sequence are effective, the 
incline m imterest of 


(16mm swe 


places, but the fact 


good 


statues appearing to 
indifference to the ap akers 


street 


lean back im 

There is a little too much of the 
market appreciates the 
author's feels would 
have been no harm in a few 
indicate what the various landmarks are, for 
not every member of the audience is hkely 
to have a full knowledge of London At 
the end there is a rapid recapitulation of 
have previously 


shots of 


and while one 


intention, one there 


sub-titles to 


daviiwht shots we seen 


intercut with illuminated signs 
but this juxtaposition of daylight and might 
scenes tends to jar The 
effectivels handled and has been made 
care 


The Story 


nowever, 
with 


filrn 1s, 


of a Rewer, by F. N. Harrison 





: 
& 
e 
: 
3 


spss 


scenes ot d 


‘river but 
Incisive as 





(l6émm., 480ft., colour)}—the river is the 
Hull, though we are not told this until the 
end-—is pleasant to look at, the subject 
matter giving it a certain air of serenity, 
but although it has obviously been conceived 
as a whole, it lacks incisiveness. This is 
because it is less the story of a river than 
pictures of it in Various aspects. There are 
very few detail shots, some of the material 
is repetitive and the river is not always the 
central character And the last part 
showing imdustrial reaches—is over-long in 
relation to the rest 

All this can surely be ascribed to one 
thing : imeufficient care has been taken with 
the script lhe face of the river has been 
admirably presented but not its character 
and histor One needs.to be assiduous in 
finding out facts for a film of this kind. But 


within its too narrow limits it has been 
presented with care and evident appreciation 
of pictorial values, and there are good, 


; sel 
ub-tities 


informat: 


Following the Course of the Thames 


Old Father Thames, by H. W. Jones 
(l6mm., 400ft., colour) is also thoughtfully 
donc, and since one can assemble so many 
more facts about the Thames than one can 
about the Hull, Mr. Jones probably had a 
less difficult task than Mr. Harrison. From 
Southend we follow the course 
of the ri topping at interesting places 
on the wa he essential characteristics of 
some of these places-—the features that make 


ts scurce 


A more thy of notice than B—are not 


always clear defined, and many of the 
tlerent parts of the river are too 
much alike. So they are in reality, of course, 
but the purpose of a film is to select. 
There are some abrupt colour transitions, 
but the film is pictorially very expressive 
The Henley sequence, in particular, is well 
done (normal day contrasted with regatta 
time) I sub-titles, on an attractive 
pictorial background, are pleasantly to the 
unt, but one would like to have had a map 
The ending is somewhat woolly, emphasis 
being on the Roval Eagle instead of on the 
spite the fact that it 1s not as 
should be, the film holds the 


attention and has been filmed and assembled 
with car: 

South Westward He, by F. M. Pearce 
(9.5mm 50ft.), a film of a holiday in 
Devon, 1 as much about people as places, 
and for this reason us a lively production 
The adventures of three cyclists are gaily 


presented (we pick up a fourth on the way 


who ts not introduced as the others are: the 
cameraman, perhaps ?) We see them washing 
and shavu 

in the ran 


sutside a hostel, trudging along 
pushing their cycles uphill, 











having @ picnic, and so on, these shots 
(which include bold close-ups) being inter- 
spersed with shots of the scenery. A nice 
sense of continuity is apparent throughout 
(supplied by purposeful daning on the spot 
and linking shots taken on return home) ; 
and although—since it had to be shot off the 
cuff—it lacks the amplitude that the 
accurmulation of planned detail gives, at 
least it 1 brisk. 

The producer knew what he was about. 
He decided to build the film round the 
holiday-makers instead of allowing himself 
to be seduced by every attractive view that 
presented itself. One suspects that he did 
not always keep this theme wholly in mind 
during the filming, but enough of it was 
present to facilitate the removal of errors 
and the fruits of misguided enthusiasm on 
the editing bench. The sub-titles are bright 
and to the point 

Personalities are also well to the fore in 
]. Fogden’s One Happy Day (16mm., 250ft., 
colour), the family being happily presented. 
Disciplined camerawork, good build-up - of 
personal scenes and regard for continuity 
have produced an unpretentious, pleasingly 
handled cameo that should prove a memor- 
able holiday souvenir 

The Family Coach, by E. Freeman (16mm., 
300ft.) is all about a family—a huge one 
which fills the coach they charter to take 
them to Southend. It’s cold sitting on the 
beach but they enjoy themselves at the fun 
fair—all except one member of the party, 
that is, who is removed prostrate from the 
giant racer. This incident does not appear 
to have been ‘acted’. The gentleman really 
looks to be ill, but since no one seems to be 
worried unduly, we conclude that he can 
take it, though we confess to feeling relieved 
when a shot of him, still rather wan but 
consuming cockles with relish, suggests that 
the family were quite right in assuming his 
stomach to be equal to all demands. 


A Huge Family Party 

This gigantic family party is a quite 
uninhibited one, and the producer has taken 
advantage of the fact to secure some vivid 
candid portraiture. The film is inevitably 
somewhat ragged, but it moves quickly and 
there are plenty of good close-ups. 

Treasure Hunt, by K. Prior (16mm., 280ft., 
colour) features a vivacious little mortal who 
is a little too much aware of the camera but 
charms one, nevertheless It is a holiday 
film built round her, the producer having 
evolved a novel idea for securing continuity. 
The child finds cards directing her to a 
number of places of interest or requiring her 
to engage in various activities: “ Take a 
trip to Meliden church "’, “ A tricycle ride 
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The photograph shows our 
winning combination 


The concluding 
instalment of 
INVENTOR'S 
DELIGHT 


WE ACHIEVE VICTORY 


By JULIEN 


This final chapter would have been very 
different had I not, some time ago, met an 
acquaintance who said he had a complaint 
about the chapter on Sources of Information. 
He did not agree that there was no single 
volume that dealt with photographic chemus- 
try in a comprehensive yet sumple way. He 
wanted to recommend one, even though it 
cost 35s.: it was “ Photography, Theory 
and Practice’ by L. P. Clerc 1 studied 


his copy and I was so impressed that, at the 
first opportunity and at the risk of a financial 
crisis, | bought a copy for myself 

It certainly contains an enormous quantity 


of information useful to experimenters 
However, as I have mentioned before, no 
book is complete—and this is no exception ; 
so I shall not have to throw away any of my 
other books. 

I was comparing Clerc with my research 
notes, checking up on stain removal, when, 
just over the page, under ‘Dichroic Fog’, | 
spotted an item that would have jerked my 
joyful hat way up into the air if I had been a 
character in a comic. It was about solutions 
that were alleged to dissolve away colloidal 
silver without attacking a silver image. What 
a discovery ! 

And that is how we find ourselves at what 
is really Reund 4 
Experiment | 

No. 1 Solvent 
Thiocarbamide 


Citric acid 18 grains 
Water to 4 ounces 


A four-frame test piece, fogged in the 
light, goes through: (1) No. 1 Solvent, ten 
minutes ; (2) Wash, 3 minutes; (3) Hypo; 
(4) Wash and dry. Result: The backing is 
reduted but not a great deal. Mmm. 

Right, then we must try Solvent No. 2: 

Solvent No.2: 0.1% solution of potassium 
permanganate. Plus: 


35 grains 


CAUNTER 


Clearing bath 5%-10% solution of 
sodium bisulphite (to be used same day as 
mixed) 

Experiment 2 (Group). Two exposed test 
pieces go through: (1) Fine Grain developer 
(Tabloid brand); (2) Wash, 2 minutes; 
(3) 0.1% potassium permanganate: (a) § 
minutes, (b>) 10 minutes; (4) Rinse; (5) 
10% sodium bisulphite, § minutes; (6) 
Rinse; (7) Hypo; (8) Wash and dry 
Result: (a) Backing not reduced enough ; 
(b) The backing has almost gone but the 
unage has been reduced 

Experiment 3. Repeat 
development time increased by 50%, to 
counteract reduced wnage, and time in 
permanganate increased to 15 minutes (at 
65°F) Result: Again the backing has 
almost gone, but hardly any improvement 
on Exp. 2 


Exp. 2 with 


This enlargement shows that ot lest we con afford to smile 
Compere with those reproduced in the jonwory ond 
Februcry issues. 
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5 
shadow 


Sarre 


although bleaching tume was 5 munutes; 
(c) Bleaching took 8 minutes: this removed 
the backing and the shadows of the vnage 
were untouched | Very very mice 
indeed ' 

Just one more test 
latitude there is between 
backing and attacking the unag« 

Experiment 7 (Group) Repeat Exp. 6, 
using two test pieces one stays im the 
bleacher until the backing has just gone ; 
the other stays in for 50°, longer time 
These times (at 60°F) turn out to be 84 
minutes and 13 minutes Result The 
shadow details in both pieces are identical 
Marvellous ! 

Sigh of relief Well, there we are at last. 
What a wonderful Surprise After all our 
experiments and brain-twisting the process 
turns out to be as simple as that It does 
not seem possible 

(Pause for celebrations.) 

Sequel. What now remains 1s to work out 
the more practical details for the benefit of 
any innocent cinematographer who wants to 
make use of the new process. You may say 
it all seems straightforward now-—what else 
is there to find out ? The answer 1s that 
unfortunately schemes do not always transfe1 
just like that from test bench to practical 
last-minute troubles 


mice 
now, to see what 
bleaching the 


use. There can be 


Clearing-I p Researches 
Listed below with as much detail as the 
space allows are the results of the clearing-up 
resca;©re hes 
Item A 
are required, 


Only three processing solutions 
apart from washing water 

(a) the developer ; (b) acid hardening hypo ; 
(c) the copper sulphate bleacher this 18 
best prepared as a stock solution, which 1s 


cheap and will keep indefinitels 
Stack Solution 
Copper sulphate 
Cormmon salt oz. | dram 
' 


Hydrochloric acid, pure 150 mununs 
Water t 10 oz 
This should be filtered after mixing, and 
for use requires diluting 1 in 20 (4 oz. makes 
enough for 30 feet of 9.5mm.) 
Item B. Procedure: (1) Normal develop- 
ment; (2) Rinse for half minute or less ; 
(3) Copper sulphate bleacher After half 
minute turn on white light and watch for 
backing to disappear-—-if in doubt when it 
has gone give a little longer This effect 
viewed from the celluloid side 
for about half a minute or less; 
hardening hypo, for twice the 
time needed to clear the creamy 
emulsion : 5 minutes maximum; (6) Wash 
for 30 minutes (the film); (7) Pass the film 
through a viscose sponge on to the drying 
frame and place in a warm dust-free room 


1 og. | dram 


10 OZs 


must be 
(4) Rinse 
(5) Acie 


length of 
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(if available) to dry. Result: A nice clean 
negative, if you have kept your finger prints 
and nail marks off it 

Item C My favourite cine developer is 
Meritol-Metol 4 test shows that it upsets 
the Caunter seems to protect 
the backing in some way, for bleaching takes 
some hours, attacks the unage and leaves a 
light brown stain Now, this result gives 
rasc to some awkward doubts 

So, we make a group of comparison tests 
using the following developers (a) D76; 
(b) Tabloid Fine Grain, with- 
sulphite (c) 
Hydroquinone-Caustic (for 
contrasty titles) ; (d) Meritol- 
Metol Results Bleaching 
times are (a) 10 minutes ; 
(ic) 4 minutes 
Concluston 


Process it 


out extra 


(b) 8 minutes ; 
id) several hours 
Bleaching 
the develope: 


time depends on 


Makes of File 


ltem D Three makes of 
9.5mm. filn available 
Pathescope, Gevaert and Bau- 
Pathescope and Bauchet 
can be bought tree of process- 
of 3. 
Positive prints, 


Thre 


are 
chet 
ing rights im tins 
(,evaert not 
if required, can be made by 
Pathes« ope Results of a group 
test: (a) Gevaert film (26° Schemer), which 
has been used throughout our programme, 
(b) Bauchet film (25°Sch.) will 
not respond to the bleacher because the 
backing for some unexpected reason seems 
too tough Even the acid-amidol process 
does not work Pity, because it is the most 
film (c) Pathescope film 
bleaches slightly faster than 
works well 
My developing tank normally 
of solution Theretore for 
I used 10 ounces of 
was underdeveloped 
are told that 174 
clop not much more 
30 feet of 9.5mm 


Therefore 


works well : 


economical 
{26 Sch.) 
Gevaert and 
ltem E 
uses 10 ounces 
my first roll of 9.5mm 
1)76 The ne gative 
Reason in “DP” 
ounces of D76 will dev 
than 100 square inches 
140 square inches 
of 20 


then normal 


we 


is about 


ounces m3 needed an< 


mintmum 
results are 


Summing up 


Persistent Reader, is Journey's End 
set out to do 


his, 
and we have achieved what we 
Even if 
successful we would 
in any spirit ol boasting i! 
wanderings we have not been clever—we« 
have not muvented anything. Ve have 


our results had been spectacularly 


‘ 


not have announced 


them our 


+ 


} 


merely taken a lot of facts, available to 
anyone, and adapted them to our purpose 
with time and patience 

Looking back on the experiments 
that we are wiser, we can see what a lot of 
and even silly things we did 
not matter——-we were learning 
time and, more important, our 
creative instincts were being exercised and 
we were having Fun: at least, / was—l 
can speak only for myself. Whether or not 


now 


unnecessary 
But it 
all the 


ck os 


you did depends on how much you enjoy 


To work | In the darkroom o 30ft. roll of 9.5mm. film has 

just been wound on to the drum for a full session of the new 

process. At the bock ere the five baths in the right order 

and the forge dish is waiting to receive them 
eave the tanks 


when ther 


the delights-—the childish delights—of Look- 
ing for Something, and how much pleasur« 
you get from doing what vou have thought 
out yourself and which, as far as you know 
be fore 


has never been done 


And what have learned In @ way it 
is fortunate had to go the 


around on our expedition, instead of taking 


we 
that we long was 


the short cut that in the end we discovered 


that 
would 


time It meant we 
reading than we 
are more adept 
at finding int know 
around a useful number of rks 
What an excellent picture we have of 


workings of a photographic emulsion 


all the 


lot more 


was there 
had to do a 
and by we 


rmation 


have done now 


our way 


“we 

bax 
the 
We 


that a silver mage has a definits 
and that the 


chemical 


ToT ’ 
appreciatc 


thickness metal can be changed 


into other compounds mm many 


differe: t wavs, Ar d where 
bac 


nccess changed 


look How easy 
arid ! 


reduction are 
rac for on 
solvents, on colour filters 


hypersensitising, and 


- COU some tine stair 


mages arn 


and grain on 
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bleachers, and colour developers and most 
of the other kinds of developers. 

Indeed, we know so many new things 
that it would take another chapter to tell 
half of then The other halt could not 
readily be told because they are all the 
miscellancous facts we picked up on our 
travels, whether we wanted to or not. What 
an education 

And where do we go from here 
anywhere Have I fired your imagination ? 
Are you determined to attempt something ? 
Will you suffering from Inventor's 
Delight f i nope so (j00d luck to you ! 





Making a Titler 


yitinued from page 1082) 


ordinary acid fixer for about 10 mins., 
washed in running water for about 20 mins., 
and finally wiped with a damp chamots 
before being left to dry. With long lengths 

over a couple of feet—-1 wind the film on 
the developing frame described in the Nov 
1950 issue. Short lengths can quite well be 
developed by coiling in a dish, or see-sawing, 
but you must be careful not to damage the 
delicate wet emulsion 

Inevitably there are small variations in the 
film, developer, lamps, lenses, etc., which 
can affect the exposure It is easiest to 
make an exposure test every time, at, say, 
half stop below normal aperture, normal, 
and half stop above normal The most 
suitable exposure to give clean whites and 
good blacks can then be chosen for those 
particular working conditions. Do remem- 
ber that with positive film an exposure 
variation of as little as half a stop makes a 
great difference to the density of the finished 


title. The ease with which you can expose 
and process a short test-—-a few inches is 
enough—allows you to be sure of getting 


the best results every time 


Stencil and T ypewritten Titles 

I have made most of my black-on-white 
titles with Uno stencils on plain white 
smooth-surfaced cards, using the U.C.4 
capitals, a Uno Size 2 pen and Indian ink 

Quite satisfactory titles can be made with 
a typewriter by placing a sheet of new carbon 
paper over the card and setting the machine 
on “stencil’’ to impress each letter from 
the carbon on to the card ‘his gives much 
better b than typing through the ribbon 
in the usual way. 

Il use a simple if somewhat inelegant 
method of positioning the cards. A black 
card mask covers the front of the title 
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An Invitation to Inventors 


Fre of us can hope to umvent something new, but there 
are many amateurs who have evolved gadgets which, 
although not entirely original, are nevertheless mew to the 
less experienced mowie-maker. If you have produced a 
ar ew eee cay one p Soe Gee OS wo Dene 
“a? © cosncide with the conclusion of the very 
Jnventor’s Delight series, we page io of eh 
tseue—@ mew feature: The Workshop, to which we 
tmuite you to contribute. If you are less handy with a 

than with hacksaw or screwdriver, don't let that 
ther you. Just give the facts clearly in the right 
order, and wherever practicable include dr or 
photographs. Photographs are always Aeivalle—af 
only to prove that the g exists in fact and is not 
merely a pious hope! All material published will be 
paid for. 


board, and a 3° x 2}" aperture cut in it is 
located accurately on the title area already 
found. (Simply mark the centre of each 
side of the mask aperture, and line up the 
mask with the vertical and horizontal centre 
lines.) Holding the mask in the correct 
position, clip it to the top of the title board 
with a bulldog clip 

The clip holds the mask in position so 
that the cards can be slid behind it, moved 
about until the lettering is central (1 find 
that easier than drawing the lettering 
centrally in a fixed area in the first place) and 
the correctly positioned title held with a 
small bulldog clip at either side 


Why Black ? 

One small point: I mentioned a black 
card covering the title board except for the 
cut out 3° x 2}” area. You may think that, 
as the title cards are white, it would be better 
to use a white mask, but the advantage of a 
black one is that it eliminates flare from a 
large expanse of white just outside the 
photographed area. 

The titler can, of course, be used for 
shooting white-on-black titles, or photo- 
backgrounds, on reversal stock. I have 
obtained good results on Pathe PSP film, 
with two 60 watt pearl lamps, instead of the 
Photofloods, and an aperture of about £/2.8. 
The blacks were not, however, as satisfactory 
as with the direct positive method, partly 
because of the inherently lower contrast of 
the reversal film, and possibly also because 
of the effect of the compensated processing. 

If, by the way, you would like to go into 
this titling business thoroughly, you should 
read a practical handbook such as Abbott's 
“ Cine Titling Simplified "’ (3s. 6d.), one of 
the Amateur Cine World series, of which 
thousands of copies have been sold. It 
contains detailed advice on lettering, size 
and design of title cards, camera distances 
and supplementary lenses, home-made 
titlers, commercial titlers, exposures and 


backgrounds. 
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A LONE-WORKER’S DIARY 


Jan. 2nd. Invited to a frend’s party, 
but Good Lord! he 
cloth Well, 
sometimes has to ‘make do’, I know, but 
an efficient screen really is essential. As 
expected, the picture was 
sadly lacking in contrast We thought 
this might have been due to the fire 
light, but discovered that the projector 
light was striking right through the screen 
and was being reflected back by the 
light coloured wall behind So if you 
do have to put up with a makeshift 
screen, watch out for this sort of thing 
One must have adequate contrast. Stray 
light can impair itso can some inferior 
lenses which throw light in the shadows. 
4 black surround helps a lot. 

Jan. 5th. I’ve converted a friend to 
home movies—and feel very pleased 
about it, because at first she was appalled 
by the cost. Said she couldn't possibly 
afford it. ‘4s. 6d. a minute even for 
that tiny little film with holes down the 
side ? (8mm. to the brotherhood). What 
nonsense !""——and much more to the 
same effect I pointed out that the 
annual output of the average 
came to only about 30 minutes of screen 
time (purely a pious guess; I know no 
more about the average amateur than 
anyone else) and that that worked out at 
£7 10s. for 8mm. monochrome to £25 
for 16mm. colour. ‘‘ Only a few shillings 
a week, you see’’, I said triumphantly 

Pam said “Oh!” doubtfully and 
politely, abandoned her line of action 
and mounted a sharp frontal attack on 
the price of equipment. I met that by 
trotting out the familiar dicta about 
regarding the initial outlay as an invest- 
ment, that depreciation of cine equip- 
ment is surprisingly low and that the 
real basis of the whole business is 
running costs. I didn’t think I had 
scored a hit, so was the more gratified 
when she told me today that she'd 


was using a table 


instead of a screen. one 


was to be 


arnateur 


By J. VERNEY 


written for a secondhand camera to some 
of the dealers who advertise in A.C .W 
More about this if and when she 
rie 

Jan. Sth. 
old film, 
Kinecam 


gets 


‘Tonight | ran through an 
taken with an old Ensign 
bought in Bombay for 120 
rupees (about £10). Screen quality was 
every bit as good as anything taken with 
my present expensive camera! Yes, I 
know (he said modestly) that it’s the mat 
behind the camera that counts. And 
yet I don’t think that one can fairly 
always blame oneself for poor results, 
The differences in performance between 
cameras, projectors and lenses of the 
same make are often quite unbelievable, 
I acquired all my equipment on this 
trial-and-error principle. I would buy 
and sell until I was satisfied that I was 
getting the sort of results | wanted. Of 
course, amateur filming is an intensely 
individual business and what is ‘ best’ 
for me mught not be best for the next 
man. ‘The thing is not to accept stand- 
ards lower than you know to be your 
best The dealer will help you in this? 
particular. I've always found them very 
willing to study one’s pet fads and foibles. 

Jan. 10th. Of late I have been more 
and more convinced that thick cemented 
glass haze filters cause a slight loss of 
definition, particularly when used with 
wide-angle lenses. Some recent films 
of mine show better definition and 
contrast than earlier films taken with the 
same equipment plus haze filter. I 
rather doubt whether the haze filter is 
worthwhile for most filming. For my 
part, I like to see haze in distance shots 
I feel that it enhances the realism. 

I agree that on grey days and in the 
shade the warmer tone produced by the 
haze filter is generally an improvement, 
but can one tolerate loss of definition 
and contrast when striving for the best 
results ? My haze filters have now been 
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duty The 
une on lense sm too easily 
seaside 


protection 
delicat: 
damag« ilt 


filrrins 


and spray in 


lith. Ron has just received his 
processing and was 
t to find that they were not 
quite kk yn the screen, even though 
he had centred them perfectly. I had 
this hap; nce, and evolved a simple 
dodge t prevent recurrence of the 
troubl | hold a set-square against the 
sight the top 
from a position 
Lining-up is much 


Jan 
titles 
much ¢ 


trom 


Carmcra and edge 
against 
behind 
more a 
by usu 
Jan. 14th 
She wa y in 
built { ' 
for {12 | told her that winter was the 
tir buy Unfortunately the 
cracked but a test 
definition and 


aption 
imera 
tely performed this way than 
finder 


Pam has got her camera 
getting an American- 


on approval 


best 
viewn! ns was 
film si that picture 
quite O.K nd timing 


neth thr 


steadimn er 
a re 

prove t « { 
got a lo 


lard negative 


ipl the gate 
mor was set 
optician to 
bi-spherical 
power to fit 


corr 
cut do 
Sarin 


B spectac ns of the 
the fir Cost 


only 5s 
plano- 
worked 
Now 
More 


Was 
Althous this ens was not 
conca e the orginal, it 
perfect Lo 
she's d ng after a projector 
I he p 

Jan. 18th 
admiring 
mstrurn 
sies | 


the viewfinder 


A pleasant evening spent 
camera! It is a really fine 
but it has got its idiosyncra- 
tunately, I've grown up with 


Mer. Verney finds oncther use 
for ex-Govt. equipment! (jon 
19th.) 


them, as it were. 
But I wish the foot- 
age indicator would 
always commence 
registering as soon 
as a new film is 
started It takes 
time to pick up and 
consequently the 
counter is often a 
foot or two out. The 
automatic threading 
is a boon but is not 100%, fool-proof, 
and often I have to re-make the loops 
to prevent them rubbing on the loop- 
forming guides 

The registration of the lenses on the 
turret 1s inaccurate and these errors affect 
the field of view, especially with the 
telephoto lens. I have had to displace 
the viewfinder mask for the 3-in. lens 
from its central position to make the 
picture on the film agree with the view 
seen through the finder. I must never 
interchange the lenses on the turret ! 

I soon found that there was a tendency 
towards cutting off heads and including 
too much foreground. I traced this fault 
to the gate aperture and claw being set 
off the optical axis of the lens. The effect 
of this is analagous to “ framing " with 
a projector, the axis of the finder not 
corresponding with the axis through the 
taking lens to the film. Rather than 
disturb the gate setting I decided to move 
the finder into the correct position by 
modifying one of the fixing shoes 

The take-up drive to the spools is 
much too powerful—it should have more 
slip The result of this is to overload 











A simple way of lining up 
wutle-ca rds (jon, ith.) 
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the motor so that the camera slows down 
appreciably towards the end of the run. 
Furthermore, my camera generally gives 
a pale frame at the start of a shot, which is 
definitely not normal for this instrument 

Another thing which used to annoy 
me was the way the turret ground away 
its working surfaces. Because two 
similar aluminium faces worked together, 
small particles of metal got torn off and 
scored the opposite face. ‘They used to 
get between the faces and even down 
into the gate. I cured this trouble by 
* metal-spraying "’ in brass the back of 
the turret and afterwards carefully 
surfacing it and turning down the lens 
seats to regain the original overall 
thickness. Whenever I backwind, the 
bottom loop is quickly lost, but can be 
reset automatically by carefully cranking 
forward. ‘Thus it is essential, I find, to 
wind back in excess and then carefully 
forward again to the exact place desired. 

Why, then, do I put up with all these 
defects. Well, as I said, it’s a really fine 
instrument, and I suppose one can't 
expect perfection. Perfect assembly of 


a camera is an extremely critical opera- 
tion, and lucky indeed is the man who 


Using 16mm. 


Ir you were producing specialised 16mm 
shorts on a more or less commercial scale, 
what equipment would you need? Hugh 
Davey, M.A., A.I.B.P., who recently gave 
a talk on shooting to the Kine Section of the 
Royal Photographic Society, regards a 
battery of lenses, ranging from 15mm. to 
4 in., as ‘almost imperative’—even though 
he acknowledges that superb pictures have 
been taken with simple one-lens cameras 
Other requirements: absolutely accurate 
viewfinder system, a really heavy tripod, 
accurate frame line in magazines. Magazines 
are desirable since effects such as fades and 
dissolves have to be done in the camera, 
laboratory opticals not being available to 
the 16mm. worker 

Lighting? It depends whether you are 
content merely to light the foreground of 
whether you wish to ‘do the job properly’ 
In the latter case you might need as much 
light to illuminate the background as to 
light the principal part of the subject. The 
photoflood is excellent for filling up un- 
wanted pools of darkness in a scene, but it 
gives a flat light, whereas a spot concentrates 
the light and gives good modelling. Davey 


owns an instrument he simply can't 
natter about. I almost think it would 
take much of the fun out of movies were 
everything always to go nght automati- 
cally. I like to be kept on my toes ! 


Jan. 19th. Recently, clearing out the 
darkroom, I unearthed an ex-R.A.P. 4x 
Monocular and realised that it might be 
useful for checking focus when project- 
ing. It was soon apparent that for 
convenience the telescope would have 
to be fixed somehow to the projector. 
Se ignoring reminders about tea I 
retired to my workshop and made an 
attachment bracket from a piece of sheet 
metal. It is littl use giving full details 
as machines vary but I hope the photo- 
graph I took will give the idea. I ough® 
to add that I later found the gadget 
invaluable for ensuring optimum defini« 
tion of screen picture when using long 
focus lenses. I now always carry it in 
the projector case along with the other 
items without which a projectionist feel@ 
naked! In addition to the spare lamp, 
long throw lens, spare reel, gate brush, 
etc., there is, of gourse, the ever- present 


roll of Sellotape. 


in a Big Way 


generally had a total of 22 kilowatts (about” 
95 amps at 230v.) available for a job. : 

How to avoid the necessity for re-takes <7 
the director can break down long sequences _ 
into simple shots; he should not ask the? 
camera operator for complicated pan and 7 
tilt movements; the lighting cameraman” 
should light an adequate margin around the 7 
picture area; the camera operator should” 
perform his routine always in the same order ~ 
and check every operation; the electrician 7 
should keep a close watch on the supply 7 
voltage ; a still camera should be used to® 
facilitate continuity checking. “Never hesi- = 
tate to bring the director to heel on questions 7 
of continuity.” ; 

A basic unit consists of director, lighting 
cameraman, electrician, carnera operator and 
script and continuity clerk Additional 
crew are, of course, needed for sound 
recording. Take a tip from the Americans 
who call their electricians ‘motion picture 
engineers’ . Let everyone in your unit be 
resourceful in devising special equipment, 
such as the camera dolly made by my unit 
at the cost of a morning's work and a few 
shillings on parts.” 
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ODD SHOTS 


Selected and Presented by 


Reflections on Reflections. Mr 
Verney s ent notes on filming the 
reflectior f title cards in water started 
me off train of thought from which 
emerged me might 
like to ts it 

If you point 
transpare: reflecting 
that of wat at an angle of 35°, and use 
a polar lens, it 1s 
possi! i rotating the 


suggestions you 


your camera towards a 


suriace such as 
filter you! 
filter to change 

reflection to 
the n, 


on 


< omple te 


from 
complet n of it If 


you 
the 
reflected 
i be abl 


tation of the 


have a tit card in the water on 
floor tank 
in its 
to dk fect 
polarot 
How 
of the 
letter gl lis is, of 
this 
reflect 


iss instead 


another 


and 


urtace you shouk 


fad by re 


tk wor 
and 


get the title 


iv still of ob 


that is t 


cours erw 


parts tect and 
the uppet 
ofad 
But if d TY 
bine the ntages of Mir. 
technig ie fa 
polariz to ) all ple 


in a sheet o 
can cCom- 
Verney’'s 
ilities offered by 
if the 
agitate planes move 
from lationship to the 
axis, ar ing degrees of polarization 
will giving 


water you 


water 18 
away 
camera 


on 


most int tins tlects By 


and occur, 
tapping the 
1 t? Varying speeds and in 


various | or by 


side ( 
putting a vibrator 


m cont with it Various torms of 


ripple n yuld set up to 
intert reflected and 
There 
here 

Anot ip we an get 
polar hants 
techniaq r stres ilys 
is tor 
wrapping 


lirect images 


possibility 5 


the 
the 
to provide 


Kod 


irom 


tO use 


achrorme 


will 


, 
coK 


wor) pranne sheet 


rane ol when 


provi 
obser 4 i ol roid | | I and 


trans heavier 


GEORGE H. SEWELL, F.R.P.S 


gauge will also reveal colour striation in 
varying patterns if pressure is applied 
at various points. 


Power Rewinding. ‘The other day I 
was asked that perennial question: Is 
it or 18 it not a good thing to power 
rewind films on the projector? I said 
Not good’. If you rewind a film by 
hand, the power is at first taken up 
slowly, speed increased and subsequently 
decreased until the film ts brought to a 
smooth stop. 

On the projector the rewind mechan- 
ism, geared to work at high speed, 
snatches into full power instantly, im- 
posing considerable strain on the film. 
Then it gradually slows down until, with 
a large reel, it is hardly able to turn over 
the reel at all. When the whole length 
is eventually fully wound on, the mass 
suddenly rotates once more at high 
speed, thrashing the end of the film 
until someone stops the machine. As 
the reel suddenly stops, its contents tend 
to continue rotating so that the various 
layers of film rub over one another with 
a similar effect (although less marked) 
to that by cinching the film 
roll tight by pulling the end of it. 

Because the motor is doing the work 
the operator tends to pay only perfunc- 
tory attention to the job, and if something 
does go wrong, a mess of loosely wound 
film, some of it possibly wreathing to the 
floor, 1s too often the result The hand- 
rewind is at more convenient height, the 
film is always under control, and it is 
pass it, while running, 
through a cleaning pad held in the hand. 

Some projectors still continue to burn 
the projection bulb while rewinding, 
which, of course, shortens its effective 
life Even when the lamp is not lit, a 
operate the normal 
film transit mechanism while rewinding. 
Spindles, sprockets and intermittent are 
caused to move at excessive speeds and 
often unbalanced, 


obtained 


also €asy to 


few machines still 


become dynamically 
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with greatly accelerated wear of this very 
expensive precision equipment It just 
isn’t worth it, especially now that you 
can buy a pair of rewind heads that will 
slip into a corner of the projector case, 
and screw on to any convenient table or 
bench edge. 


Emphasis by Distance. Camera 
distance can be most important in 
creating mood The other day I saw 
an excellent scene which in a second or 
so established the bewildered feeling of 
a new apprentice moving around in an 
enormous engineering factory In the 
foreground of the picture the spokes 
of an enormous fly-wheel turned end- 
lessly. Between them, a long way away 
and on a lower plane, could be seen the 
tiny figure of the apprentice entering a 
door at the other end of the workshop 


You can also obtain emphasis by 
judicious use of close-ups. If you wish 
to stress the importance of one character 
in relation to another, keep him a little 
closer to the camera than the other and 
a littl bigger on the screen. 


Colour Technique. A really import- 
ant contribution to the technique of 
Kodachrome cinematography was made 
by Dr. Denis Ward in a paper he gave 
recently to the B.K.S. He demonstrated 
that, provided the exposure level remains 
the the colour temperature of 
incandescent lighting can be varied over 
a very wide range without any marked 
colour differences appearing in the film. 
By alteration of the voltage input, the 
same set of Photoflood bulbs were first 
burned at a fraction of their normal 
efficiency, and then the voltage stepped 


same, 
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full photoflood effect was 
The resultant pictures 
showed remarkably little variation. 
Another set of test exposures demon- 
strated with equal vividness how small a 
change exposure level was needed to 
give a pr ind modification of general 
intensity nd colour balance of screen 
image. 5S it we learned the important 
fact that exposure is much more import- 
ant thar temperature in obtaining 
good Kodachr: 
OF in changing from one type 
of light to another—from inkies 
to arcs, ! it 18 necessary to 
use diff 
transrrnuss 


differ in 


F/32. [ agree with correspondents 
that it would be desirable for lens 
diaphragm close down completely, 
but do ti ilise just how difficult this 
is to arrar To obtain true values at 
very sn rtures demands an almost 
impossi! tandard of mechanical accur- 
acy in a lelicate mechanism made 
of many part In the *stull ”’ 
sometimes the practice to 
make or f the blades with an extra 
project: ‘nib’. that covered the 
central h when the diaphragm ring 
was tely rotated, but such a 
device would create too high a degree of 
error to! eptable in small cine lenses. 

Another factor often overlooked is 
that whe: closed down very 
tight], possible to reach a state 
i'when the walls of the tunnel through 


up until the 
obtained 


me pictures 


xample 
filters, since the spectral 
of the two types of light 


iracteristic and proportion. 


larger 
lenses it wa 


Corrir 


; 
cms ~=18 


Places and People 


nued from page 1104 


Build a sandcastle ’’, and 
or 
; Note he cards are seen being picked 
Sup in t ial locatior o which they 
refer hot as an after- 
thoug ndividually the 
short s i rifle scrappy, but the 
film ha nd close-ups 
Th f Ten "ea be J J 


(9 5m iis ‘Trias © oO. @ good 


again 
yhnson 
idea Jomestic 
melang 
approa 
on the 


dadd: 


original 
th ten candles 
and 
complies 


i ou 


which the light passes become long in 
comparison with the diameter of the 
hole and certain undesirable refractive 
effects may be introduced. I prefer to 
use a neutral density filter rather than 
work at these ultra-small apertures. 
Although varying the aperture is the 
most readily available method for making 
fades, it is the worst one technically 
since it modifies depth of field at the same 
time. The best course is to use the fade 
shutter, but that is not available to all. 
May I suggest that it is still worth- 
while experimenting with a neutral 
wedge in a slider before the lens (befote 
the war there were circular disc wedges 
that could be fitted om and driven from 
the camera mechanism) ? Even the 
man who fades with his diaphragm can 
afford to couple the job by sliding in 
some form of graded obscuring device 
after the lens has been closed down as 
far as possible. It can be quite crude, 
¢.g., a rough wedge made by gumming 
steps of tissue paper on a glass sheet. 
Another useful gadget is a glass slip with 
one half blacked diagonally (like a wipe). 


Prices. Having been directly con- 
cerned some years ago with the produc- 
tion of precision photographic equip- 
ment for Service use I can endorse the 
remarks which have appeared in A.C.W. 
recently about tool costs. The tools for 
what appears to be a simple film can 
can cost as much as {£100—and you have 
to make a dickens of a lot of cans if you 
are to keep the retail costs low and still 
cover the tooling charges. 


Shots of the wedding, daddy in uniform. 
Newsreel war shots. A christening. 

Daddy cornes home from the war. The 
family goes on holiday. Christmas (the 
detail shots in this sequence show evidence 
of planning, but it is not as tautly construc- 
ted as one could wish). They move to a 
new house “And this year”’, say the 
children, “‘ we've done all sorts’”’. Shots of 
the all sorts 

The film has a disarming freshness about 
it, but the camera work 1s inclined to be 
erratic and construction is imperfect. The 
theme, however—the piecing together often 
momentous years of filming—excuses much. 

Next month we hope to discuss the films 
which fall into the events, how it is done and 
hiction categories 
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STOCKTAKING 


SALE 


STOCKTAKING 


BIG REDUCTIONS 
IN USED 
CINE EQUIPMENT 


PROJECTORS 
8mm. Keystone Projector, 300 
watt lamp with resistance for 
Ac. or O.C., and compiece 
with carrying case 
j6émm. Siemens Standard Pro- 
jector, with 4 amp 200 watt 
lamp, with ampmeter, 200 voice 
resistance, and case 449 © © 
Pailiard G.916 Projector, dual 
size, with 500 watt lamp, trans- 
former, built-in base, in first 
class condition «70 0 8 
lémm. Model Kodascope D, 
300 watt lamp, complete with 
resistance a3.060 
lémm Bell & Howell Model 
57, 4 amp, 200 watt lamp. 
complete with transformer and 
case as 6006 
Pathescope 2008 9.5mm. Pro- 
jector, complete with resis- 
tance and case os 0 0 
8mm. Home Kodascope, 200 
watt lamp <270 0 (0 
95mm. Paillard Model P 
Projector, 250 watt lamp, with 
forward and reverse and still 
picture device a] 
Pailiard DA Projector 400 watt 
lamp, takes 9.5mm. and [émm.., 
complete with resistance, for 
AC. or D.C £40 


As the outcome of a 
?ccumMmuUlate a certain amount 


we naturaiiy 
| 

yea! 
wideradly 


new Here is 


year. 


CAMERAS 
8mm. Emel Camera, with {2.5 
Berthiot lens, in interchange- 
able mount ce 0 @ 


8mm. Cine-Kodak Model 25, 
with (2.7 fixed focus tens 
m 0°06 


Bmm. Paillard Medel HS 
Camera, with Dalimeyer lens, 
and also ij {4 telephoto lens, 
with case <5 @ 06 


ACCESSORIES 

th, 24° and 3)° Ampro Projec- 
tion lenses, bloomed £5 10 0 
Jackson's Size Film 
Splicer gai <¢ 
8mm. GA.C. Animated Viewer 
complete with transformer 
{soiled only) <ie @ @ 
A.C.T. Ali-Metal Cine Tripod, 
with Pan and Tilt Head 
412 0 6 

Scophony-Baird Cine Sound 
Master, Magnetic Tape Recor- 
der, complete with Microphone 
and Speaker “45 0 8 
2° Supertite Lens for Specto 
Projector 6 608 


Triple 


we prefer 


very big turnover 


the end of each 


to reduce the 


and start afresh each 
your opportunity ! 


New Pullin 3" coated projection 
lens, shop soiled aee 


New Pullin 2)° coated projection 
lens, shop soiled, for Bell & 
Howell, including 60! Model 

awe 


Taylor-Hobson 3° lens, for Bell- 
Howell Projector, small barrel 
type, complete with adaptor 
for large barrel a 0 


New 38mm. Pullin lens for De 
Brie Projector, shop soi ed 


ais 0 


3° Bell-Howell fitting Maxlite lens, 
new aise 


SECONDHAND SOUND 
PROJECTORS 

L516 Sound Projector, complete 

with resistance and spesker, 

very good condition 495 0 © 


Amprosound Type N Projector, 
750 watt lamp, speaker and 
transformer ams 60 U6 


Bolex G9I6 Sound Projector, 
750 watt lamp, for 16 and 9.5 
mm. Sound and Silent films 
complete with speaker and 
transformer (not a Conversion) 

<e 


We would emphasize the necessity of contacting us quickly about any of the above as they obviously cannot 


be repeated 
MR. RENSHAW, Cine Dept... 


Price reasonable for such a universal 


machine. €348-15-0 complete 
The oldest and best 
Sub-standard 
Cine House 
in this country. 


Established over 60 yeors 





A PERSONAL ‘phone call is the quickest way 
MR. ARTHUR, Sound 


Phone 22079 and ask for MR. HOBSON or 


NOW AVAILABLE FROM OVA STOCK 
The New ltémm. GUILD-ARC Projector 


@ Easy and quick change over from ARC co | 000 watt lamp 


@ One set of Carbons will fast nearly Jhours. Manual or automatic 


feed 
@ Light Weight 


@ Takes |,600 ft, reels 


Easily portable 


@ Built by long-established Motion Picture Engineers 
Full detai's on request 





SHEFFIELD PHOTO Coro 











Now Released 


The 
Hasty Heart 


sfarring 


Richard Todd 


Patricia Neal Ronald Reagan 


Credited as the leading British Film 
jor the year 1950 
Very Large Selection of l6mm. Feature Films & Shorts 
available for Hire 
SEND FOR OUR MEW ILLUSTRATED CATALOGUE 


Look out for important new releases, details of which 
will be given shortly 


Authorised Sales and Service Ar -*« for 


B.1.H. DEBRIE and VC = “OUND EQUIPMENT 
BAKER & .MAN Ltd 


Cine Dept., Portiand Crescent, Leeds I 


Phone 32366 (4 lines) Grams ‘Backman’ Leeds 





Saggee ng ror ey LEWIS NEWCOMBE IL?” 
GooD USED» ne 4, Cd Bond Ste BS > London: W./ 


A FEW ITEMS from our stock. if you cannot see 
Ss oO uU og D £ i L Loa s exactly what you want here, please drop us a 
line; you will receive an immediate reply 
. ' Cine Cameras 
Prices BOW LOWER THAN EVER BEFORE B&H. 8mm Sportster Mod. 605 2.5 «53 15 
Over 4 eels to choose from, from which B. & H. t6mm. Filmo Mod. 70DA. turret 
here 4 2 e selection head, {/1.9 Lumax, case <i7o 0 
Sea Sore, 2 reels, terrific comedy Magazine Cine Kodak, !6mm. {/!.9 lens, 
for all ag <4 15 case “7s (0 
World ‘Champions, 2 reels, box Zeiss. '6mm. Movikon, {/2.7 Tessar. 
ng pions of the world “4 10 pigskin case £92 18 
Floor Show eel, Harry Roy Pathe 9.5mm., {/3.5 lens, case £12 12 
Dekko 9.5mm. {/1.9 Ross, case £29 14 
Paiilard Bolex H.i6, 1” {/1.5 and 20mm 
2.8 £145 0 
Projectors 
Kodascope 8mm., 200 watt, I” {/1.6 £33 
Specto: 8mm., 200 watt: 9.5mm. 100 
watt ; l6mm., 100 watt, each <% 
Ampro l!émm. Sound, complete £140 
8B. & H. 601 16mm. Sound, 750 watt ...€237 
Keystone !6mm. Silent, 750 wart £80 
Accessories 


good as 6s 
Madeira eel, R.K.O. Super 
Trav . a 5 
Davy Jones Locker, | reel, Wilke 
Wt toon a 
Laughing Gas, if Fi 
Tog a @ dentist n 
Reamin Vandele, 2 reels, com 
ew ao 
Seach he rts. | reel, ex 
games @ Pacif ast a3 
Barber Shop, 2 reels, Sunfiin Sportico |,600%. !6émm. double gear 
supe edy, extremely amusing €S 15 rewinders 0 
And e¢ HUNDREDS more! Write for Yade and GAC lémm. Animated 
lets f y< will also be placed on our Viewers, each 0 
regula t for ali future lists Specto 800f. extension arms, 9.5 or 
16 mm oO ms 
0 
a) 





eoeeoee?essesé&se:?:sé es 
eocoocoo sc 8 weo coc ce @ 


MAURICE D. MINDEL Cooke Telekinic 31° (3.5 Tele. lens for 


Filmo 
it Raleigh Close, Hendon, London, N.W.4. Ditto coated 6° {/4.5 Tele. lens for 
Fiimo 
Te Hen. 6466 ‘ 
; : Pullin 3° coated Projection lens for 
Scill holding England's Biggest and best stock B.& 


H., etc co is 
of used iémm. sound films for sale | AND AT I4 CASTLE ARCADE, CARDIF 

















We Test the New Apparatus 


AGFA MOVEX 8-l CAMERA 


Unique feature of this camera is the 
Lucimeter—an ingenious built-in photo- 
electric exposure meter with the aid of which 
even a novice can get the right exposure 
The cell is in the lower front part of the 
camera, behind a lenticular giass which 
restricts the angle of acceptance. The lens 


is in the centre of the front panel, with the 
viewfinder above it 

Looking through the window of the view- 
finder you can see the needle of the light 


meter and a static pomter which provides a 


datum line with which the meter needle 

must be aligned. The pointer is set accord 

ing to the him spec d settings (whi h click 

definitely into place and are not likely to 

move) of 13, 16 and 21 DIN are provided 
10 10 10 


The lever which operates the lens iris is 
coupled to a second iris over the cell 
camera is poimted at the 
subject-—the film speed pointer already 
having been set-——and the meter 
aligned by adjustment of the iris 
There are no other adjustments or calcula- 
Setting the stop and using 


In use, the 


needle Ss 


lever 


tions to be made 


the camera is so simple that several people 
unacquainted with cinematography were able 
to give test scenes a suitable exposure every 
time 

The camera is most attractive-looking, 
having a rectangular body and nicely rounded 
Unhke Smm. models, it 
takes 33ft. length of single-run Smm. film 
in davlight loading chargers There are 
two disadvantages here: single-run Koda- 
chrome is not available, and the single-eight 
moment, not 


corners frreat 


film m chargers ms, at the 


so readily available as recls of double-run 
filrn 

Om the credit side ws the fact that the 
charger loading with this camera is almost 
unbehevably quick and easy he camera 
door 1s opened, the charger slipped in with 
the film in the gate, and pushed properly 
down hen the door is closed, the footage 
counter reset to zero, 
filming Loading literally 
than a few seconds 


reacy to 


takes no 


and you are 
start 
more 

The gate has a sprung pressure pad, which 
is automatically ciosed by a raised piece on 
the charger The rear half of the gate is 
mounted on two spring pins and is removable 
cleaning and inspection of the gate 

Sideways float is prevented by 


for cas, 
aperture 
two side pressure springs mounted on the 
door which bear on the film above and below 
care fully 
slots in 


the gate when it 1s closed It is 
light trapped 
the edge of the light trap allow the charger 
to be lifted out readily Pres 


hold the 


and cut-away finger 


suite ‘:prings 


in the door charger firm] in 


position 
The 
(about 


stops dead—no 


of film 
1) seconds) at one wind, and then 
The 


and quietly 


spring motor runs some 7 ft 


slowing down 


mechanim runs very sweetly 
The long arm winding handle folds neatly 
when not in use, but we 
rather sharp-—indeed, we sheared off part of 
the nail of the first finger whule 
Rounded edges here would avoid 
catastrophe ! ‘The camera runs at one epeed 


16 frames per second It is nice to 


tound the edge 


winding 
this 


only 
have other speeds, but they are rarely used 
from the mechanism, 
the footage counter gives no visual indication 
the film runs out. It ts very legible 
reset. The starting button, which 
locked for continuous running, 
scarcely projects oyt of the side of the 
camera and 1s fairly srnooth—making it feel 
rather unusual It might be more easily 


Since it m driven 


of wher 
and easils 
can he 
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The Ag! » & commerce tones @ 33 f ength of sungie 
; 4 hie im daylight-ieading charger 


moved the head recessed a little to let 
the fing tip get a better grip 

The « s has to be held with the bas 
resting, palm of the left hand: qurte 
simple to manage, but not, we think, the 
natural to hold a carnera. Every one of 
a dozen t [ who tried it be yan by holding 
it with fingers curled round the front, 
80 obecu w the photo cell window This 
is ap t beginner must watch. There 
is a Ser eep tripod bush 

The t | Agta Kine Anastigmat f/2.8, 
of 12n tocus, being coupled to the cell 
by the u lever systern, is not, of course, 
interchangeable However, a telephoto 
supplen lens will soon be available 
The us thus have the choice of two 
foci wit j ving to go to the full expense 
of two lete lenses Ihe larger than 
usual! ler is correct for the normal 
12mn ind a central rectangle indicates 
the fhek n the telephoto supplementary 
is acc \ mark near the top of the finder 
shows | of the field with the normal 
lens wv king close up, thus making 
allowar parallax 


QUALTAPE RECORDER KIT 


A comy tape ar 


ing mechanism can be 


made at itively low cost from this kit, 
whicl rises panels, tape driving 
capst bly, take-off and take-up reel 
holdet t erase head and magnet 
record | k head The parts can be 
purcha ce by piece if desired—most 
welcon those who must pursue their 
hob! mitted budget 

Ir ' lustration of some of the parts 
it wil that each assembly is complete 
mu te needs onlv to be fitted to the 
panel the rews provided. Construc- 
tion | ore quite simple and needs 
only al ind tools When complete the 
mecha suitable for fitting imto a 
carrying und connecting up to A.C. 
matt i high gain amplifier with 
oscillat 

Be} panei are fitted the two 


STONY MTS MG ae eT Em, OTL SRN OP 


This fixed focus lens is entirely adequate 
for all normal 8mm. filming where the depth 
of field is so great as to make a focusing 
mount an unnecessary complication. The 
stops range to {/16, on a sensibly large 
(14 in. long) and spaced-out scale. Unlike 
some cameras of Contmental origin, it uses 
the so-called English systern of marking 
(f/2.8, £/4, £/5.6, etc.). Among the accessories 
available are a neutral density filter for use 
with fast film in bright light, and close-up 
lenses. ‘The latter do not affect the accuracy 
of the meter reading 

The emulsion speed settings are, we 
believe, matched to the Agfa films being 


made in Germany. However, the Gevaert 
films available here appear to be of fairly 
similar speed to the marked values. On 


test, using Gevaert Superpan, the exposures 
indicated by the camera were consistently a 
little greater than those indicated by another 
meter used for comparison purposes. 
However, the results were quite satisfactory 
on all normal subjects The instruction 
book explains how to set the exposure for 
abnormal subjects (e.g., distant views) which 
are seldom satisfactorily rendered by a 
straight meter reading. 

The Movex 8L is quite light—just over 
2 Ib.—and compact (4} in. x 4 in. x 2 in.) 
It is nicely finished in two contrasting black 
wrinkle paints with chromed fittings. Except 
for the minor criticismms mentioned, we like 
it very much indeed. It really is an excellent 
choice for a beginner who wishes to eliminate 
the bugbear of wrong exposure, without 
having to bother with a separate meter. 


Price: {76 15s. 3d. Ever-ready case {4 14s. 


(Submitted by Agfo Ltd., Deer Park Road, Wimbledon 
Factory Estate, London, $.W./9.) 


induction motors--a Collaro to drive the 
capstan, and a small BSR for rewinding. 
Each motor is mounted on a pivot fixed to 
the pancl, and a ‘spring pulls the motor 
towards the wheel it drives Round the 
edge of each wheel is cemented a flat rubber 
tyre, ground after cementing so that it will 
run without eccentricity The motor 
spindle bears against the edge of the tyre, 
even when the machine 1s not in operation. 
We noted a slight deformation of the tyre 
where the spindle had rested against it for 
several days, but it soon disappeared, and 
there was little evidence of it in the repro- 
duced sound. Nevertheless we would 
suggest that a possible improvement in 
design might be to incorporate a device 
which would lift off the spindle when the 
machine is not in use. We believe that the 
manufacturers are planning the production 
of such a fitting. 

The capstan and flywheel are turned in 
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JOHN KING 


79 GLENTWORTH ST., BAKER ST... N.W.!. 
Tel WELBECK 1157 (2 Hines) (1 min. from Boker St 
underground) 








THE HOME MOVIE CENTRE 





OPENING SOON-——lémm. and Smm. Silent 
Film Libraries. Personal callers onty 
CINE CAMERAS 
jémm. Paillard Bolex with (2.5 focumng 





new type viewfinder 418i @ 8 
lémm. Ditmar, {1.8 Photoce!l, as new “46-0 (0 
Bmm. Paillard LB, 12.8. new asp iy 6 
Brom. B. & H. Sportster, 12.5, new as? 9 2 
Brom. Dekko, (2.5. new ‘ as 3 86 
95mm. Dekko, (2.5, new an 5 (68 


OVER 1.500 FILM STRIPS for free viewing before 
purchase, hire and sale Primary and Secondary i 
catalogues available. 


95mm. SILENT FILM LIBRARY —<allers only. 
From 1/6 per ree! 








Danson, 300750 watt, 2 case, 6 watt FILMS FOR SALE 
sound atzs o@ 08 A large variety of 9.5mm. silent and Iémm. sound 
and silent films for sale at prices ranging from 
NEW PROJECTORS 22/4 to Cll. Send now for full lit stating size 
8mm. Kedascope 8.45, 200 wats oe es required. 
8mm. Meopta Atom, 200 watt, case aie. } 
8mm. Meopta Supa, 300 wat:, case ee oe Discount on our sound film library terms to 
8mm. Specto Scandard mee purchasers of equipment from us. 
8mm. Dekko, 500 watt A.C./D.C 448 0 6 
9.5mm. Pathe Gem, 800fr. ari oe SCREENS 
9.5mm. Specto Standard <u 0 6 Large variety of al! types of screens Automatic 
lémm. Dekko, 500 watt, A.C./D.C <6 0 0 Box Screens from 40° to 9 in good condition at 
16/9.S5mm. Ditmar, A.C.'D.C.. 500 w. 1 12 6 prices ranging from @ wo 0. Orcher types of 
l6émm. Specto Educational —» 46 0 06 screens from 1§/«. 


f 


SOUND PROJECTORS | SPECIAL OFFER | : 
e125 


Danson, 300 750 watt a Kodak Gmm., {/2.7, new condition QS 0 0 | 
Sofil Minor an 0 (8 - é ; 
Sofil De Luxe aie 8 8 ACCESSORIES P 
Ampro Stylist, 750 wat 4168 0 8 G.B. Projector stand , as 17 6 
B.T.H. 301, 750 wace <m0 60 (6 Jackson's stand air 6 
8. & H. Gaumont 66! aie oe Wooden Projector stand a1 is 0 
Amprosound Premier 20 aui3 0 6 Domain stand, trotiey type, new ag?e 
Pa) o Premier Splicer, used awe 
REPAIR SERVICE for all leading makes of ] Bitone Speaker, as new ; aoe 08 
projectors. Van delivery and collection service | 
within 30 mile radius. / SOFIL DE LU XE 







. 63 : 2 case model 
lémm. SOUND FILM LIBRARY cilo 
Discounts and block booking rates. Over 400 
titles—-colour and monochrome. Send now for | 
latest catalogue. | Single case ; 
— - model £99 5 


USED PROJECTORS 


l6mm. Ampro Imperial ie 06 a 
lémm. Pathe Germ ai 06 4 
lémm. Specto, 100 wart a27 10 «6 f 
8mm. Kodascope 8.45 aie 6 
lémm. Filmmosound, 750 wart, 8 watt 

sound ae 
iémm. Victor 408, ex. condition 41258 6 06 
lémm. B. & H.-G. 601 cie7 10 6 
lémm. B.T.H. 301 a8 new 417s 63 8 


' DEFERRED PAYMENTS on all apparatus over 
£10. 25%, down, 12 or 24 months 


FILM & SOUND SPECIALISTS 
FILM HOUSE, EAST STREET, BRIGHTON 
Tel. : 25918 (2 lines) 
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For 


Everyone 


Every 6mm. sound enthusiast is catered 
for by Frank Jessop’s range of musicals 
They e ONE REEL CONCERTS 
of music by Chopin, Strauss, Schubert, 
etc., (£7 10s. each) — HOLLYWOOD 
REVUES (£7 10s. each) MUSICAL 
MINIATURES, /00ft. hic tunes (37s. 6d 
each) POPULAR TUNES, each 
consisting of three Musical Miniatures 
(£5 1t5s. each) 





leonard Rose, brilliant ‘cellist feotured in the One 
? 24 Reel Concerts 


Fe 


4, OXFORD i LEICESTER CLASS - _ REVUES on ORT _TUNES | 





—— 





ASSOCIATED CINE 


16mm, QUALITY FILMS | | <as>> Sree st 


Phone, Telegram : Bexleyheath 3021, Erith 2543 
SMALL SELECTION FROM OUR VERY 


Vauxhall Film Hire Ltd, LARGE STOCK OF GUARANTEED USED 


lémm. Bauer, 500w., as new <4 0 

T —_ Film Library « témm. Zeiss Ikon, 500w., as new a45 0 

=a rte : lémm. Bell Howell ‘| 38", sound “99 «63 

' ‘ a tastes «a reasonabie lémm. Kodak “eo , case, as new ai7y 10 

4 for our talogues 9.5 l6émm. Ditmar “Duo”, perfect as9 66 

9.5mm. Pathe “200B"’, excellent 425 0 
Send SAE. for complete list of projectors. 
NEW PROJECTORS All types by Pathe, 
SILENT lémm. FILMS Specto, Dekko, Ditmar, Ampro and Bolex, 

FOR SALE etc. 
rehensive stock. S.A.E. for lists SPOOLS: 6d. each. 400ft., 16mm. 
, Clearance i6mm 400ft. SPOOLS WITH 
CANS Iti. 19 each per 6; 1/6 each per 
50; 1/4 each per 100. POSTAGE EXTRA. 
lémm. SILENT AND SOUND WANTED 6mm. 1,600. CANS ONLY, EACH...S 6 
Ex es arranged—Best prices paid LATEST 95mm. FILMS BY "PEAK" AND 
PATHESCOPE. CAMERAS AND CAMERA FILMS 
OF ALL TYPES ALL CINE ACCESSORIES, 
MOBILE CINE SERVICE Lamps, Screens, Splicers Send 3d. stamp for 
fro 3 gms. for Parties in the i8-page CATALOGUE 


HOME or CLUB 
iain nel anal tit 900ft. EXTENSION ARMS FOR ALL SPECTO's 
j Cast alloy, Specto type finish, fitted in 2 mins., 
complete with beics, etc ie 6 





Grn attaneenave 


4 6d 


At MR 8 Pe A engi 





ides 


de f sirves lrwite 


























YQUIRIES RING VICTORIA 5743 ACE CARRYING CASES, }” ply, covered in Lizard 

346 VAU XHALL BR. RD., LONDON, &.W.1. Skin Cloth, plated fittings Fitted ty for 
0 end Setisfection sucrenteed "Gem "' SPECTO, DEKKO, etc. at 96 
pasion sets tet Ficted cases for larger machines aw sé 























Seme of the components from the 
Quelteope magnets: recorder kit 
one piece, the driving tyre 
being cemented on the 
outer edge of the flywheel. 
It is supported on a 
vertical spindle: a } in. 
diameter ball takes the 
weight and makes for easy 
running. The reel spindles 
have felt friction pads, one 
below the reel and one 
above. They are held in 
place by a washer, spring, 
and knurled tensioning 
screw. This method of reel 
fixing mav seema bit labor- 
ious but it certainly isa way 
of providing easily \ariable 
tension without unduecost 

The take-up is driven by 
aspring belt from the cap- 
stan, the belt being, of 
course, below thetop pane! 
When going forwards the 
spring on the take-up reel is 
and when rewinding it 1s loosened off and 
the spring on the other reel tightened up 
The only controls are a three position watet 
switch for the motors, the positions being 
rewind —off playback, and a 
second knob, seen on the right of the 
capstan, which lifts the 
roller away from the capstan for threading 

A small permanent magnet 1s used for 
erasing. Three fixed guide pins are provided 
so that the tape can by-pass the crase magnet 
when re-playing They provide 
measure of frictional damping and also 
ensure that the tape approaches the recording 
head at the correct angle 

Gap width is stated to be approximately 
0.00075 in Of the two heads tested, one 
had a gap which was poorly finished and 


friction tension 


tightened 


record or 


ebonite pressure 


some 


could cause some loss of top response 
at first. The surface over which the tape 
advantageously have been 
more but the tape passing 
it would produce a first-class finish in 


short tine 


passed might 


ground a litth 
a very 

he head is enclosed in a plated casing 
head further if 
enclosing it in a Mu-metal box 
‘The design of the mechanism is quite 
sirmple, upper plate with 
rounded corners and finished in grey wrinkle 


paint 


The user could screen the 


desred by 
having a steel 
and a lower plate of aluminium which 


pindle and the 
lower ends of the reel spindle bearings 


carries the motors, capstan 


The parts are quite well engineered 
Considering the price the results we 
remarkably good 


one would not expect them to reach the high 


achieved were obviously 


standard set by recorder mechanisms of 
much greater cost-—and conclusively 
demonstrate that the {Jualtape 


chass:s 18 good value for money It 


is complete in itself and does not 


have to he coupled to the projector 
Aithouwh. therefore, it does not run 
synchronism, the A.¢ 
motors fitted do run at a sensibly 
constant reasonable 
degree of synchronism can be 
attained with a governed or constant 
speed projector 

From the 
view, the recorder 1 quite simple 
to thread and use A simple 
amplifier and circuit 
provided with the instructions for 
the assembly of the kit, but we 


absolute 


speed, 80 a 


operational point of 


oscillator 


The cssembied Que'tape deck 








BB Rei Stearn ay 














tested the recorder with an amplifier similar 
to that d bed in A.C.W. Sept. 1950 with 
Quite satisfactory results A pre-ampliher 
surtable for ing the recorder in conjunction 
with « radio set will shortly be available 


Price: Kit complete, £13 13s 


a by Electronic Service (Hollamshire) Ltd., 
93/95, Button Lane, Sheffieid.) 


DANCELAND RECORDS 


e¢ have recently had sent to us for 
review some records from a new serics 
produced Danceland Pubhcations Ltd., 
which : e played, free of liability for 
perforn fees, on sermi-public occasions, 
provided that the gatherings are not run on 
a commer! profit-making basis. Although 
each recor wars the inscription “ Not to 
be re-rs | without permission” we 
understar that if such re-recording 
consist« dubbing the music on an 
amateur { ound-track (whether on an 
integra! track or a coupled magnet 
tape or Viessrs Dance land Public ations 
would : sist on onerous conditions 
before 5 g permission 

A lar portion of the issues have been 
record: trict ballroom tempo and it 1s 
interest note that the centre label of 
these re is printed with a stroboscopic 
fring t ite at a glance whether thes 
are bew i at correct spec ad some ol 
the ree ver, are obviously mtended 
for stay ing and these are not necess- 
arily re trict tempo All kinds of 
rhythm, f Old ‘Tome "’ dances to recent 
South A in numbers, are, included in 
the cata and a suitable ensemble has 
been en: to record ea type There 
are als chestral novelty numbers 
which d fall into recognised classifica- 
trons 

The ird of recording m mantamed 
at a hig Provided that the amplifies 
has & go lift’ the frequency response 
is satis! Chere is a surprising absence 
of surfa ittributed by the makers 
to the u polyvinyl plastic, described as 
“unbreal i certainly tougher than a 
shel!la ‘ Ome has to be a captious 
critic | k that in some of the hot 
num be t ents are strongly sugges- 
*ted rath fu reproduced. One can 
certa: that the sounds are sweet 
on the « 

Most records are, of course, ten 
inch-—t 24 minute dance length 
There twelve inch; the two sides 
of on for rewrew carned an eightsome 
reel by | Major Angus MacAulay which, 
to Sasse: ears, was verv’ much over the 


1 





Border | As background music for films 
these records merit the attention even of 
those who are not given to tripping the light 
fantastic. The prices are very reasonable. 


(Submitted by Danceiand Publicotions, Ltd.. 34, Exeter 
Street, London, W.C.2.) 


PREMIER PROJECTOR STAND 


Robust construction is the domuimant 
feature of this folding projector stand. ‘The 
legs are made from angle tron with metal 
cross struts which slide in slots and are 
locked into position when the stand is 
extended by means of wing-nuts. ‘To set 
up it 18 only necessary to pull out one pair 
of legs, and swing over the metal top until 
the fixed bolts connect with the lugs at the 
top of the opposite legs. The six wing-nuts, 
four on the struts and two on the metal 
tray, can then be tightened 

It weighs 32 Ib. and so is perhaps most 
suitable for use in semi-permanent locations 
such as club theatres where weight is of 
secondary importance The top tray 
measures 21 in. x 124 in. and has a raised 
edge at the rear and sides which ensures 
that the projector cannot accidentally slip 
off. The stand is 4 ft. high and has a black 
wrinkle finish. It is easily closed by loosen- 
ing all the wing nuts, swinging over the 
tray and tilting the stand on to its back legs, 
when the front pair slide into the closed 
position. For solidity and hard-wearing 
qualities the Premier would be hard to beat 


Price : {5 15s 


(Submitted by Robert Rigby Led.. Premier Works, North- 
ington Street, Gray's inn Rood, London, W.C.i.) 











The Premier Projecto 
Stond. 
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THE NATIONAL FILM 
AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


END OF SEASON BARGAINS 





PRICE REDUCTIONS ON ALL SECOND-HAND 
EQUIPMENT 





lémm. SOUND PROJECTORS 

G.B. Bell & Howell Mode! H./6, 750 or 1,000 wact lamp, 18 watts sound <i20 

Bell & Howell Mode! |20, 750 watt lamp, 15 watt sound ais 

Bell & Howell 138 © Academy *’, 750 or |,000 watt lamp, new type safety sprockets, 12 watts 
sound, very good condition cis 

Victor Mode! 40, black case mode!, demonstration machine, as new ai7s 

G.8. Mode ‘B’, SO volt 250 watt lamp, 800 fc. spools £45 





SILENT PROJECTORS 
lémm. Bell & Howell 1290, 750 watt or |.000 wart lamp, 2,000 fc. spools, fitted case, transformer 
immaculate condition aa? ie 
lémm. Bell & Howell Mode! 57, 750 watt lamp. all-gear drive, still picture, reverse projection, 
fitted case ‘ 469 10 
lémm. Beli & Howell Mode! 57G, 50 voit 250 wart lamp, ficced case, resistance £42 10 
Pathescope 2008., 9.5mm. 110 v., 200 w. lamp, transformer, exceiient condition, fitted 
caryirg case, @ . os 0 
iémm. Kodak “EE, choice of two machines, 300 watt lamp, resistance, case £25 10 
léemum. Zeiss Ikon, 50 voit 250 watt lamp, resistance, ficced case, including rewinder, etc. Very 
good condition “44 15 
Bolex P., 9.5mm., 400 watt lamp, still picture, resistance a7 





THIS MONTH'S SPECIAL OFFER A SUPERB OUTFIT FOR THE 6mm. MAN 

G.8.-Bell & Howell “Sportster” Brom. camera. 
A Paillard-Bolex H.16 iémm. camera, visual 172.5 Tayler Hobson bloomed iens. single 
focusing, backwind, single picture, self-threading picture, 16, 24, 48, 64 Lp... built-in exposure 
6, 16, 24, 32. 64 L.p.s., with the following lenses guide, built-in viewfinder for three lenses 
Taylor Hobson |” f/1.5 bloomed, focusing Price, with leather case and wristcord (37 9 3 
Taylor Hobson Cooke 3° {/4 bloomed, “focusing G.8.-Bell & Howell “Screenmaster” Brim 
Dalimeyer triple anas. iSmm. (/2.9 fixed focus projector, 400w. lamp, built-in resistance, all- 
in immaculate condition, complete with case wed drive, 400%. spools, still picture, rewind 


price les rice as? 0 6 














CINE BOOKS IN STOCK: * Cine Film "; “ The Cine Camera"; “ Travel with a Cine Camera "*; 
Family Movies Outdoors  ; 2/- each. “' The Cine Data Book "', by R. N. Bomback, 21/-. “* Berrer 
Color Movies", by Fred Bond, 42/-. ‘* Cinefiim Projection’, 8/6. “* Film Strip Projection “’, 5/-. 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 ‘GRAMS: “ANIMATED” 
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ews from the Societies 


own, filming short sequence In this way it is 
wped to select the most suitable technicians for the 
next production, the hina rept for which is now being 
ritter 
Cranleigh School C.S fa R. A. Matthews 
ranlagh School, Surre } beef difficulty 
} secretary writes 
urniess the society 
their equipment goes with 
ywever, has made steady 
t was formed Films 


profit from the 

ry a 601 projector and 

nentaries of school 

a ics lectures pract Horne -processing and a 

visit to the Kodak Work aldstone have been 
ncluded in a very full programe 

Dotphin Cine Productions (Hon. Se ee 

Sussex, 6 Barnet Road, Brighton 6) In making its 

bow this new society counts among its assets a spacious 
+: y 


studw which serves equa we r film presentation 


‘ 


and interior shooting i roorn, ideally suited 


club meetings, ar tes are also 
aslable [his accom: ion has been provided 
t a reader who learned of proposed formation 
of the society through a m sblished in A.C’. 
All three gauges are catere r, and plans are being 
made for the first productirt 
Durban Cine Eight Club (Oreantane Se Cc *> 
MacKenzte, 2 Carn Brea t. Thomas Road, Durban 
S.A.) \ oluntee I t f alled for to assis 
film shows for group: fy { ‘ Decause « 
health or disabilit F un wait € commercial 
inema hitherto, both 
’ by aided The 
Mry in : y competition The 
Nightmare : has been filmed by 


te ‘ 
Belfast Y.M.C.A. Cine Soctety 


the production se ' 

Eccles A.C.G., ” fall 17 Chariton 

Irene, Patricroft, Vanch } roduction has 
n Wait f j lor nedy-farce being 
mm negative j f the Dewail and 
the Watch \ er f for the 1950 

Ten Best Corpse ‘ j presentation of 

i this month 


be 


amateur films has 
The winner of the r p 1on will 
awarded the Coll rom nt hold for 
one ycar New Hers af 
Edinburgh C.S. . ‘ Dobson, 20 
Barnshot Road, ¢ : Ka weh 1 Seventeen 
amecs tt I tw separate production 
ed last month 
em t participated 
Not lid provide good 
the secretar ' but demon 
SOC et 4 talent that has not 
i rhe fourteenth 
nual dinner was he 12) 
N.S. Cine Club (Hor W’. Atherd, 4 Eastdown 
use, Amburst Road ext Please, first 9.5mm 
roduction, was very % ceived at its prermere 
performance The script f the next film i being 
prepared ; Shooting w ] nmin shortly 
Film Sextet (/) estden R. Wrenfnerst, 11 Lynn 
Road, Balham, S.W.12) Work on Dulcet Tones is 
schedule r first three 
ns, Windfall in Bohemia, Co-Tenants and 
wnetoton Holidays have been entered for the 1950 
en Best Competition It has been decided that in 
the future there wil] be no membership fee 
Film ’ Finchley A.C.S. (Hon. Se G. D. W. Watts, 12 
The Grange, Chandos Avenue, Whetstone, N.20) 
Weekly meetings are now devoted to a series of 
liscussions on “ producing a short film”. The series 
is divided into sections: (a) original ideas for «a 
story, (b) treatment, (c) scripting, (d) shooting, and 
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THE HASTY HEART 


Richard Todd, Patricia Neal. Ronald 


In-tro-ducing — 


BAD MEN OF TOMBSTONE 
Barry : 


Sullivan, Broderick Crawford, 


on-my-left...) i" onic 
BAD BOY 
some of Audie Murphy, jane Wyatt, Martha 
Vickers 


Associated ; STRIKE IT RICH 


imeron, Bonita Granville. Don 


British-Pathes) con 


BOMBA THE JUNGLE BOY 


i Johnny Sheffield, Peggy Ann Garner, 
Onslow Stevens 


NO PLACE FOR JENNIFER 
Leo Genn, Rosamund ohn, Beatri 
Re eases caahae soul Scott “4 


GUILT IS MY SHADOW 
Patrick Holt, Elizabeth Sellars, Lana 
Morris, Peter Reynolds 
MASSACRE RIVER 
Guy Madison, Rory Calhoun, Carole 
Mathews 
DOUBLE CONFESSION 
Derek Farr, Joan Hopkins, Peter Lorre, 
William Hartnell 
HARD BOILED MAHONEY 
Leo Gorcey and The Bowery Bays 
NEWSHOUNDS 
leo Gorcey and The Bowery Boys 
THE CHINESE RING 
Roland Winters as Charlie Chan and 
Warren Doug as 
HENRY THE RAINMAKER 
Raymond Walburn, Walter Catlett 
MUSIC MAN 

Freddie Stewart, Phil Brito, Jimm 
md Orchestra 

8 JOHNNY MACK BROWN 
WESTERNS 


4 JOE PALOOKA FIGHT FILMS 

















Associated British-Pathe Ltd 
FILM HOUSE, WARDOUR STREET, LONDON, W.! 

















meopta 
8mm. EQUIPMENT 


A sturdy little machine for Home use. 
AC or DC current. Twin claw, 200 watt 
lamp. Fan cooling. Hinged gate High 
speed rewind. Interlocked switches. Tilt 
movement, etc., etc 


Complete with carrying case £22 10 0 














mcopt a 


Lighting from 6 
volt bulb from 
transformer Ad- 
justable scale indi- 
cators showing 
length of film and 


screening time 














jesigned and beautifully finished 
fitted with 12 vole 100 watt 
tion lamp with a light output 
30 Lumens giving lowest 
Quick release film guides 
Hinged gate. Interlocking 
reverse. High speed re- 


cooling, etc 


with carrying case £30 











Telegrams 


W. F. DORMER Hendon eane 


London 
LIMITED 
14, Edgeworth Avenue, . . . . LONDON, N.W.4 
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soon. A return visit from Fourfold F.S. took place 
on Feb. 9th when they screened same of their own 
ions, Stanley Schofield visited the club an 
an. 19th to judge entries in the annual competition 
Pourfold F.S. (Hen. Sec.: Miss Audrey Morris, 
" Winchmore Hill Road, N.21). Tickets 
annual show, to be held at The 
Methodist Church Hall, Hodford Road, Golders 
Green, N.W.11, on Saturday, March |0th are now 
available, by post only, from the secretary The 
ices are 3s. Od. (reserved) and 2s. 6d. (unreserved) 
“he me will consst of members’ and club 
filrns ie during the past year. John Huntley will 
ve a short lecture 
Greovener F.P. (Hon. Sec,: R. B. Brinkworth, 19 
Grosvenor Place, Bath) The co-operation of the 
local police is being sought in connection with the 
filming of this year's feature production——« thriller, 
Stolen Eden was presented at a public show in Bristol 
last month by arrangement with the Phoenix C.C 
Interiors for The Whute Goddess are now being filmed 
but the “ jungle " exteriors must await more “tropical” 


weather, 
Harrogate A.C.S. (Hon. See: D. Johnson, 32 St 
lohn's Road, Harrogate). Screen tests for The Tramp 
ave now been completed This film—the club's 
first——~is « comedy telling the simple story of what 
happens when a variety of Characters all want to sit 
on the sare park bench The test shots will be 
incorporated in a short —Trwistful Whia. Membership 
is now 36, and new members are welcome 
Harpenden P. & C.C. Cine Section (Hon, See. 
G. R. Brandon, 49 Topstreet Way, Harpenden, Herts.) 
Celebrations were called for recently when, jointly 
with another society, the club won the Barnitt Cup 
in the 1950 Federation of Cinematograph Socictirs 
Competition The prize-winner was the Simm 
puppet film, We Haunt Your Hous, the fifth of a 
series and the first to be made in colour. The sixth 
production is likely to have a desert setting. Members 
are now busily engaged in putting the finishin 
touches to their films in preparation for the annus 
show in April. R. H. Alder visited the club recently 
to talk on continuity and scripting. Members freely 
engaged in an intimate “ inquisition after a most 
in native talk. 
High Wycombe F.S. (/lon. See D. W. Gravett, 
8 High Street, High Wycombe, Bucks.) Screen tests 
were made on 8mm. for the club's next production, 
a short drama, which will be filmed on 16mm. negative 
stock. Particular attention will be paid to the acting 
March 14th is the date of the society's annual show; 
tickets are now available frorn the secretary New 
members are welcome 
Hounslow P.S. Cine Section (fon. Se.: GC 
Hanney, 167 Ellerman Avenue, Twickenham) Nine 
entries——seven 9.5mm. and two 8mm.-—were received 
for the annual competition which was judged by 
Harry Walden, A.R.P.S. and Charlies Watkins, 
A.R.P.S. Robert Portch won the Silver Challenge 
Cup with Every Conmvenence (8mm.); D. Crow! 
came second with Before Green Apples Blush (9.Semm.) 
and the third place was gained by Mr. and Mrs. G 
Hanney with Wandering in North Wales (9.5em.) 
The projection unit has given five outside shows since 
Christmas to patients of the Hounslow Hospital, the 
Hard of Hearing Group and other organisations 
Requests for four more shows have been received 
Huddersfield C.C. (Hon. See.: N.C. Ashton, St. 
Andrews Road, Huddersfield). Westminster in Winter, 
A Happy Day, I'd Be Delighted To, Norwegian Fiord:, 
nother Happy Day and Smugglers Cave—all from 
L.A.C. library—were screened at the first meeting 
of the 1951 session held on Jan. iith. More than 50 
members and fmends attended. 
Iste of Wight A.C.S. (Hon. See.: R. Mellanty, 
Highfield, Newnham Road, Binstead, 1.W.). At the 
President's Evening, held in January, 
Flanders screened some of hus Smm. and 
colour films of Scotland and local yachting scenes 
A unique feature was the film showing the start of 
three different trans-Atlantic sailings, including that 
of the Smith Brothers. 


Jersey A.C.C. (Hon. Sec.: L. A. Landich, $ Palace 
Hote Fiats, Read, St. Seaview, Fersey, C.1.). 
Beginning 1951 in grand style with its New Year 
party this society has since held two meetings at which 
interesting lectures were given on optics and studio 
lighting Shooting is now in progress for a short 
9.5eun. film dealing with club sctivities. Te will 
consist entirely of interiors. Ambitious plans are in 
hand for several tGmum. colour productions tf be 
made in a Channel Islands setting. New members 


are welcome 

Kingston C.C. (Hon. Se.: Peter Bp , 205 
Surtaton Hill Park, Surbiton, Surrey). A script is now 
being written for a short documentary about Kingston 
It will be presented by the club at its stand at the 
Kingston 1951 Hobbies Exhibition, from April 18th 
to 21st at the Coronation Hall, Ragen To compare 
filrn quality and technique over pest few years a 
selection of filma was screened at a recent meeti 
they inchuded A Village in Austria (1933) by M. L. 
Nathan, Afeods af Nature (1934) by P. Burnford, A. 5. 
Phillips's Birdland Home (1935), Mfownt Zao (1936) 
by Tuskamato, Nancy's Garage (1937) by Stokeon- 
Trent A.C.S. and The Coming of the Cameron: made 
by FP. M. Marshall in 1945. 

Leisure Film Oircle (/lon, Se D. 7 
Liangenntth, Glasllech Cresent, Newport, 
Three shows of amateur films have been arranged by 


Mon.). 


3 


this newly-formed club to show visitors the scope of 7 


cinematography as a hobby 
series will be held on the first Wednesday in March 
Local enthusiasts are invited to attend and bring 
along their own preductions 

Lincoln C.C. clae Section (Hon. Se.: EF. E 
Horner, 16 Albert Crescent, Lincoin) 
three lomm., one 9.5mm. and ene Simm 


of the “Christmas spirit’ 
lines are to be run twice yearly in the future. Coming 
events include s demonstration of 9.5mm. equipment 
and a show of 9.5mm. classics. A tour of a commercial 
cinema projection room has also been arranged. New 
members are welcome at the weekly Friday meetings 
which are held at the Lincoin Technical College at 
7.15 p.m, 

Liverpool A.P.A. Cine Group (Hon. Se.: FE. L 
Jones, 17 Eaton Close, Liverpool 12) 
cine show" Cine Group Entertains the &mm 
Chester Zoo was shown publicly for the first time 
Although it was well received it has been decided 
that some re-editing and elimination of under-exposed 
shots are necessary. Members’ own productions were 
also shown with music and effects provided by the 
sound enthusiasts. The equipment exhibited led to 
discussions on all enpecte of the hobby, The large 
attendance at the first film 
encouraged the holding of a sece 
film was discussed fully after screening 
now going ahead for a second production. 
members are welcome 

Manchester C.S. (Ast. Hon. Sec.: L. T. Kiets, 
427 Bury New Road, Salford 7). ‘The photography 
of A Tribute to Richard Jefferies mule by the Swindon 
F.U. (first prize winner in the 1948 A.C.W. Ten Beat) 
was particulady commended when the film 
shown recently Death in a Tube from Planet P 
and e mlent copy of The Land of the White Row were 
also screened with a selection of Pathesoope shorts 
Newcastle & District A.C.A. (Hon. See.: George 
Cwnmain, 143 Bayreater Road, Newcastle-~cn-Tyne 2) 
A capacity audience is expected for the screening of 
Intolerance on Feb. 27th. ‘This year there are separate 
classes for each in the club competition; « 
cup will be awarded to the winner in each. 

Norwich A.C.S. (Hon. Sec.: D. Robertson, $ Fesex 
Street, Norwich). ‘The first annual dinner, attended 
by members and friends, took piace recently. A 
varied programune has been arranged for t first 
half of 1951, and plans are being made for participation 
in the Festival of Britain sctivities in Norwich. 
Details of club films for hire may be obtaitied from 
the eccretary. 

Phoenix C.C. (Hon. Sec.: F. G. Bryant, @ Key: 
Avenue, Horfield, Bristol 7) Shortage of tGmm 


epprenetion meetin, 
on Jan, %h. Eac 
Plans are 


New 
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The last show in this” 


Five entries-— ~ 
— Were 
received for the competition for films on the theme — 
Competitions on similar ~ 


At the annual ; 


% 











Super XX stock has delayed filming for Speak No 
Peal Members of the Hath Club, who have five 
9.5c0rm. productions to their credit w date, visited 
the club recent New members are weloome 
Planet F.S. (Hon. Se Miss Hilda Collins, “ Beam 
Ends Helmont Avenue, Cockfosters, Herts.). Filming 
is progreseng satisfactorily for the contribution to 
the LAC. I al of Britain film Members from 
FPourfold a: hiev A.C.S. wrerted the club recently 
Of) separate € gs, bringing with them a selection 
of their own productions A return visit to Fourfold 
took place later in the month 

P.M.P. Cine Unit (Hon. Sa P. A. Pearse, 6 
Toledo Roa ithend-on-Sea, Essex) The script 
for Mine Own Treachery—a thriller—-has now been 
completed « woting began last month Work 
on Trees « dar Spectrum has been delayed by 
technica financial set-backs which prevent their 
being enter for the 1950 Ten Best Competition 
Sale CS lion. Se Herbert G. Percival, 97 
Ashton Lan ithton-on-Mersey, Sale) The local 
authorities have granted full facilities for the filming 
of Festival of Eritain activities within the Borough 
A programme from the Hyde C.S., screened recently, 
included T) ngerous Age, Printers’ Pie, Dinner for 
One, Av Mirieht Good Pal; and Your Humble 
Servant . embers are welcome 

Southall! P. & C.C. Cine Section (Hon. Sa 
W.. B. Olteer, 42 Betham Road, Greenford, Middx.) 
Three extra performances had to be arranged following 
the succe ¢ prermere show of The Second Man 
an Sen ion with an eternal triangle theme 
Other mpleted the programme Work 
ia to bey lutumn Light this month. Itt intended 
1951 Ten Best Competition 

s being shown on Feb. 21et Mr 
recently to 


for entr 
Last Perfor 
Thorn of wtthescope visited the club 
talk or ) Amateur 
Stafford C.G. (Hon. Se F. BE. Spiller, 14 Tithe 
Bara R Screen tests have been held 
by the ¢ arged with the production of the 
new core f Valuable information on lighting 
1 and the tests have provided the 
eful expenence—a new venture for 
embers of Wulfrun A.C.S. presented 
an Sr an event of great interest 
since few ers work in this gauge Arrangements 
are being for the presentation of the LA.C 
prize-w furing March Future activities 
include the Stoke-on-Trent and Wulfrun 
societic programmes of Stafford films 
St. Andrews A.F.G. (Hon. Se Brian R. Foerett. 
27 Meador Road, Cheam, Surrey). Three 9.5mm 
Cameras are g used for the filming of an experi- 
menta allet film set to the music of Debussy 
Intensive preparations are being made for Two 
Didn't ¢ Practically all the action takes 
place in or we, a plan of which has been made 
to facslitate tng Shooting will begin at the end 
of the mont \ second visit to Pinewood Studios, 
for those w were unable to go the firat time, is 
planned for the near future he club's clapper boy 
really car t hue own recently when tests were 
made wit » Wearite tape recordeg, A tea-cosy 
served as « camera blimp! 
Stoke-on-Trent A.C.S. (Hon. Sa W. A. Cooper 
17 Fleenor rescent, Neweastle, Staffs.) Several 
projectors mn test at a recent meeting when 
members brought along their own machines To 
compare pe nance a length of film was run through 
each mac} turn Light readings taken with an 
S.E.1. met roved that lamp wattage is not the 
deciding fact ture brightness The film show 
nver t iren's ward of the North Staffs 
Bova! Infer , at (Christmas was greatly apprex sated 
by the The premmere of Jael's Nail 
was hel 
Sudbury F.S. (fon. lec Mrs. W. EF. Griscome, 40 
Rothesay At Greenford, Middx Projection 
evenings are to be held at the club's newly-acquired 
meeting pla The Mulberry Inn, 20 Watford Road, 
Sudbury (mear the Swan) on March 8th and April 
4th Thoee interested are invited to attend 


and the 


has bees 
actors wit 
them a 

w recent! 


atients 


is 


Tees F.U. (Hon. Se.: A. Nunn, 16 York Road, 
Middlesbrough). For the second consecutive year this 
unit will be represented at the Model Enginceri 
Society's Exhibition to be held in the Town H 
from Feb. 26th to March 3rd. In addition to the 
exhibition of cine equipment, the unit will also be 
responsible for the running of a smal! cinema A 
set has been built at the club headquarters for use in 
the current production—a comedy Work continues 
on the construction of a proscenium for use at chub 
shows 

Triad F.U. (Hon. Sec P. Jones-Blakey, “ Thurnam 
Cottage", 32 Florence Road, West Bridgford, Notting. 
ham). Originally founded last November as a 9.5mm 
unit, Triad will now cater for all three gauges 
Autumn Afternoon—~10 minute production completed 
recently—-was filmed on Bauwchet 9.5mm. stock 
processed by a member Work has begun on the 
second film. New members are welcome 


Vanguard F.U. (Hon. Se John H. Gandy, 93 
Geldeston Road, Gazenowe Road, London, E.5) 
Atmosphere shots for As Though It Were Yesterday 
the first production—are now being taken in and 
around London's Dockland. Meetings are now held 
regularly at the secretary's home New members 
are welcome 

Victorian A.C.S. (lich. Sec B. A. Bennett, Box 
1270L, G.P.O., Melbourne, Australia) The Little 
Imp, by R. L. Greenwood; A Letter to Mary, by 
L.. Platt and R. H. Norgate; Wings Over the Sea, by 
W. D. Burns; Out to ont by L. Montague; and 
Homeward Bound, by M. Knobel were selected as the 
Five Best Australian Films of 1950 Thirty-one 
entries were received : twenty-two 16mm., six 9.5mm 
and three 8mm. All the prize-winners were 16mm 
the first three in colour 


West London F.U. (Hon. Se A. F. Shave, 77a 
Adelaide Grove, Shepherds Bush, W.12) Club 
activities are now concentrated on writing scripts and 
selecting locations for this year’s productions. 600ft 
have been shot for Little Men, and preliminary editing 
is under way Some exterior filming remains to be 
done 

Wimbledon C.C. (Hon. Se Miss Dorothy M 
Sheppard, 35 Denmark Avenue, Wimbledon, S.W.19) 
Despite bad weather there was a large attendance at 
the annual Competition Night. There were seven 
entries, and for the second year in succession A. T 
Forman carried off both cups His film, Tyrolese 
Interlude, was described by Percy Harris, Hon 
F_R.LP.S., the club's vice-president, as “outstanding” 
Other entries were The Shetlands by Marie Crammell, 
Holidays in Frame by George C. Archer, John Ward's 
Hardening Starter Ring Gears, There Was an Old 
Woman and Hanger Mil Camp, both by Charles 
Watkins, A.R.P.S. and Cotswold Rambles by Tom 
Stewart. Ali the films were in Kodachrome with the 
exception of Hurdemng Starter Ring Gears which, 
however, had a colour sequence New members 
are welcome 

Woolwich & District C.C. (Hon. Sec R. Foknson, 
9%) Eltham Road, Lee, S.F.12) Work on The First 
Three Hundred Feet was postponed temporarily while 
members concentrated on assisting with the organisa- 
tion of the local 1949 4.C.W. Ten Best Films show 
An exhibition was arranged in conjunction with the 
performance to attract new members 


Wulfrun A.C.C. (Hon. Se GC. 
Rupert Street, Wolverhampton) 
of A Tooth in Time by John Verney 


Hayward, 32 
The recent screening 
and Age of 
Innocence by Peter Bowen-—-1948 and 1949 Ten Best 


plaque winners——have raised ho that the club 
may bring off a hat-trick The him made during a 
preceicel demonstration of lighting for interiors will 
»e shown shortly. “Che way to obtain special effects 
such as silhouettes was demonstrated in addition to 
more straightforward set-ups with single and multiple 
lighting Editing of the 16mm. group's Wolf in 
Lamb’; Clothing is now well in hand but the sheoting 
of the 9.5mm. unit's thriller has been delayed by bad 
weather 
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Films for the Home Show 


A selection of mew and recent additions w the 

flim libraries. Abbrevietions wed; M. minwte; 

D. director ; number in breckets thus (2), 

indicates number of reels; P. indicates film is 
for sale outright 


lémm. SOUND FEATURES 
Davis Sound Film uipments 
he Amazing Mr. X. 78m. Turhan Bey, Lynn Bari, 
Cathy O'Donnell Tale of a charlatan and his 
atternpts to contro! the lives of four people 
Dut of the Blue &5m (,eorge } ong Virginia 
Mayo, Turhan Bey, Ann Dvorak, Carole Landis 
Comedy -farce about a handsome artist, his beautiful 
models and a hen-pecked husband 
mger on the Air 75m Donald Woods, Nan 
Grey “ Crime Club " thriller. Comedy, romance 
and murder in a radio station setting 


P.H. Co. 
George Carney. Night Ride 
Hyde Park Corner (8) 


mcashive Luck. (8) 
(8) Jiramy Hanley 
Gordon Harker 
onesome Trail, 
musical westerns with Jimmy 


Moon Over Montana 
Wakely 


Sux-ree! 


G.B. Film Library 

lonnie Prince Charlie. 117m. D, Anthony Kimmins 
David Niven, Margaret Leighton, Jack Hawkins 
First rate photography of Scottish landscapes in 
this reconstruction of the Stuart attempt to regain 
the throne Exceilent performance by Margaret 
Leighton as Flora Macdonald 

ine Own Executioner. 104m. D, Anthony Kimmins 
Burgess Meredith, Dulcie Gray, Kieron Moore 


Wa - 


‘LUMAPLAK’ 
AUTO-BOX 


EVILLE BROWN & CO. 


Remarkably well cast film of the Nigel Baichin 
novel about a peychistrist who undertakes the 
treatment of a homicidal ex-R.A.P. pilot. Tense 
denouement 

Kind Hearts and Corenets. 105m. D, Robert Hamer 
Denne Pree, Valene Hobson, Joan Greenwood, 
Alec Guiness Exceedingly entertaining comedy - 
thriller in which Alec Guiness plays cight separate 
roles as the heirs to the Dukedom of Chalfont 

Madness of the Heart 89m D, Charles Bennett 
Margaret Lockwood, Maxwell Reed, Kathieen 
Byron, Paul Dupuis Melodrama with eternal 
triangle theme set in Provence and London 


Ron Harris 
A Letter to Three Wives 103m D, Joseph L. 
Mankiewicz eanne Crain, Landa Darnell, Ann 
Sethern, Kirk Douglas Effective direction and 
lively acting in this domestic comedy about three 
wives who receive a letter telling them that one of 
their husbands has run away with another woman. 
Witty dialogue. Good entertainment 
Mother Keows Rest (Colour). Sim D, Lierd 
Bacon Loretta Young, Van Johnson Gay 
comedy about a mother and daughter who attend 
the sarne unmersity and fall in love with the same 
professor 
Lady Windermere’: Fan. 8m. 1D, Otto Preminger 
oe oa Crain, Madeleine Carroll, George Sanders, 
chard Greene Entertaining period piece freely 
adapted from the play by Oscar Wilde about the 
escapades of an attractive adventuress. 
Road to Morocco 1). David Butler. Bing Crosby, 
Bob Hope, Dorothy Lamour. Fresh and efferves- 
cent “ Road“ film. Lavish costumes and settings 


( A postcard will bring you our illustrated 
booklets on “Cinepro” & “Lumaplak’ 
screens. 


The “' Lumaplak " Auto Box Screen is of the type 
with automatically folding arms which erect and roll 


a 


up the screen. The operation is quick and effortiess, 
requiring only a few seconds, the screen remaining in 
upright position when the bar to which the fabric is 
attached is pulled out of the case. Closing « effected 
by @ pull on the ring when the screen rolls down 
smoothly into the case as shown in the illustration. 


Picture Size 40° x 30° 
Mact White or Silver . ne 
Glass Beaded aié 


Picture Size 48° x 36° 
Matt White or $ iver a is 
Glass Beaded on 


Picture Size 46° x 48° 
Matt White or Silver 1@ 
Glass Beaded i7 


Picture Size, 60" x 45" : 
Matt White or Silver 
Glass Beaded 


LTD. 


tributors to the Photographic Trade. 77 NEWMAN ST., LONDON, W.1. 
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THE FILM OF THE YEAR! 





MOVIETONE’S 


“REVIEW OF 1950” 


BRINGING TO YOUR SCREEN 
A RECORD OF ALL OUTSTANDING EVENTS 


wmcluding the — 
ATTEMPTED ASSASSINATION OF PRES TRUMAN 
OPENING OF THE NEW COMMONS CHAMBER 
COMMUNIST AGGRESSION IN KOREA 
BIRTH OF PRINCESS ANNE 
ABDICATION OF KING LEOPOLD 
Visits of 
QUEEN JULIANA OF THE NETHERLANDS 
PRESIDENT AURIOL OF FRANCE 
BIRTH OF BRUMAS 
STRASBOURG COUNCIL OF EUROPE 
Deaths of 
FIELD MARSHAL SMUTS 
GEORGE BERNARD SHAW 
PRINCIPAL SPORTING EVENTS 


Outright Sale Only. lémm. Sound 00 


Esctusively distributed by 
KING STREET 


RON HARRIS fiicenvean 


or obtainable from all leading Dealers 


) er Street. Sim. 








16MM. SOUND 
FEATURES AT 
LOWEST RATES 


Week-end Rental Counts as ONE 
day 











MUCH NEW PRODUCT INCLUDES : 
LANCASHIRE LUCK 
VESSEL OF WRATH 
HYDE PARK CORNER 

NIGHT RIDE 
THE GREEN COCKATOO 
(with 50 other new releases) 





Our new coloured catalogue (6d.) 
offers 45 pages of first-class features and 
shorts for your entertainment. 








F. H. Co. 


66 STREATHAM HILL, LONDON, S.W.2 
Telephone : TUlLse Hill 3584 








ont ta ee A. Wein 
iak, Ricardo 


m Hodiak, , 

Story of the Battie of the B 
in 1944 as seen through the eyes of the infantr 
a. 


with Let's C 
- the yahoo ey Oe a "103m 


Saat 

store in FUG ie caaaedl te an toeecee 
pondence with her manager—neither knowing th 
other's identity. A remake of Luhitech’s 
Around the Corner. With The Field Mouse. %m 
D, Anthony —g _— 
Granger, Cathy O”’ Donnell, ames 


Kell Good ye by one oO Ban 
and Kelly in this drarma about a man who steals 
fortune—the spoils of a blackmailing deal. Firs 
rate car chase climax. 

With Souvenirs of Death. 10m.; and + ° 
Freedom. 22m. (For release on ‘ageil Oth 

The Yellow Cab Man. 84rn D, Jack Donshue 
Red Skelton, Gloria De Haven, Walter Slezak 
Edward Arnold Comedy. 
well-meaning inventor who always does the wro 
thing but manages to achieve his ambitions. 

With Portrait of a Genius lim. Martin Block’ 


Van 
George M ¥. 


Musical Merry-Go-Round No. 2. 10m.; an 
(For release on April 23rd. 


Sctentifigquiz. 10m. 


Wigmore Films 

Jungle Fi 72m D, William Berke. 
Welemnndier. Virginia «Grey, George 
Jungle Jum organises a safari: for a woman scientis 
who is seeking a rare drug said to cure infanti 
paralysis. Competent acting and direction. 

That Mad Mr. — 92m. OD, A. Sylvan Simon 
Red Skelton, Janet Blair, Don McGuire. Somed 
thriller. Red's girl friend will not marry him u 
he becomes a success. He tries his hand as ¢ 
salesman and becomes involved in a murder tangle 
A really funny climax. 

is Lowes of Carmen. (Colour), 95m. D, Charlie! 

Vidor. ta Hayworth, Glenn Ford, Ron "Randell 
Based on the short novel by Prosper Merimee, i 
tells the familiar story of the handsome you 
dragoon who falls in love with the beautiful gy 
and abandons his career for the life of an out 
and smuggler. 


qnon 


lémm. SOUND SHORTS 
G.B. Film Libra 
Devon Whey. (1). David Hand “ Musical Paintbox 
cartoon. 
Snow Capers. (2). Winter sports. 
Ron Harris 
Aboard the Flat Top, Midway. Movietone adven 
Latorence Welk and his Champagne Music. “‘Movieton 
Melody” series. 


——— in the Air. (2). 
Game Bag. Grantland-Rice Sportlight. 
Three Bears in a Boat. 


Jack Pearson 
Fun on the Run; No Indians Please. One reel Abbot 
and Costello comedies. Gems of Song. (1). 
Durbin. Let's Sing a Western Song. (1) 
nity pe Lng Bad Wolf; Little Biack Semis 


One ree 


iémm. SILENT SHORTS 
Jack Pearson 
Fun on the Run ; 


Abbott and Costello comedies. By 
Cartoon, Bar 20 Rides Again. (i). 
Cassidy. Western Honour. (1) Kirby Grant 
. Johnny Mack Brown. Charis 
5 lin comedy. Who a 
Tech On th 





Red Skelton as « 


‘ 
No Indians Please. Both _ one-ret 


< 


4 Pj 
oi Oo ae 


ae@meeant 


* La * x 


BIG ONES of THE FILM INDUSTRY 
come FROM METRO-GOLDWYN-MAYER 


...AND THESE ARE AMONG THE 
16MM. USERS NOW... 


THE 


MANY READY FOR 


“THE RED DANUBE” 


Walter Pidgeon, Peter Lawford, Ethel Barrymore, Janet Leigh, Louis Calhern. 


“NEPTUNE’S DAUGHTER” 


Esther Williams, Red Skelton, Ricardo Montalban, Betty Garrett. (in Colour) 


‘** ADAM’S 


Spencer Tracy, Katharine Hepburn, Judy Holliday, David Wayne, Jean Hagen 


“THE FORSYTE SAGA” 


Errol Flynn, Greer Garson, Walter Pidgeon, Robert Young, Janet leigh 


9.5mm. bases ND SHORTS 
t 


Alaskan melodrama. 
George Pal Puppetoon. 
Charlie Chase plays a quadruple 
role as each of the four sens of a proud mother, 


‘a 
Yury of the North. (3) 
‘aptain Kidding. (1) 
‘our Parts (2). 
cings of the Arctic. (1) Documentary about sea 
lhhons. 
95mm. SILENT SHORTS 
Pathesco 
Young Ironsides. (1). Charlie Chase as “Fearless”, 
the man who will undertake any task for 1,000 
dollars. 


“harlie the Actor, GOft. Chaplin comedy 


8mm. SHORTS 
Jack Pearson 
No Indians Please ; Fun on the Run. 
and Costello comedies 
‘harlie the wy” ; In the Bank; Between Showers ; 
Oh, What a Night; Laughing Gas One reel 
Chaplin comedies. 
Sutlding a Building; Mickey's Good Deed; Wayward 
Canary. One reel Disney cartoons 
‘olonel’s “- (1) — Simmons. Bar 20 Rides 
Again. 1). Hopalong Cassidy. Ride 'm Cowboy 
a ). Spills and Thrills. (1). America’s Wonderland. 
1) 


One reel Abbortt 


Highlights of 1950 

Imnibus newsreels are always popular programme 
maternal. Two new ones—reviews of 1950-——are 
released for outright sale this month: the 16mm. 
sound version of British Movietone’s Review of 
the Year—Movictone’s Review of 1950-—1s available 
from the Ron Harris library It has a running 
time of ten minutes and is for private exhibition 
only. 

sated British-Pathe’s Review of the Year 1950, 
available in 16mm. sound, 16mm. silent and Sewn 
silent, records such events as the General Election, 
the Derby, the “ Truculent™” disaster and the 
United Nations defence of South Korea 


af * * 





G.B. Film Library 1951 Catalogue 

Lavishly produced on art paper and liberally illustrated 
the latest G.B. film library catalogue gives full 
details of a remarkably comprehensive range of 
filrns The helpful “ suitability for children ” 
classification, introduced last year, is continued in 
this edition 

Twenty-seven British Lion features, released for the 
first time on substandard, include such successes 
as The Third Man, The Fallen Iiiol and The Small 
Back Room, as well as the Anna Neagle— Michael 
Wilding “Mayfair” box-office hits. ‘The catalogue 
(Qe. 6d.) ia obtainable from G.B. Film Division, 
Aintree Road, Perivale, Greenford, Middlesex 


NEW CLUBS 
Mr. R. N. Wright of 131 Princess Road, Moss 
Side, Manchester 14, is willing to undertake the 
formation of an exchusively 9.5enm. club in the 
Manchester area and would be pleased to bear from 
interested enthusiasts 
. . . 
A number of enthusiasts in 
banded together to form “ Forward Filme’ 
three gauges will be represented. The script for the 
first film is ready and the filming of exteriors will 
begin as soon as the weather permits. New members 
are welcome. Enquiries  : Hon, Se.: N. Phillips, 
165 Groveley Lane, West Heath, Birmingham 31 


Birmingharn have 
1 


There is to be a cine section (for filma not more 
than six years old) in the 15th South African Salon of 
International Photography. Not more than four 
filme may be entered by any one competitor, Closing 
date: March 15th. Entry forms n Hon. Salon 
Secretary (Cine Section), Johannesburg Photographic 
and Cine Society, P.O. Box 7024, Johannesburg. 

. + 7 


Mr. Sam Heath, whose letter ‘8mm. Splicing “ 
appeared in the Feb. issue points out that the fraction 
5/32in. mentioned in the lest paragraph should 
read 3/32in 
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TWO PROJECT- 
ORS COMBINED 


10 DANE STREET, HIGH HOLBORN, LONDON, W.c.l. 


DOUBLE-TRACK PROJECTO 


We are proud to supply again these famov] 
machines after an enforced absence of |! years. Two 
models are available, viz >--8. !6mm. and 9.5, 6mm T 
projectors offer the enormous advantage of enabling 
operators, in prompt succession, to project two films of ¢ 
economical 8 or 9.5 mm. sizes and also to add variety t 
their programme by including !6émm. library short features 
The salient features are :— 
@ All parts for the owo sizes are permanently in posit 
for immediate use. (Built-in Double Track.) 


@ The change from one size to another is effected by 
simple movements, performed in a matter of seconds 


@ REVERSE PROJECTION AND STILLS 

The optical system is devised to ensure highest light efficiency 
For this reason a direct lighting system has been selected 
and the concave mirror and iamp ere adjustable even during 
the performance. 

The Ditmar DUO can be used as a self-contained projecto 
with 250 watt lamps of mains voltages or with a 500 watt 
110 vole lamp in conjunction with an external resistance 
Price £8700. Resistance for use with 500 wact £4 12 6 extra 


Available from Dealers or write to : 


Chencery 7566 








TGRAPHY ane APPARA 


Dale End 

Tel.: Cen. 6729 
BIRMINGHAM WOLVERHAMPTON 
@ ACCREDITED AGENTS for AMPRO, 


B.T.H., BELL HOWELL GAUMONT, PATHE- 
‘ PE, SPECTO, DEKKO PROJECTORS 


Colmore Row Queen Street 


Tels Cen. 6055 
BIRMINGHAM 


@ DEMONSTRATIONS AND ADVICE ON 
INSTALLATIONS IN ANY PART OF THE 
‘ NTRY 
SCREENS in ALL SIZES and SURFACES 
17" x 20° w B x 6 FROM STOCK. We will 
gladly quote for larger sizes for special pur- 
poses 1 request 


MINIATURE SLIDE and FILM STRIP 
PROJECTORS by ALDIS. The NEW 
MODELS "TWO.-FIFTY’, ‘SEVEN-FIFTY’, ‘ONE 
Th AND’ and ‘EPIVISOR’ available from 
stock 

PROJECTION 


COMPLETE RANGE of 


LAMPS always in stock 


EFFICIENT SERVICING for all SOUND 
and SILENT equipment by accredited service 


eng neers 


BE WELL EQUIPPED—BE CINEQUIPPED 





CHARLES W. BRUCE 

5 & 7 WEST ROAD, WESTCLIFF-ON-SEA, 

ESSEX. "Phone : Southend 3676 
(G.B., Ampro, Victor Agent) 


WE ARE THE CHAPLIN KINGS 
We have an enormous selection of NEW 
PRINTS of famous Chaplin classics, on 9.5mm., 
8mm. and i6émm. Prices are: €2 10 0 (300f. 
: 4326 (200%. Bmm.): 6S O (400K. 
and we offer such classics, tities as 
Count’, “ The Adventurer”, “ The 
Rink "’, “ Easy Street’, etc. Write for lists, 
or see Feb. A.C.W. for extensive list (p. 950) 
WE ARE THE TITLE KINGS: 
Top Quality work, most reasonable prices 
Standard White on Biack 


| to 8 words 
9 to 18 words 


| to 8 words 
1/3 each additional word. 
with order Delivery 15-20 days. 


4 
Send details and cash 
Wedding 
Titles, Fades, Special effects are not very much 


dearer We quote on receipt of details. 
WE ARE THE LITTLE-USED BARGAIN 
KINGS ; 
Ensign Universal 8mm., 9.5mm. and témm. 
Projector, lovely condition, in ficted case with 
complete kit and accessories, lenses, etc., 350 watts, 
price complete only ‘oié 
Pathe H, new condition, only 
Keystone K.8 8mm. Camera, 
incerchangeable 3-speeds, f/1.9 Dalimeyer focusing 
and 14” {/4 Dalimeyer anastigmat, leather case, 
complete a9 15 0 
THE AMAZING SOUND-MIRROR DEMON- 
STRATED ANYWHERE IN ESSEX. THE 
WONDERFUL G.B. B. & H. 601, DEMONSTRA- 
TED ANYWHERE IN ESSEX 























WOOLLONS OF HENDON 


LARGEST STOCKS OF NEW & SECONDHAND 
EQUIPMENT IN WLW. LONDON 


eats PROJECTORS 


Kodascope 8-35, 200 watu 
Kodascope 8-45 


G.B. Bell & Howell, 400 watts, new 
Paillard-Bolex MBR, 500 watts, new 


9.5mm. : 

Pathescope Ace, super att., new 

Pathescope Ace, with motor, new 

Pathescope 2008, 9.5 and 16 mm 

Pathescope “S*’, 200 watts 

Specto Standard, \acest 

Pathescope. Germ, 900%. arms, new 

Triplico, super att 

lémemn. : 

Kodascope C, bronze model, '00w 

Specto Standard, \aces« c 

Specto Educational, new 

Siemens Standard, 375w 

G.8. Bell & Howell 602, 750w~ 

témrmn. Sound : 

Carpenter junior, latest, new <i45 

GeBescope A, 200w <s 0 

G.8. Bell & Howell #1 <i9e 16 

Specto-Ace, 200w <72 10 

ALL MACHINES COMPLETE WITH RESIST- 
ANCES OR TRANSFORMER 

lémm. $.O.F. News-Reels, assorted subjects, used, 

25/- each. Postage 9d. extra. 

2546 HENDON WAY, LONDON, N.W4. 

HENdon 334! (3 lines) Open ol! day Saturdey 








BOURNE FILMS 


Bourne House 
Winterbourne - Glos. 


THIS MONTH'S lémm. USED 
SOUND BARGAINS 


Four Legged Lightning-~greyhounds 
in action—2 reels #10 0 


Floor Show—Harry Roy in a first- 
rate cabaret—1I reel a4 12 6 


Sentinel Isle—Ceylon—-its people and 
customs—2 reels aio 0 


We have available new copies of all 
Filmona Cine Packs and recommend 
especially ‘Twinkling Fingers’’ with 
<7 10 0 


Charlie Kunz—new 








DUAL PROJECTION 
) 9.5orl6mm 


by a simple 
interchange 


NG TOOL REQUIRED 








Have your 


SPECTO 


converted to the 
Dual pattern. 


Standord Model 
DUAL PROJECTOR 








Educational Mode! 


SPEGTO LUD. 





Iv. BATTERY MODEL ceandard 
ALSO NOW AVAILABLE 


Vale 


PRICES 
.. 43 WO 
Educational... 56 00 


1d Windsor 














Vn eS Eia wudnt: 








i 








195! 16mm. SOUND 
FILM CATALOGUE 


(Fifth Edition) now ready 
Price | - Price 1/-. 


Smashing mew feature films now tinted includin 
THE SVYVISS FAMILY ROBINSON: STAG 
COACH TOM BROWN'S SCHOOLDAYS ; 
MOVIE CRAZY ; DARK JOURNEY ; THE GIRL 
WHO COULON'’T QUITE: DINNER AT THE 
RITZ ESCAPE DANGEROUS: THE GLASS 
MOUNTAIN THINGS HAPPEN AT NIGHT ; 
BUFFALO BILL RIDES AGAIN and many others. 
LAUREL & HARDY features and shorts. Black 
and Whice and Coloured Cartoons. 


Synopsis and illustrations tell you all you wish to 
know sbout “ MOVIE-PAKS"*. There is special 
ten-page section dealing with the one-reel 
" MOVIE-PAK " series. All these are available 
for hire or sale New and used copies always 


available Tip-tep allowance for your ** MOVIE- 
PAKS part exchange 8mm. or 6mm. Sound 
or Silent 


Brom. FILM CATALOGUE 195! Edition available 
shortly This also includes the “ MOVIE-PAK ** 
Section together with OVER TWO HUNDRED 
AND FIFTY OTHER TITLES including full length 
dramas, comedies and black and white and 
coloured cartoons. Send I/- and temporary list 
will be posted by return and complete catalogue 
immediately off the press. 


lémm. SILENT FILM LIBRARY. Sth Edition 
catalogue now available at I/-. includes list of 
“ MOVIE-PAKS "* available to time of going to 
press, but every “ MOVIE-PAK " released by 
G.B. is aveilable for hire, sale and exchange. Full 
details in catalogue. 


9.5mm. SOUND and SILENT FILM CATA- 
LOGUE. Price I/- post free. New releases are 
being added rapidly so it is impossible to have 
this catalogue up-to-date, but ail! films listed in 
Pathescope Monthly are available for hire. The 
Pathescope Monthly will be posted free each month 
upon request All files available for hire, sale 
and exchange Recent releases include TOM 
BROWN'S SCHOOLDAYS; SWISS FAMILY 
ROBINSON ; THE NEW ADVENTURES OF 
TARZAN, exc Also SKY PIRATES €2 5 0; 
SOUTH OF PANAMA, 6-reel drama €19 ; FIRST 
IN WAR, 2-reel comedy €7 12 6; SOMETHING 
SIMPLE, 2-ree! comedy €7 100 ; GANGS INCOR. 
PORATED, 6-ree!l drama £418 19 6; DEVIL BAT, 
6reel chriller €19 12 0; BELOW RIO, 2-reel 
musical 6650; MEN AGAINST THE SEA, 2-reel 
interest WHAT PRICE TAXI, 2-reel comedy 
<6 196 All these are new 9.5mm. sound films. 
Used copies available shortly at 2 2 © per reel. 
Your good condition films taken in part exchange, 


EQUIPMENT. There's not much room left to 
list the projectors available for sale, but you 
probably already know that we can supply any 
make of new sound or silent projector. We also 
have « good stock of used projectors—8mm.., 
9.5mm. and l6émm.—end will forward «a list of 
these upon request. Our SERVICE DEPARTMENT 
also asks ws to remind you that we can undertake 
repairs to any make of projector. Urgent repairs 
carried out overnight if necessary. 


KIRKHAM FILM SERVICE LTD. 
111-117, Winwick Rd., Warrington, Lancs. 
Phone : 245 ‘Grems : * Cinesound ™ 











SALANSON LTD. 


Best in the West 


Burvilie iémm. Sound P 
complete, shop soled only 





410 0 0 

$/H G.B. L516, plete with Speak 

and Transformer owsee8 
G.B./Bell & Howell 601" lémm. 

Sound Projector, 750 watt lighting ..€237 10 6 
Ampro Stylist i6mm. Sound Projec- 

tor, 750 watt ciee 0 8 
Speto Silent Projectors, &mm., 

95mm. and i6mm. : ames 
CINE CAMERAS 
S/H Keystone 8mm., {3.5 lens eames 
$/H Kedak iémm. 8.8. Junior, [/1.9, 

with case avi eo 
S/H Dekko 9.5mm., Metal Body, {/1.9 

Ross... mee 
New !6mm. Magazine Cine Kodak, 

{/1.9 Ekear, case 4112 9 86 
New Bell & Howell Auto-load, {/1.5 

T.T.H., with case éim 60 (8 
New G.L.C. i6mm., spool loading, {/1.9 

Berthiot , a2 9 2 


Available shortly : !6émm. Silent K’ay Trailers, 
Kodachrome 15)-, Black and White i2/6. 
Available from stock : 9.5mm. Black and White 
King Trailers, Sound 6/-, Silent 2/-. 


17,18,19 CASTLE MILL ST., BRISTOL I. 


Phone 26185 

















SURPLUS 


to library requirements, brand new 


16mm. Sound Films 


never been used. 
NIGHT RIDE 


Jimmy Hanley, Wally Patch, Joan Ponsford, 
Juhen Vedey. 8 reels. 
THE PRICE OF WISDOM 
Roger Livesey, Mary Jarrold, tvor Barnard 
7 reels 
TICKET OF LEAVE 
John Clements, Dorothy Boyd, Wally Patch 


8 reels 
MISSING—BELIEVED MARRIED 
Wally Patch, ae) we Hazel Terry 

reels. 


LANCASHIRE LUCK 
Wendy Hillier, —- Cooney, Murie! George 
reels. 


Any or ell at one price £4 10 © per reel. 


Don't delay—phone or wire immediately, only 
one copy of each. 


Welistead & Son 


12 Madeira Rd., Bournemouth 
Telephone : Bournemouth 1500 & 4582 

















HOLDINGS 


j 


thetitly Fidsrf 


HP. TERMS AVAILABLE 


on these excellent and reliable Projectors »— 

Brm., 9.5mm. and l6mm ‘ 4% 60 6 
Standard Dual 9.5emm./ | 6mm <43 10 «6 
Educational Dual 9.5mm./iémm. asi oe 6 


(Send for our list and terms) 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 491314 








9.5 SOUND FILMS 


All in good condition 


Title No. of Reels Price 
STRONG POINT 42 ii £4 
ACROSS EUROPE . £4 
THIS IS THE LIFE £8 
CALLING ALL STARS £10 
SOUTHERN ROSES £12 
GRAND OLD WORLD €i2 
SHE SHALL HAVE MUSIC £12 
LAND WITHOUT MUSIC £12 
TURN OF THE TIDE £12 
Q SHIPS 
SOFT LIGHTS AND SWEET 
MUSIC ‘a 
Also Cartoons at 35/- and @2. 
Paillard-Bolex DA sta dual 
projector, 400w . £37 10 
Specto 9//6 dual... . 2 10 
One only, Soundmirror, new £68 16 
Autocrat Ore, sound/silent 
projector,new .. 127 10 


ALL USED APPARATUS GUARANTEED 
HIRE PURCHASE AVAILABLE 


SIMMONDS 
Oxford St., Harrogate. 


o OOoereeuwannw 


"Phone 5433 














ONLY THE BEST 


NEW RELEASES AVAILABLE SHORTLY 
TEST TUBE BABic $ ~@ daring documemery. NIGHT 
RIDE. VOODOO MAN, HYDE PARK CORNER 
ESCAPE DANGEROUS, THE INVISIBLE GHOST 
LANCASHIRE LUCK, CONVICTS CODE. CRAZY 
KNIGHTS. MISSING BELIEVED MARRIED. THE 
LAST ALARM 
Double Feature Programmes from (2 
LARGEST and BEST FILM 
LIBRARY in the MIDLANDS 
lémen. Sound end Silent =. 9. Seman, Sound and Silent 
Send for full current cotelogve Price 6d 
Send for full iilustroted cotelogue Price | 
MOBILE CIN:tMA SERVICE 
Films bought. Sold er Exchonged 
PROJECTORS. Ail mokes supplied, bought, 
exchonged. repaired 


AU TUDNED- 


VICARAGE RE AN 
Near BIRMINGHAM - PHONE f 








miniature CAMERA WORLD 


Edited by Gordon Malthouse 
in the March issue, now on sale : 


CAPTURING THE THRILL OF SPEED Z 
the photography of car and motor-cycie racing events 
by T. C. March, A.B.P.S, 


| PHOTOGRAPHING MODERN BUILDINGS 


by Margaret Harker, F.1.8.P., F.APS. 


NO METER FOR SNOW PHOTOGRAPHS 
by E. G. Everard, A.A.P.S. 


| GADGETS NOT NEEDED 


FOR CONTROLLING TEMPERATURE 
regulating temperatures in the dark room without 
mechanical ards 


IN DEFENCE OF THE NEWS PICTURE 
THE PURSUIT OF THE VULGAR 


Regular features include: THE MONTH'S COM- 
PETITION PRINTS discussed by Charlies Simpson, &.1., 
and Frank and Molly Partington and cest reports of 
NEW APPARATUS 


Price is. from all photographic deslers and 
newsagents 


Published, on the 12th of each month, by 

UNK HOUSE PUBLICATIONS LTD., 

34 STORE STREET, LONDON, W.C.! 
Museum 9792 


i Se A NN NNR Sema  RERE 











STRONG BLACK 
FIBRE CARRYING 


CASES 


Complete with 
Handle, Lock, 
Key & Tray for 
Specto, Pathe H, 
200B, Kodascope 
POST FREE 


THE NORWICH CINE 


SERVICE LIMITED 
177 Drayton Road, Norwich 


Telephone : 26939 





ee aa 


CROYDON OFFERS 


PROJECTORS 
Pathe Gem, 9.5mm., new £37 10 0 
Pathe Ace, 9.5mm., new ... £5 10 0 
Kodak 8/46, new . G3 6 © 
Aldis Slide Projector,new 1 18 6 


WANTED.—8mm., 9.5mm., !6mm. 
FILMS of every description. 


Bolex PA, 9.5mm., good condition 
430 0 0 

Pathe H, 9.5mm., ex. cond. £18 0 0 
Filmosound 156V, as new condition 
£i49 0 0 

Kodak 8 Cine Camera, interchangeable 
{/.9 and £/4.5 telephoto lenses, filter, 
special leather case, mint condition 
530 0 0 

Weston Cine Meter 819, good condition 
44 12 6 

Webber 550 watt transformer, new 














Cyidon i6émm. Spools, 400ft. $ 
800ft. 9/6; 1,600f. 15/-. .C.W. 
1934/1948 complete copies, 10/6 each 
year of 12 copies. 


WANTED. CINE CAMERAS, 8mm., 
9.5mm., 16mm. Top prices. 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 
Phone : Croydon 0236 

















ad 











Morton Rowland’s 
CINE SERVICE 


Dekko 9 ex fr, 19 fear new 
cond cis 0 
Pathe 2008 F ector, in very 
good 0 0 
Meter Model 819, in good 
£4 10 
Telephoto lens for 
ear new condition €12 12 
d Projector 
ery good cond 
£120 (0 
iémm. Cine 
742.9 and (2.9 
eyer ‘enses, com 


very good cond. £199 6 6 


MORTON BOW LAND & CO., LTD., 
124 Old Christchurch Road, Bournemouth 
Phone 4716 





FILMS 


Have you got our catalogue of 9.5mm. Sound 
and Silent films that are available for hire from 1/6 
reel per week ? if not send postal order | /- for 
your copy. Sent by return. 

New ?.5mm. Gem releases, !00ft. shorts, 18/- 
each. Send for list of first ten titles now available. 
Screens, lamps, spools, cans, films and all accessor- 
ies. Small Library of l6mm. sound films. Cat. 3d 
Secondhand Projectors and Cameras 


2-reel Charlie Chase Comedies, new £15 © 06 
Whatever your requirements consult 


G. GILL 


Prospect Cine Stores 
142 Leeds Road, Heckmondwike, Yorks. 








| 609 Arc Models and all 
| Wire and Tape Sound 








— 


Morhams (Cine pectilt 4) Vid 


Visual Aid 
Consultants 
Service Agents. 
Beil!-Howell-Gaumont 
Film Library 


best makes. 


Recordings. 
Screen Accessories. 


263.Portswood Road 











OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment 
15%, deposit and only 5%, interest on « 

12 months’ purchase 

An example of an 18 months purchase 
Standard Specto Projector iM 0 
Less deposit of 3/- in $ 8 


oe 12 
Pius 7 imterest 26 


é32 18 
Making {8 monthly payments i 1é 
Payments may be mode inte any focal bork 
De it mow, send details of your require 
ments to -— 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 

el. : Sale 3352 


“eo ecco! 











sDISTINCTIVE; 


HAND-LETTERED 


16un. TITLING 


OF EVERY DESCRIPTION 


l6mm. CAMERAS FOR HIRE 
J. SCOTT-RUSSELL 








FILM LABORATORIES 
7, Great Castle St., Oxford Circus, 
London 


@ Telephone : LANgham 4382 Esd. 1912 @ 


PIONEER ACHIEVEMENT 


* THE FIRST BRITISH ODOUVUAL 816 ¥ 
E PROJECTOR 
INESMITH first designed the dual 9 iéenm Le 
of the Pathe 2008 Then (1936) the dual 9/16 
Specto, and now 1951 the only British Dual 
8 lémm This new projecter combines the 
pertect performance and excel! nce of the single 
gauge Specto PLUS the experience and know 
how of 20 years’ speciaticte CINESMITH dual 
gauge dewgn and manufacture We predict the 
new @ 16 dual will be giving good service in 
1972 (and hope to be still here) as are today many 
of the dual projectors manufactured by ws in 
1932 CINESMITH therefore guarantee FOR 
EVER the dual mechanics 8 16 or 9 16 manviac- 
tured and ficsced at our works, when used for the 
purpose for which designed 
DUAL 6 16 PROJECTION BY CINESMITH 
% SIMPLE CHANGE FROM ONE GAUGE TO 

OTHER 

ABSOLUTELY NO LOOSE PARTS TO 

MIS-PLACE 

i00°., PERFORMANCE BOTH FILM GAUGES 

STANDARD LENSES Ii" or 2° BLOOMED 

" LENS AND CONDENSER 8mm. AVAIL- 

ABLE (extra) 

COMPARE RECORD & QUALITY & PRICE 
tandard 6 16 Projector im 0 @ 
Educational 8 16 Projector ae 0 @ 
Analycer 8 16 Projector a7 ee 6 
These prices are based on (950 works and raw 
material costing Order now by letter or phone 
iMr. Senith, personal call) HP. Wf desired 
SPECTO USERS may now send their projectors 
to these works (any gauge) for either 9/16 of 
8 16 conversion S.A.E. please for details 

QUALITY SOUND EQUIPMENT 
Cinesmith Gem Sound Unit “47 0 0 
Complete Projector 43 @ @ 
l6mm ams 0 6 


%* CINESMITH PRODUCTS 
Regent Street, Barnsley Prone. 4445 


Manufacturers of Cine Apparatus since 1932 








THE MERSEYSIDE CINE 
CENTRE 


Jj. ALLEN JONES 


122 SOUTH RD., WATERLOO, LIVERPOOL 
Tei Waterloo 123 


ADD SOUND TO YOUR FILMS 
SCOPHONY BAIRD 
HOME RECORDER 


Complete - - £5412 0 
LET US DEMONSTRATE - NO OBLIGATION 


FULLY EQUIPPED CINE SERVICE 





9.5 Pathe 2098 Projector, modified shutter, 
res stance and spare lamp a3 @ 6 

lémm. S7gg Bell Howell, 400w., with fined 
carrying case «33 0 8 

S64 6f. Silver Screen, heavy bottom roller, 
excellent condition a4 08 

SH 6ft. Silver Screen, side stretchers, excellent 
condition <4 10 06 

SH Ofc. = 6ft. Fibre screen carrying cases 
straps and carrying handle 

S/H Premier iémm. Splicer, old model 

SH Electric Record Player, good cond 

Aimost new PAM Amplifier, 25w. ovtput, w 
two 12° speakers and flex q4i17 0 6 


Send immediately for our list of bargain price, 
litche used ex-library films, and other accessories 
at reduced prices 


GRAY’S CAMERA SHOP 
Phone TAUNTON 2986 














B. & H. GAUMONT 60! 
ONE ONLY SECONDHAND 
This l6mm. Sound Projector is immaculate in every 
way and covered by full guarantee. Complete with 
speaker, transformer, all leads, extra lamp, and 
7’ and 4 projection lenses Carriage paid, €185 


FP. See S to 











AT LAST! 


Really inexpensive |6mm. Sound Hire 
Compiete Programme 
ci @e 
Three clear days 
DEVON CINE SERVICES 
38 Torquay Road, Paignton, Devon 




















| BE SURE OF PERFECT PROJECTION 


with the new 


BELL & HOWELL-GAUMONT 601 COMPACT. £210 


8.4 .-G Wl with 12" speaker G237/10/0 
lémm. 8 4&4 H.-G. 62 silent 
with transformer «ss 100 
@ mm. B 4 H.-G. 606 400 watt 
larnp «39/100 


Consult the Sound Cine Specioliets 
Beli & Howe mom Seles & Service ogents 


MIDLAND CAMERA CO. LTD. 


106 GRANBY STREET 
LEICESTER 


Phone 6535 
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FIVE FILM LIBRARIES 


1,500 Tiches in l6émm. Sound 
SO Titles in lémm., Silent 
668 Ticles in 9.5m. Silent 
300 Ticles in 9.5m. Sound 
06 Tiches in Bram. Silent 
Send « 2/6 P.©. and Scate Projector in use. Our 
Catalogues by return post 
Reasonabie rentals—generous discounts on block 
bookings of |6émm. Sound Films. De Luxe Cata- 
logue now available 
Projection Accessories—Films for Sale and 
Exchange 
WATSOPILMS LTD. 
Film Howse, Charlies Street, Coventry 
‘Phone: 3280 Groms : Watsofiims, Coventry 





The Service for the 
9.5mm. connoisseur. 


“FIVE 
NINE Robert Webster & Mary 


LIMITED Joyce ina 3-reel feature 


* FURY OF THE NORTH ° 

VALE a Many newshort films and 
VALE OF HEA ° George Pal Pu eons 
LTH tee : 


LONDON, N.W.3. | 'stest CAPTAIN 





























Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc }) and provision is made for 
holding a filter The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box Bases are obtainable for most 
makes of témm, 95mm. end Gum. cameras 
Price £5-0-10 iuding P.T 

Brun Loos Absorber OSS. Brun “ ony 
Screen 46466 Educational Loop Films. run 
Shorts, * i English Crafes", “* Wonderful 
Brita no series, al! obtainable on monochrome 
or colour stock Send for lists Send SAE. 


Sole Dietribucion >—BRUN EDUCATIONAL 
FILMS Led... {5S Prestwich Street, Burniey. 


» 9.5mm. FILMS 


SOUND AND SILENT 


FOR 
SALE, HIRE AND EXCHANGE 
(UST FREE) 


THE FILM LIBRARY AND EXCHANGE SERVICE 


(Silent) 
63, SEYMOUR AVENUE, 
MORDEN, SURREY. 


(Sound) 
10, BROOK CLOSE, 
LONDON, 5$.W.20 
TEL : DERWENT 5542 





GILSERT MASTIN 

ic and Cine Supplies 

OAD, SKEGNESS. Te/. 29! 

mperial £99 ; |6mm. Specto 430 6 
Kodascope 46 £28; Pathe Ace acs 10 
Kodak Cine Camera Mod. B. 1.9 lens £45 0 
G.1.C. t6mm. 43 ; Dekko 110 8mm. 445 0 
Bolex G.3, demonstration model cise 0 
itferd A/C Densitometer aie 06 

















FILM HIRE 
9.4mm. SILENT e 
Cheap two-day rentals New Catalogues now 
ready listing hundreds of films Send now for 
descriptive catalogue, price 2/- each size, refunded 
on your first booking Service and satisfaction 
guaranteed State projector 
PREMIER FILM SERVICE, Manchester 
Road, Westhoughton, Lancs. Phone 3154 


lémm. SOUND 








Dalimeyer 75mm. Coated Cine Lens 425 6 





8mm. and iémm. SOUND AND SILENT 
FILMS FOR SALE AND HIRE. 9.5mm. 
Sitent for Sale. Lists 6d. 

Cine and photographic equipment by Ampro, 
Specto, Dekko, Aldis, Bolex, Johnson, Hunter, 
Trix, Phot x, etc. Mobile Cinema for hire. 


Home or hall. 
JACK PEARSON 
84 High St., Oidhill, Staffs. Tel. Cradley 69317 
gunuececeseeesesccccesceces 
SILENT FILM SERVICE 
' TWO NIGHTS HIRE: 9.5mm. 1/6; i6mm. 2/6. : 
® COLOUR iémm. 7/6 2 NIGHTS w 
ra SEND STAMP FOR LISTS o 
e we 
s Laurel Cine Exchanges 
s 624, Bath Road, Cranford, Middx. 4 
|g ppeneueueseceseesnsesesess 
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Rate 7d. gu ward (alinen ? +}. Box Number |)- 


extra. Address Box No. bg clo Amateur Cine World. 
February. 


edvertisements for the April issue must be received by the 


FOR SALE ‘ 

Films and Film Libraries 
iémm. Silent “Movie-Paks” for sale. Superb 
condition. Unwanted Pe, taken in part exchange. 
BM/EDWM, London, W.C 


95mm. Film Exc » 


48 St. Philip's Avenue, Li i. 

i¢mm. Sifont Films for sale—Comedies, Drama, 

we “ SAE. Ivey, 2 Dryburgh Road, Putney, 

Tel-y-Liys Railway. win, interesting film of this 

umique and fascinating narrow railway. 

iémm. silent, 250 ft., £3.6.9 speed ana waxed. 

a pus Devt, Delaford House, Thorney Lane, 
ver, 

9.5mm. Silent Some ¢ Colour. Films bought, sold 

and exchanged. Star Film 

Fry Co., 174 Holden ieee Euan Rona Mt N.W.7, "Phone : 
in 4468. 

iémm. silent films for sale, cheap. 5.A. - list. 

Stretton-Ward, 11 Radford Road, Leamington Spa. 

Moviepaks, Fun on the Run, Oysters and Muse 

Gems of Sung, used few times only, £5 each. Box 676. 

Unusual i6mm. Movies, send S_ALE. for details of 


our unique Continental and American films. Cuaran- 
From 75/~- per reel. BM/GZAL, 


lémm., %. fed and 8mm. Sound -_ oteee films 
for sale, feature films for outright sale 16mm. 
Silent films for hire. 24d. stamp to L. Getbier, 1 
cameos Mansions, Oldhill Street, Clapton Common, 
N.16, 


Cameras and Lenses 
Bolex H.16 cine camera with 1° {/1.5 Meyer, 3° (2.9 
Dallmeyer lenses, built-in frame counter; com 
with all accessories, excellent condition. 135. 
lier, 14 Tithe Barn Road, Stafford. 
well 70 D.E. Camera. T.T.H. lenses, 1° 
£/1.5, 2° £/1.4, 4 €/4.5 with positive finders. Filters. 
Accessories. Weston Meter, Kodachrome, case. 
325 or near offer. B.H. all-metal tripod £20. B.H. 
Somplete Editing outfit £60. All below pre-devalua- 
tion prices and brand new. Fyffe, 36 Thurloe Square, 
S.W.7 (Ken 3946), 
Kodak 8-60 8mm. camera with l3mm. f/1.9 and 
38mm, £'4.5 lenses. Makers fitted hide case. 3 
filters with U mount. Perfect condition. £55. Box 


656. 
For Sale, £14, 9.5mm. Pathe Motocamera, {3.5 
lens, 6 supplementary lenses in leather case. Exposure 
calculator. 1 charge of film. Leather rry ing case. 
Hawtin, 110 Fordel Road, Catford, S.E 
lomm. Paillard- Bolen H.16 Cine Sone, with 
15mm. f/2.5 Dallmeyer, 1° f/1.5 Dalimeyer, y 03.5 
Dalimeyer, on turret ed Frame counter, variable 
, @tc., seven filters and lens hood, in leather 
case. Also new Boleey Cine Fader, and strong 
Tripod with and tilt head. Complete outfit, 
185. Box 6 
ign Kinecam Model 6, f/1.8 Dallmeyer lens, 
excellent condition, spec.al leather case Box 658 
Smm. Miller, {/1.9, 5 speeds, £35. Rawlings, 35 
F n Avenue, Romford. 
De-Luxe 9.5mm., Dalimeyer speed lens 1.5, 
eae, 3 cansettes, £30 The Paddocks, W roughton, 
‘site. 
Cine Kodak 8.20, {/3.5 lens, black leather case, both 
as new £1 5 Beyer, Repton, Bulstrode Way, Gerrards 


Bell & Howell Filmo Camera with 1° {1.8 
{4 Dallmeyer Telephoto, 2° £/1.9 
2 filters a. Sesame & case. 


RCA Sound Camera triple turret fitted with 20mm. 
(1.5 Dalimeyer and Wollensak (3.5, 100% 
7 oe Bell & Howell Gaumont 601 Projector, 
new, £195. 8° 6” Silver Screen, 
_ 410. Dearman, i! 


= 10-0. ‘an 9.5 Projector, quadiaien as 
7em outfit, cost (40, excellent 
condition, {28-100 Gem shop-sot only, £ 


Specte 9.5 condition, £27 


itl used 4-3-0." 1. All Sevted 


(remstance), — 
$107. 


Projectors 
D, 300 watt, transformer, conv 
9.5/l6mum. screen, carrying case, and accessones, £ 
. Nuneaton, Warw 


not a sileg 
Mil 
in mint condition. T 
has had little use. Offered o 


, splic 
stand, and, “appeon. 2 2,500° interesting films. Lin 
Bell & Howell Gaumont 601 Sound © 


carrying case, £65. ‘ A 
Viewer, £6 Cinecraft 9mm. Viewer £2.18.0 
aaa "Phone : yg ot 2875; Write: 
maces Hae Hill, Coulsdon, Surre : 
K Model “L” gy } tens, yw 78 
watt, with transformer. Just ‘overhauled, in ¥ 
condition. £75 or nearest. P, McGeoch, 
‘oventry Road a erage 10 
Victor Cine Projector seme. sound, used one 
demonstration. guarantee 
Ideal for chook 


220, accept cot {10 Be 
foanten Mount, Bourne< 


els, etc. 

mouth. 
Amprosound Premier 20 in first class condition, 
150 Deteied towne, Thorney Lane, Iver, Bucks, 
(mn... nearly newer 
storical filme. Box 661,” 
Projector and Screen (glass beaded), both | 
o—_ eee, pie une te fochde 4 
cat, Schofield, 9 Blackwater St je. 

& Howell i6mm. Sound 


ow 

Pathe-Vox 9.Smm. Sound eg rg only twelve 

hours running, as new, £68. Box 666 

Pathe 2008, fitted case, resistance, two 200ft. films 

Mint condition, £22.10.0. Box 463. 

Pat HM as pew, carrying case, 

Raybrite No. 2 beaded screen, Loh. film, splicer, 
24 oF nearest. Lowe, 32 Foster Road, Chiswick. 

or home, 


speis a, _emnglifer ue se S — ogauipment, £55. 


1139 






























TRIPLICO ** prcector 


This British made machine comprises the fea- 


tures of the more expensive junior and Senior 
Models 
There are no claws, no film wear and no damage 
to perforation Resistance takes any voltage 
either AC. or Motor is ficted with variable 
speed contr eparate switches ‘or lamp and 
motor. Film-threading « extremely easy and the 
gate is accesible upplied with 5O-watt lamp 
but 200 watt can be used without any change to 
resistance or ¢. Swpptied either for 9.5mm 
or témm tarly delwery 
rece QtS 1S 0, carriage paid. 
The 9.5 jel cam be converted to l6émm 


atacoscof 45 © Gand vice versa 


D.T.0. Led., Victoria House, Southport 






































i  @@ @e WANTED @ ee 


9) lémm. cameras part exchange for 6mm. U.S.A. 
iniversal Magazine cameras with finest Ross Xopres {/1.9 
erchange. VU jelayed action, twin speeds 


















5 Change to /6 Now New with 3 
; magazines, s pact “5 6 86 
{ lémm. spor 600fc.. two for is @ 
Ht super lense 00 more light <7 15 @ 
i mm. Kodak Special. every movement possi- 
: bie The fine amera, works or self 
9s 0 6 
& tors——« ower rewinds stave projectors a4 17 6 
E transforme save lamps, current 4440 
3 eikie Motors, governed, essential conversion 
2 purity, Spect « 2008, etc., etc ao ?9e 
a w Ensign camera 9, multi-speeds, 100ft 
3 dual finders, | Fine cine “as 0 06 
Victor 750w. 639; DeVry 1.600%. £449 ; Bmm 
. C21; Bem. Animated viewers 11 gns. ; 500w 
ps 276; 200w. 176; Bmm. Film 10- ; Enlargers 
ens. ; Vest-pocket™’ tripods (). Write Now 


WIN GORSE, 86 Accrington Ad., Blackburn 


SCREENS 











Self-Erecting | able White Screens, 72° x 46° 
Washable surf built-in strong wooden case 
with leather handie and strap Unused ex. w.d 
Absolute barga £6-19-4 carriage paid Worth 
treble Ca with order 


HORNICK RECORDINGS 
4% Summer Row, Birmingham 3. CENero! 2940 


8 EDITING 95 


A.E. for details of all 
our Services for Amateurs 


UNION FILM SERVICE 
1 Percy House, Suigrave Road, W.6 


8mm TITLES 


18 words 2 add al words tid each 
Tinting 64 pe @ extra Delivery 5-10 days. 
e of style 


MOVIE TITLES "Contonttr 




















| 
i 
i 
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Ace-Gem oSum. Sound Projector, guaranteed 
umrmaculate rN, icer, screen, spare lamps, 
twocases. Gift, £65. Ralph, Pullo, Deiny, mg we 
8mm. Movector projector, Wow. brilliant light, 
transformer, case. $m. ge yo lens, 35eum. 
£3.5 Cinor, Wanted: 8mm ¢ angle lens, 8mm. 
films, 500w. transformer, animated viewer Wads- 
worth, 56 Bankfield Road, Huddersfield 

95mm. Pathe Gem (1950), case, spare larmp, screen, 
2 600ft., 6 %Oft. and 2 200ft. films, £40. Lawrence, 
114 Crescent Road, New Barnet, Herts 

Victor Greyline 16mm. Projector, excellent condition, 
cost £220, bargain at £125. Box 665 

Gebescope L.516 Projector, l6muen. sound and silent, 
with spare lamp and splicer, machine hardly used, 
£100 lot. Box 664 

Nearly New Dual Specto projector, cost £43.10.0, 
will sell for £37.10.0. Keeley, 31 Crawford Road, 
Hatfield, Herts 

American Bell & Howell Filmosound Model 156, 
with special a. transformer, excellent condition, 
wivate —, ? T.T.H. 14°, £3.5 Telephoto for 
_ B py £15. Richardson, 55 
Landen Fon Bn Darlington. 

Pathe 200B Projector, resistance, case. Perfect, £21. 
Sheppard, 13 Bradshaw Road, Watford 

loémm. Gem Ace Sound Projector, 2 cases, spare 
lamps, new condition. Used for demonstration, £75. 
lomrn. Bell Howell Projector, 200 watt lamp, AC; DC, 
resistance, case, perfect condition, £35 Chappell, 
23 Queen Street, Market Rasen, Lincs 

G.B. Model L.516 16mm. Sound/Silent Projectors, 
guaranteed, £70. All spares for this mode! available 
cheap, claw boxes, governors, claws, cams, valves, 
etc., etc Write for list Geoffrey R. Lewis, 1340 
Peascod Street, Windsor, Berks 

9.5mm. Pathe Super-Vox, 400 watt Silent-Sound, 
Illuminated voltage regulator, crystal microphone 
with volume control, and gram pick-up. Large film 
library. Also f/1.9 Pathe “H” Cine Camera. Will 
sell complete or separately. Box 680 


Accessories 


New S.O.F. Amplifiers, output 6 watt, for use 110 
volts, 50/60 cycles, output transformer matched 3 
ohms Provision Sound cell input 90 volts, Mike 
Pickup, Valve combination; 2 type EF 37, 1 ¢ 
EL 37, 1 type 524 Readily convertible Public 
address work. £7. Wedcas Eng. Co. Ltd., Morecambe. 
G.B. Bell Howell Change Over Unit for 601, as new, 
£17.10.0. 14° T.T.H. bloomed lens for 601, £5.5.0. 
Fairbairn, 181 High Street, Ayr, Scotland 
Soundmaster Tape Recorder as new, £70. Wanted 
i5mm. lens, standard thread for Bolex, f/2 or larger. 
1 Wexford Court, Maidenhead. Tel. 1848. 
Mobile Proscenitum with glass-beaded Screen, 
motorwed curtains, three colour lighting, control 
panel, cable. Price £38. Box 667. 

Transformer, ‘Triumph 200/250 volts, secondary 
voltage 110, £6. Ashtead 2232 

Film Stock. Pathe 9.5, 11/6. Kodachrome 16mm 
“A”, 100ft. spool, 60/2 Conversion Filter for same, 


2/- 12$ft. Rolls, 16mm Neg. Pan. 26°, 2/6 Scott 
Cine Services, 8 Portland Place, Stalybridge, Cheshire. 
For Sale. Scophony Baird Cinemaster Tape 


Recorder, as new—-only recorded 3 reels, £60 or 
offers Sadler, 64 Moorgate, Rotherham. 

Seven 1,200 spools of Emitape for your tape recorder. 
£3,10.0 the lot. "Phone RIV $989. Box 675, 
Soundmirror Recorder, with 4 reels of tape. 
a and leads, £60 or near Fyffe, 36 
Thurloe Square, 5.W.7 (Ken 3946). 

Supertities by “Cinetities”, 8, 9.5, 16 mm. Colour 
or B. & " Details 3 Flodden Rd., S.E.5, London. 
ritler, Cinepro Universal, growing, wandering, 
swingover and revolving titles, perfect condition, full 
instructions £30 or offer Brarmah, 183 High 
Storrs Road, Sheffield Telephone 61405. 

Sft. by O6ft. silver screen Roller Batten Side 
stretchers. Excellent. Bargain £6. C. W. Sparkes, 
69 Fortis Green, N.2 

8mm. Outfit with ‘colour films, value £55 Details 
S.ALE. from Box 668. 

Say it on the screen! 9.5mm. Personal ‘Titles 
from 6d. “Censor Certificate” Box 669 
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Sound 5 valve 10 watt -pull lifters, 
7-4-6 carriage paid. 6 valve 8.0.F wrodel, £7-19-6 
ails stam *hillips, 43 Hamilton Road, Coventry 
Spectal Tiding offer Pkt fancy background 
pers, transparent acetate sheet, B. & W. carcis, 
x 6, 36 Or as required Letters from 15). 
Book 6/- Hawton of Castletown, 1.0.M 
3 x 100 ft. Gevaert Ultra Pan Reversal 32 
film. Expiry Jan. 1952. No cartons. {3 lot 
WES 1241 
Wire Recorder Construction Details 1/6. Stainless 
steel recording wire, 3,600 ft. reels 556. 16 Catherine 
Road, Swinton, Manchester 
Miscellaneous 
Film Contact Service— something entirely new for 
cine fans. Write now! Wood, Anchor House, 
Norton Fitewarren, Taunton 
lémm. enlarged negs. From frum 
originals (B & W only), 6d. per t6nmun. ft 
negs from 8, 9.5, 16 mm B.F.U. Led., 
Street, Leatherhead, Surrey 
WANTED 
Urgently wanted to purchase copyright of [6mm 
original colour or reversal film, maternal or shots of 
Trooping the Colour, Lord Mayor's Show and other 
London ceremonies Originals returnable Full 
details. Box 670 
Exclusive or Art 
gauge. Box 671 
Pre-war Pathescope Monthlies and ACW: 
wanted, good prices paid James Catnpbell, 24 
Cleveland Gardens, Newcastleon-Tyne 7 
Wanted, new condition, 1$mm. coated (2.5 Phktar 
lens for lémm. Cine Kodak Magazine, also 3" coated 
f'4 T.T.H. Cooke or 75mm. £'2.5 Kern Yvar, standard 
mount 31 Whitton Road, Stockton Tees 
Siemens Cassettes, |6mm., very urgently required 
Any price paid within reason. Catt, 120 Park Road 
New Barnet, Herts 
Wanted, l6mm. Cine-Kodak Special Camera and 
lenses Please send specification and price to L.B., 
23 Frogna! Court, N.W.3 
Wanted, i6mm. Sound Films, fition 
essential. Any subject. Best offers from J. B. Films 
Ca, Lid., 24 Elm Avenue, Nottingham 
Wanted, 20nwn. cccentric lens and 2° 
for Bolex G.3 projector. Bulleid, Sandhurst 
Road, Abergavenny 
1° Dallmeyer lens, also condenser for 8mm. Ensign 
Universal Projector 23 The Rise, Edgware, Middx 
Australian Readers. 9.5mm. Silent films wanted, 
itles, price, to P.O. Box 45, Parramatta, N.S.W, 
Wanted. lémrmn. cassettes Kodachrome for Kodak 
ine Camera Johnstone, New Park, Cranleigh 
fmm. Projector, viewer, screen, processed films 
tox 673 
6mm. Films of motor boat activities wanted by 
rivate buyer Also films of unusual and exclusive 
ubjects, Sound or silent. Box 672 
5mm. wide angle and 75mm. Telephoto lenses, 
1.3 of £1.5 for Bolex 9.5 Camera, details please 
Pyne, 56 Sherwood Road, Addiscormbe, Croydon 
‘elephone : Add. 6822 
anted for cash. Cameras, projectors, films and 
pparatus. Good prices paid if in first-class condition 
enrose Cine Ltd., 69 Streatham Hill, Londen 
"hone: Tulse Hill 6756 
anted. l6mwn. Paillard-Bolex or Zeiss Movikon 
amera in perfect condition Full particulars, price 
= 679 
ented. S&mrm. Nizo camera, or similar 
Haytor’, Coombe Lane, Croydon 
SITUATIONS VACANT 
me-Assistant, sound and silent sub-standard 
)}-25, must have knowledge of equipment, projectors, 
neras, amplifiers, etc., driver. Good prospects for 
n applicant for London branch. Write John King, 
ilm House, East Street, Brighton 
ine Manager or Senior Cine Assistant wanted for 
ll-known photographic business in London. Must 
we full sales experience and experience of al! 
feur cine equiprnent. Permanent and progressive 
baition is offered to a keen man. Good salary with 
— Write fullest particulars in confidence 
Ox 
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BURHILL SHORTS 


(B. & W. Silent, 4 mins. each) 
idea! sudjects for your own library 


30/- 20/- 


Ski Thrills, Bikini Bathing Beauties, plus 
many others 
LATEST SOUND RELEASE 

© SEE THEM TWIST AND TURN 

* HEAR THEM SCREAM AND WHINE— 

in “BRITAIN’S JET PLANES” 
(it mins. 410 ft., sound only, €7-15-0) 

Ask YOUR neorest dealer for full details of these ond 
our mony other ONE-REEL films in sound and silent, 
or write to -— 
WALTON FILMS Trade Suppired 
Longmynd, Burwood Pk., Walton-on-Thames 
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Bernese Oberiand, Model Yachts, 
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CENTURION 
Sound Film Library 


for 


OUTSTANDINGLY GOOD 
PRODUCTIONS AT 
FAIR RENTALS 


“IT’S SCREEN VALUE THAT COUNTS”’ 


39-40 Dudley Rd., Wolverhampton 








Cinephoto Equipment Ltd 


New Season's stock 


Buy your Cine Film now 
now available 


8mm. férmm. 


9.5mm. 


immediate delivery GLC. 8mm. Cine Camera, 
aywiv i 


WANTED.-Cine Cameras and Silent Projectors, 
purchased for cash or part exchange. 


All Kodak cupplies. Roll and Cine films developed 
and printed 


CINEPHOTO EQUIPMENT LTD. 
172 Chapel Street, Salford 3, Manchester 








J. D. BROWN 


Scotiand’s Oldest Established Cine Dealer 


AMPRO, AUTOCRAT, G.B.-BELL HOWELL and 
SPECTO Large Selection of guaranteed and 
used equipment. Your enquiries invited 


28 CASTLE STREET $4 OUNDEE 
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MID-CHES )p——ORDER FORM—“4 


FOR AMATEUR CINE WORLD 
Film your Newsagent or post to AMATEUR CINE 
Library for SOUND and WORLD, Link House, Ba Store Serest, London, W.C.1. 


SILENT FILMS Py deliver AMATEUR CINE WORLD monthly to 
the following address : 





Send 6d. for 8mm., 9.5mm. and 
16mm. Silent Catalogue. 


- for Sound Catalogue. 


Name 


Address... 





Grams and Phone: Northwich 2506 N.B.— 10s. 6d. per annum (post paid). 








/ 
40 HIGH STREET, NORTHWICH, CHES. | 
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if it’s CINE and GOOD — it’s at ‘202’ CHANCERY $208 
BRANCHES in STRANO & SHREWSBURY — 





CASUALTIES OF RISING COSTS 
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many ‘ne accessories be 
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discontinued th gh mar 
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stanc 5 d. the 
8mm ‘AYNOR EDITOR. with HAYNOFLECTOR 
. € shows ‘ Quality animated ne editor wit? 


































tay © eta with strat “a giaciy de +s 
free i! de ed recently, the price of the Gmm. May 
wit? t May flect was (6-6-0, but ser present d 
bie t ntinuve prodcuctror a marketing Bases Of lets 
an (8-14 having suspected this 202's°' Bert rrey 
ry : e € ake tated his is : 4 Ls a’ 
« n | t s« gvantities at that gure, and 
ade a "er to ¢ hase the whole existing st kf J:sposa 
4 eara @ Dass Mis Did was accepted. anc we are a 
He r* 
HAYNOR Asan ANIMATED EDITOR AT £é5-12-4 
hes remarkxabie Darga Mer an be mamntained y while 
ks last, so we urge you ¢ ROER A N A ‘ 
BLE. f ELAY MAY MEAN DISAPS layne The May flector makes a t veted editor eve yore 
a es ble We offer this important accessory or « e current list price of 16 4. aed with 
editor, the ‘scoop 202° price «6s 8mm HAYNOR “EDITOR, with HAYNOFLECTOR is $0 
mo 
' R. G. LEWIS EDITING BOX 
f j £ e yable er prevails, but the hoss that results f siap-dash methods has be see be 
; ppreciated e ithe most pay Sony! ence dimen hd + arrangement of the var s scenes and titles to Be 
ected t g system ¢ hat facet of es. we strongly re mmend the use of the 
a. G Lewis EDITING. BOX. at 126 
H an extremely ng board container having 25 nbered partments f aking leng fa andard 
§ ate e films the box is as attractive in appearance as it is usef mh applicat 
; \ PREMIER CUREPILE SPLICERS 
a 6 Diagona npressive appearance, the Premie s equally 
3 ; f ressive efficrency, enabling the user t make permanent 3 32° wide us 
j agonaily « any (6 f ess than i mir es {ror start ¢ f s? ing 
- adi ement harce g time 
l\ « j lémm. DIAGONAL PREMIER SPLICER £4-17-4 
3 ; niversal F T ner, 6mm Fuad and ome thers rt rates he ow 
th nt “— Rotary tte and aper, as fitted to the 6 Diag a Sel 
4 remely we nade, attractive, and efficient accessory 


UNIVERSAL PREMIER SPLICER £4-17-4 


£y 4 
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3 TWO IMPORTANT QUESTIONS 
a the | place, ARE YOUR LENSES COATED? and, secondly, IS YOUR METER RELIABLE f 


PEN cease hak... 





4 ‘ ata he process of coating brings amazing sparkie tc es res 'y are 
re ruge with tne bloomed, why not LET Bi ™ Y R LENSE f r specs ating serv a 
yually ‘ nabie « he fact that exactit jen exe re $ he Key ‘keys ¢ p? tograp?r Jusity, anc par 
arly s ~ @ work and ali Oo r phot — How erta are yo that y expoture mete s Dacking 
yaily as L ; * che si:ghtest ¢ bt wt not let us check and, if necessary ve 2 he 


g that WE GUARANTEE METER REPAIRS | a year from their 








TAPS RECORDERS FOR HOME USE 
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AMATEUR CINE WORLD MARCH, (95! 


HP 3 











standards of performance and 


guality 
needed to fulfil the exacting requirements of 16mm cinematography 


consistently maintained by the two ILFORD 


negative films, HP3 and Pan | 


When maximum speed combined with reasonably fine grain 


Is required 


H P 3 has no equal, while for work in favourable lighting 


conditions. the slower but almost grainless Pan F ts the natural choice 


Both these films are visibly footage numbered. 


ORD 16mm _ negative films 
Pan F HP3 


NE SALES DEPT 04 HIGH HOLBORN. LONDON. W.C 





